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«3abbiTbie 06ewwaHua»
“Forgotten Promises”

Anun Anb-333u

Ann Anb-333u (Mpak) — 4neH MpaKcKoro
CMHIMKATA XYOOMHWMKOB M YleH MPaKCKoro
coobulecTBa nnacTMyeckoro mckycctea. Ero
paboThl MOABAAANCH HA MHOTOYMUCIEHHbIX
MWPOBBIX BLICTABKAX U B HECKOMbKUX W3fa-
HWAX, MOCBALLEHHBIX WUCKYCCTBY. Ann yTBEp-
¥[OaeT, 4YTo B Hayane CBOEW TBOPYECKON Kapb-
epbl OH MbITancA OTAENUTb XapaKTepbl CBOEW
PEBOMIOLMOHHOM JIMYHOCTW, HO MOSIHOCTbIO
noTepnen B 3T0M Heyfaayy. «Bbl MoMeTe CKa-
3aTb, YTO MoM paboThl, Byab TO KapTUHBI UK GoTorpaduu,
C NepBoro B3rNAQa BaM He MOHPABATCA, NOTOMY YTO 3T0 He
MMeeT Huuero abLuyero ¢ TeM, YT0 MIOAM NMPUBLIKAW BUOETb
B KapTWHax unu gotorpaguaAx, HO NOCse TOro, Kak OHW Brlio-
BATCA B HUX», — AW ONUCHIBAET CaMblii BOSHYIOLLMIA MOMEHT
B CBOEW XY[0MECTBEHHON Kapbepe Tak: Moe MA 1 MoA Noa-
nucb pagoM ¢ uMeHamu Mabno Mukacco, Canbeapopa [danu,
Knoga MoHe » Mapka Lllarana Ha 0HOM ayKuwMOHe., Korga
0fHa M3 Momx paboT bbina BbiCTaBeHa PAAOM C paboTamu
BENMYANLLIMX XyOOHHWUKOB, 0 KOTOPbIX A YNOMUHAN BhiLLe, Ha
ayKLUMOHe, KoTopbi npoxoaun B KoaHepe B 2015 roay.

<< 3 abpiTeie ObemaHus» 6bUIa MOel IEPBOIL
KapTUHOM B MO€N XY[OKE€CTBEHHOM Kapbe-
pe, OCHOBaHHOJ Ha TeMe CHHECTEe3UM, CIelMaabHO
[TOKa3bIBAIOIIEI TO, KAKOBO OBITH crHecTeToM (S 3aBuM-
CeJI OT JIBYX TUIIOB TOTO, YTO 5 MONYYa/l OT CUHECTEe3UN
IIPY CO3JAHVM 3TOTO XY[0XKECTBEHHOTO IIPOM3BENEeHIS,
KOTOpOe OTpakaeT CIOCOOHOCTb YBUJETb liBeTa OYKB
u 1y¢p). A Epyrue TUIBI CUHECTe3WM, KOTOPbIE Y MEH:
€CTb, — 3TO CIIOCOOHOCTD BUJIETD I[BETA [THEI U MECATIEB
KaK CYILIIHOCTY, a TaK>Ke BUJICHVE 1[BETOB, MICXONAIINX U3
TOTIOCOB U 3BYKOB. Bce yIOMSAHYTbIe TUIIBI CUHECTE3UN
s MOTY BUJIETb CBOMM 3-M I7Ia30M BHYTPY CBOETO MO3-
ra. 5 xoTen mpuBIeYb BHUMaHME KaK CMHECTETOB, TaK
U JPYIUX JIOfeN IyTeM Y4acTysA C 3TUM XYHOXKeCTBeH-
HBIM IpousBefieHueM B lasas Moscow Exhibition, aro
ObUIO OYEHDb BOKHO /I MeHs, IOTOMY KaK CHHeCTeTH-
Yeckas, TaK U HeCHHeCTeTUIecKast ayfUTOpysA BOCXMINA-
7ach «3a0bITHIMU OOEIaHNAMI» B TAKTUIBHON (opMe.

Moe yvactue B BhicTaBKe IASAS Moscow mmeer
CBOI0 YHMKAJIBHYIO CIelM(UKY BIMAHUA Ha MEHA,
IIOTOMY YTO 3TO OBUI IEPBbIIL pa3 B MOell Xy 0>KeCTBEH-
HOJI Kapbepe, KOrfia 5 ObUI IPeNCTaBIeH [l pas3ind-
HOJl ayfUTOpUY MHOTMX CTPaH KaK CMHECTeTUYeCKMUI
XYROXXHUK, ¥ BCe BHMMaHMe ObIIO COCPEOTOYEHO Ha
TOM, 4TO CYHECTeT XYHOXKHVK U IIJCaTelb HE TOTBbKO
XYROXXHMK ¥ IVICATeTIb.

OCHOBHOI TPUYMHOI cO3faHust «3abbIThIX 06e-
IaHWiT» OBUIO TO, YTO OOJIbIIe IOXOXKe Ha Iepefady
CKPBITOTO COOOIIEHNsT WM BOMHBI ([IOCBITA), TOMBKO
CMHeCTeThl OYyT YIaBIMBATh 3TO COOOIEHUE VTN ITY
Hepefayy, HO B TO 5Ke BpeMs 9TO IIPUHATO CUUTATD IIPO-
U3BefeHVIeM VICKYCCTBa JIA CMHECTeTIYeCKOll U Hecu-
HeCTeTVYeCKON ayAUTOPUH. B
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Ali Al Ezzi

Ali Al Ezzi (Irag) is a member of the Iragi
artist syndicate and a member of the of Iragi
plastic art community. He work has appeared
in multiple global exhibitions and several
publications focused on art. Ali states that In
beginning of his art career, he tried to separate
the characters of his revolutionary personality
but totally failed in that. “You can say my
artworks whether if they were paintings or
photography works from the first sight you
will not like it because it's got nothing to do with anything
that people used to see in paintings or photography works
but after they will fall in love with it.” Ali describes the most
exiting moment in his art career as [seeing] my name and my
signature alongside the names of Pablo Picasso, Salvador
Dali, Claude Monet and Marc Chagall in one auction, when
one of my artworks was exhibited alongside the artworks
of the greatest artists that | mentioned above [at] an auction
which was held in Kodner in 2015.

(q¢

orgotten Promises” was my first painting in

my art career based on the Synaesthesia theme
specifically based on being as a synaesthete ( I depended
on two types of what I got from Synaesthesia in creating
this artwork which is the ability to see colors come out
from letters and numbers)

The other Synaesthesia types that I have are the
ability to see colors come out of the days and months as
an entity besides my 4th type of Synaesthesia is seeing
colors come out of voices and sounds.

All these Sentioned types of Synaesthesia I can see
them by my 3rd eye inside my brain.

I wanted to pull the attention of both the synaesthetes
and non-synaesthetes audience by participating with
this artwork in the IASAS Moscow Exhibition and it was
a very important thing for me because both synaesthete
and non-synaesthete audience admired “Forgotten
Promises” in a touching way.

My participation in the IASAS Moscow Exhibition
has it's own unique impact on me because that was the
first time in my art career to be introduced to the various
audience from many countries as a synaesthete artist
and all the focusing was on being a synaesthete artist and
writer not only as an artist and writer.

The main reason behind creating “Forgotten
Promises” it was more like a broadcasting a hidden
message or wave, only the synaesthetes will catch this
message or this transmission, at the same time it's been
considered to be a piece of art for the synaesthete and
non-synaesthete audience. m



3absimele obewaHuAa Forgotten Promises
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«CuHAas pBepb»
“Blue Door”

Annenysa
OneMUHr-MaKrmuHH

Annenysa OnemuHr-Makrund (CLUA), Ham-
bonee w3BeCTHaA CBOeW 3aBOpaXuBalo-
Lien xopeorpadment Ha PONMMKOBBIX KOHbKax
B ¢unoMe Yeta Darepa «30J10TO», aABnAa-
eTCA CMHECTETUYECKUM aKTepoM, nucaTtenem,
XYOOMHUKOM 03By4YMBaHuA, ¢otorpagom
¥ NPOGECCMOHANOM B POSIMKOBBIX KOHbKAX. €€
HbIHEe 3HaMEHWThIe HABbIKW KaTaHWA Ha posu-
KOBbIX KOHbKax MPOMCXOAAT W3 [ONION CEMEMHOM UCTopuK
B3TOM oTpacan. CoBceM HeiaBHO 0Ha KaTanack ¢ KITU NEPPU
B KanHax v B npeacToAweM cepmane HBO SHARP OBJECTS.
1 oktAbpa 2017 roma Komnanua Appelusa Beinyctuna
«Synaesthesia Dance Experience» B pamMKax 6-HefenbHON
MEeXyHapoHOM BbICTaBKM, MOCBALLEHHON HEBpOMoOruye-
CKOW yepTe — cuHecTe3mnn. CaMa nonu-cuHecTeTKa, Anne-
ny3a nokasbiBana ¢otorpadmm 1306pasuTeNbHOMO MCKYC-
cTBa Ha cTaHumu bepramoT, B My3ee CaHTa-MoHuKW, faBana
MHTepPBbIO B ypHanax Psychology Today, Maggies Journal
n Voyage LA, a Takwe nybnukoBana cBou ¢oTorpaduu
B Huffington Post.

Bol cunectet? Kakue y Bac Tunsl cuHectesun? Kak onn
MpOABNAITCA?

Mens 30BYyT Amnmenysa, 1 A IOMMCUHECTET, 3TO 3Ha-
YNUT, YTO y MeHS OO/blle OJHOTO BUJA CHHECTe3VN.
5 obmaparo cBssplo rpadeMa > 1BeT, UMUPLI U OYKBBI
aCCOLMMPYIOTCA C TeYaTHBIMHU TpadeMaMy OIpefie-
JICHHOTO IBeTa, MPMMepHO Kak Ipad yumn andasut
B obpasoBaTenbHoM Tenemoy «Ha Ymumne Cesam».
CnoBa 11 MeHA TOXe OKPALIEeHbI ¥ MIMEIOT TeH/ICHIINIO
IpUHMMATD LiBeT IepBoii 6ykBbl. Kpome Toro, y MeHs
eCTb BWJ| CMHECTEe3VUM «IIPOCTPAaHCTBEHHAs MHOC/IENO-
BaTeNIbHOCTb», TaKXXe M3BECTHYI Kak Bpemsa - Ilpo-
CTPaHCTBO. B MoeM mpefcTaBineHny Hefens BBIITIANUT
KaK KPYT, ! KaXK/Iblii leHb oKpalleH. Emte, KaXX/iblii IeHb
o6BefleH. MHe HY>XHO CBEPUTBCSA C 9TOM «KapTOil»,
YTOOBI IIOHATD, Ile 51 HAXOXYCh B IPOCTPAHCTBE MK
BpeMeHN. [of] ke MPOXOAUT MO NPAMOIN TMHUM C TIps-
MOYTOTIbHBIMU TPpaHUIJaMU Y KaXKJoro rofa. M 4 taxke
OITYIA0 IPOEKINN IIBETHBIX ayp BOKDPYT BCEX IOl
n Beweil. Kaxxercs, y MeHA ecTb 3epKajbHOE OIfylle-
HIe ce6s B MPOCTPAHCTBeE, BIUAIIee Ha MOV PabOThI
B KavyecTBe Xy 0KeCTBEHHOTO Xopeorpada Ha POIMKo-
BbIX KOHbKaX.

[ToyeMy BBl HIPEIOKWIA MMEHHO 3Ty paboTy A
BBICTaBKJ MOCKOBCKOIT kKoHepeHuy IASAS (Mexpy-
HapoJHasA acCOIVAIMA CHHECTETOB, AeATenell MCKyc-
CTBa U HAyKM)?

«CuHsis ABepb» OblIa NEPBBIM MOVM CHUMKOM,
[ABIIMM TOTYOK HEIPepbIBHOMY Pa3BUTHIO B 00/IaCTH
¢dororpadun n uckycctBa. OH BBI3BIBAET OLIYIIEHNE
TAMHCTBEHHOCTM U YAMBIIEHUS U, K&KETCS, BIUsIET Ha
HOJCO3HAHNE.
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Appelusa Fleming-McGlynn

Appelusa Fleming-McGlynn (USA) Best
known for the mesmerizing roller skating
choreographyin ChetFaker's “GOLD”, Appelusa
is a synesthetic actor, writer, voiceover artist,
photographer and roller skating professional.
Her now famous roller skating skills come
from a long family history in the industry. She
has most recently skated with KATY PERRY
in Cannes and in the upcoming HBO series
SHARP OBJECTS. October 1st, 2017, Appelusa
produced “Synaesthesia Dance Experience” as part of a 6
week international exhibition on the neurological trait,
synesthesia. A poly-synesthete herself, Appelusa has shown
fine art photography at Bergamot Station, Santa Monica
museum and has has been interviewed in Psychology
Today, Maggies Journal and Voyage LA as well as had her
photography published in the Huffington Post.

Are you a synaesthete? What types of synaesthesia you
have? How does they manifest themselves?

My name is Appelusa and I am a poly-synesthete,
which means I have more than one type of synesthesia.
I experience Grapheme > Color in which I associate
my numbers and letters with specific colors in block
lettering, kind of like The Count teaches the alphabet in
the Sesame Street educational television show. My words
are also colored and tend to take on the color of the first
letter. I also experience Spatial Sequence, also known as
Time > Space, in which my week runs in a circle and
each day is colored. Each day is bordered as well. I have
to refer to this “map” to see where I am in space or time.
My year runs in a straight line with rectangular borders
around each year. And I also experience projected
colored auras around all people and things. I seem to
have a bit of mirror proprioception which influences my
works as an artistic roller skating choreographer.

Why did you offered this particular work for exhibiting
at the JASAS Moscow Conference?

Blue Door was the first image I took which informed
my continuing education in photography and art. It
arouses a sense of mystery and wonder and seems to
influence the subconscious.

What did the participation in the art exhibition give
you as an artist (and synaesthete)?

This is the second synesthesia exhibition Blue Door
has been displayed, which opens up opportunities for
me as an artist to continue to showcase my work. I am
beyond grateful to have the opportunity to show work
amongst my synesthetic peers and synesthesia research
community. m



CuHAs deepe. OoTorpadua Ha bymare. 61 x 91,5 cMm

Blue Door. Photograph on paper. 61 x 91.5 cm

3. Yro mano BaM y4yacTHe B Xy[0’KECTBEHHOI BbICTaBKe
KaK Xy/IO)KHUKY (M CMHecTeTy)?
OTO0 BTOpas BBICTABKAa CHMHECTE3UM, I7ie BbICTABIIA-

nacb«CHUHS ABEPb», YTO OTKPbIBA€T MHE KaK XYyOX-
HIKY BO3MOXXHOCTb IIpOAO/DKATb AEMOHCTPUPOBATbH

cBoy paboThl. S oueHb O/larofapeH, YTO y MEHA eCTh
BO3MOXKHOCTb IIOKa3aTh CBOK PabOTy CBOMM KOJI/Ie-
raM-CHHeCTeTaM ¥ CO00OLecTBy McCaefoBaTesnei
CHHeCTe3NN. B
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Apt CeHcopuymM
Art Sensorium

Hapua QeccanoHuka

Mapdiomep, 0nbaKTOPHbIN 3KCNepT: Npeano-
NOMUTENBHO 06/1aaeT 0MbAKTOPHO-LBETO-
BOW CMHecTe3nen.

3anaxu BbI3bIBAIOT YCTONUMBLIE LIBETOBbIE

N TaKTUNbHbIE accoLMaLmm, LBETa He Bbi3bl-
BaloT 06paTHOM peakuun.

Mapua 3acnaBcKan

XyAoXHUK. NlpeanonoxumtensHo He obnagaet
CUHECTe3neN.

O7IeKIIMA apoMaToB Art Sensorium

MOCBsAIIEHa ayTEeHTUYHBIM KY/IbTY-
paM U JanéKuM CTpaHaM, BBIPaKEHHBIM
yepes cuMOMO3 MappOMepHOro U XyHo-
’KeCTBEHHOTO JICKYCCTBaA.

Kaxplit apomMaT MyIbTUCEHCOPHOMN
KOJIEKI[MY 0OJIaZiaeT ITapHOIT KapTUHOIL.

Ilenu cuHeCTETMYECKON 3SKCIIO3UIIUN:
IIOKa3aTh, YTO BO3MOXHOCTY MYIbTUCEH-
COPHOTO BOCIIPUATUA [JOCTYIHBI TI0OOMY YelTOBEKY,
IPOMITIOCTPUPOBATb MY/IBTUCEHCOPHBINI MUpP dYepes
IpUSMY BOCIIPUATUA MaproMepa 1 XYLOXKHMKA.

B mepByro odepesib yyacTuMe B CHUMIIO3MyMe — 3TO
HOTPACAIONIas BO3MOXXHOCTb IOOOIIATBCS C €fUHO-
MBIIIJIEHHUKAaMM ¥ BCEMUPHO M3BECTHBIMM 3KCIIep-
TaMM, YC/IBIIIATh OLIEHKY CBOMXMPAboT, 0OCYyAUTDH
MHTepecyIoliye Ipo6IeMbl ¥ BOSMOXKHOCTY COTPYRHN-
YeCTBa, a TAK)Ke IIOCETUTD MHTEPEeCHbIE IEKIUY 1 TIep-
dbomaHcsI.

Takxe yyacTue B CHMIIO3MyMe — 3aMedaTe/IbHasA
BO3MOYXHOCTD JI/Is1 IPOBEfIeHN I MCCIEOBAHNUII 1 OIIPO-
COB Cpelil CMHECTETOB U HEPaBHOJYIIHBIX K CHHeCTe-
3UU JTIOfENA.

Onucanue MPOEKTOB:

1) Art Sensorium — IpoeKT, cO3maHHBIN mapdrome-
pom (Hapus Deccamonuxa) m xymoxxuukom (Mapus
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3acmaBcKas), KOTOPBIT [TOKa3bIBAET, YTO
BO3MOXKHOCTM ~ MY/IBTMCEHCOPHOTO BOC-
HOPYSITUSL JOCTYIIHBI TI0O0MY.

Art Sensorium — 3T0 cMHeCTeTMYIeCKast
KOJUIEKIVA KapTUH U apOMAaTOB, UCCIIENO-
BaHVA IO BOCIIPUATUIO BSaMMOI[eﬂCTBMH
Ppa3nMYIHBbIX OPTaHOB YYBCTB (CO‘leTaHI/IIO
3aI1aX0B, BKYCOB, 3BYKOB, TEKCTYP VM BU3Y-
alBHOI COCTaB/IAWILel), ofydaromue
IIporpaMMbl, MaCTE€p-KIacChbl " TI/IM6I/UI—
AVIHTY 1A BCEX, KTO XOYET Pa3BUTH Kpea-
TUBHOCTb, BOOOpaXKeHe, My/IbTHCEHCOP-
HO€ BOCHPMATNE M HAYINTHCA OLIYIIATh
3TOT MUD fApYE.

2) MynbTHCEHCOPHOE MCCTIeOBaHEe
Art Sensorium.

B pamkax cummosumyma KomaHja Art
Sensorium mposena cpegu y4acTHUKOB
TPeXJHEBHOE MYJIbTMCEHCOPHOE MCCIe-
IOBaHUe Ha COYeTaHNUe 3aIlaXxOB, IIBETOB
U TEKCTYP.

PeCIIOHJIeHTbI O3HAKOMUINCH C NIECTBIO
KOHTPAaCTHBIMYM MOHOapoMaTaMy (I[BETOYHBIA, 3emé-
HBI, LUUTPYCOBbIN, JPEBECHDbIA, MYCKYCHbI, 3€MIN-
CTBINT) U Bb16pam/[ 1A KaXKJIOTO U3 HUX HOAXOJSIINIA
IBET U TEKCTYPY, 3alI0/THVB aHKETY.

PeCHOHIIeHTI)I MOTIIN BbI6I/[paTb KaK u3 IIpensio-
JKEHHDIX ITAJINTP KOHTPACTHBIX LIBETOB U TEKCTYP, TaK
" [00aB/IATH CBOV COOCTBEHHBIE BIIEYAT/IEHMIS.

Llenblo MccnegoBanusa ObIIO BBIACHUTD, HACKOIBKO
Ppas3HNIa BOCHPpUATUA I COOTHOLIEHN S 3aI1aX0B, IBETOB
U TEKCTYP 3aBUCUT OT BO3PacTa, I0/Ia, MeCTa IIPO>KUBa-
HUA N Ha]II/I‘{I/IH/OTCYTCTBI/IH CHECTE3NN Y PECIIOHIEH -
TOB, @ TAKXe YCTAHOBUTDb 3aKOHOMEPHOCTM COYETAHUI
3aI1ax0B, LIBETOB U TEKCTYP MEXIY COOOIL.

B pesynbrate uccnenoBaHus ObIIO HOMy4eHO Oosee
150 anker (oxosmo 200).

[Tpunarao ¢ororpadpuy SKCIO3ULUU C CaMON
BBICTAaBKI, & TAK)XX€ MAKETbI KAPTUH C OIIVICAHVIEM KOH-
LIENITOB 1 apOMaToB (Ha BCAKMIA CITydali). m



OLA! (BPA3MAMS)

I2ASHRW, LB TOYHO-APEaSCHM T} apoMaT

ByRETaD KpOCoK.
Rprwn AOAH M AMKOE, HETROIYTOS NPNPOAG,
AMOIHCKHE ARYHIAN, COMHE S @ AT, VKR o et
W EATHGROTI JNICTHDCERE AOPEELE,

MAOTHKR, FYCTOR, HOCMILBHHMR, X Bo3Y
DRAHOE IBMAT, KOTOPOE 30 ICKOAKKD HOCON MOXoT

BOIPCANTE JHIHE MAN MIHEBEHHD B8 YHIN TOXH T,

Dowaam, KOTCPOE AWIEAT, JOMAR, KOTORCE BHIIT RO COCTIEN B I0R S0H 0,
EinoTisan CTPOCTS.

CrpocTe & Mumin, CTPOCTE K CaDd0a0, CTPACTE K nodase,

MOCTO, TAD AMXOHSE XETHE YYRCTETCH
OCORIHD CHALID.

%
Y
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KALIMERA! (rPELMS)

MAPRCOMER, (D) Gdoria lessalanika
XYACKHAE: (B) dmnary_the: artis:
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SHALOM! (13PAKAL)

ACLACTHEERN W HNDOBL OpOsOT

SALAM! (APABCKME IMMPATHI)
dADPHEHTOABHBIA OPOMOT

MNepekpicTos PeAiME W TORIOBMX MyTEA, Zaraacunu _
OnAoT CEMERNLX UEHHOCTEN M CBETCKON MHTBANBKTYOARHOCTH. BOCTOR BORIAN m‘mmM
TP MOHWHHOE CTOAKHOBEHWE CHAL EOTOR0 BOIMONMHD AMIE NDHANCAHSETE.

# DAYKOTBOPEHHOCTH, COBDEMEHHLX BIMARLDS CoRpamMatLe MOranoAMCch © MHONAGHETHON OPXMTEKTYROR
W BEKORN TEOAMLMA, MYCTREHE 0 OOIMCon. W MOASHLENE OYTEHTHMHIE KIORTOAK
BEICCTOHOROMHOD BECHAME W oW CEOpaW. € TROAMLMCHN MM BOIaRaMAL.

ar Ty e 30nax GoraTcTe, u‘rmlmumn?:?':m
TTaALHBIE KOMEHHRE CTEHM, Al AcaH, WW P R i g
KPOCOTA CTPORHLX Taa W CoA MepTeoro Mops. JoKpuTOE ABEDL, KADY OT EOTOROR NepeaoéTcs
Jemas obeTosaikas. MecTo, 1e BeYHoCTHD AMIEL KX TIOKEAKHAN I (KGO SR
MPCOBHT My APOCTE MOKOARHNRA,
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«CuHeBa BoabI»
“Water Blue”

Kapon CtuH

Kapon CtuH (CLUA) — XynoMHWMK, nucaTenb,
Kypatop u cuHecTeT. OHa monyumuna cTe-
neHb Maructpa B KpaHOpyKCKOM akajemum
UCKYCCTB, M eé paboTbl HAaXoAATCA BO MHO-
rux Ny6auYHbIX KOMMEeKUMAX, BKMiodan bub-
nuoTeky KoHrpecca, [1eTpOWTCKWUIA WMHCTUTYT
nckycctB 1 Nanepeto Maknagnvua B KaHage.
OHa nposena 6bonee 20 nepcoHanbHbIX BbIC-
TaBOK M y4yacTBOBafa B MHOMOYMCIIEHHbIX
MY3eMHbIX W ranepenHbix BbiCTaBKax. CTuH
MOAYYUN CTUMEHAMM OT KONIOHUM MaKaayann v NPecTUHHOMo
Hbio-opkckoro domaa 1ckyccTs. OHa yyacTBoBana Bo MHO-
TUX TeNEBU3MOHHBIX U Pagno JOKYMEHTaNbHbIX duibMax no
BCEMY MUpY, BKloYaA «60 MuHyT», bu-6u-cm n NPR, n eé
paboTa BKNioyeHa B bonee YeM 40 KHWM W cTaTel, BKMOYan
the Wall Street Journal, Newsweek 1 the New York Times.
e€ 4acTo MpuUrnaLlalT pacckasaTb 0 CBOel paboTe B yHU-
BepcMTeTax WM My3eAx MO BCEMY MUpY, M OHa BbICTynana
B HaumoHanbHOM LeHTpe nckyccTs B MexuKko, XyAoxKecTBeH-
HoM LieHTpe Bepuduna Mexnn B Byddano, wrat Hulo-Mopk,
n B KoponeBckoM MHCTUTYTe B JloHaoHe anA YHuBepcuTeTa
Caccekca. B 2014 rofly oHa 6bifla OCHOBHBIM [OKNA[4MKOM
B Oegepauum My3ees H0xHoM KaponuHbi.

CUHECTET, XYJOKHUK. 51 MCIIO/IB3YI0 TO, YTO BIDKY

CUHECTeTHYEeCKN I CO3[aHMsI CBOeil paboThL
Y MeHst eCTb ISTb CUIBHBIX GopM: rpadeMbl, IPUKOC-
HOBeHIe, 3ByK, 6071b, o6onsHme. Ho s cospao TombKO
U3 TpeX CUHECTeTUYEeCKUX TPUITEPOB, KOTOPbIE IIOKa-
3bIBAlOT MHe CaMble KpacCUBBIE, L[BETHBIE, (QUIYPHBIE,
ABIDKYIIMECs], MHOTOCTIONHBIe oTorpaduu: oT 3ByKa /
MY3BIKY, IPUKOCHOBEHNS — {0 UITIOYKA/IBIBAHNUS VTN
60mu. To, 4TO 51 BIKY B CBOEM BOOOPa>KeHNM, HACTOb-
KO YOeIMTeIbHO, YTO Y MEeHs MOSIBILIETCS XKeTaHNe Ha-
PUCOBATD 3T BUEHNS U 3aIIOMHUTD 1X, 2 TAKXKE IMETh
BO3MO>XHOCTD ITOJENNTbCA MU ¢ gpyrumu. B 2001 rogy
A Harmcas KHUTy «Visions Shared: A Firsthand Look into
Synesthesia and Art», Leonardo MIT Press, Cambridge,
MA. B cBoei cTatbe st TOGPOGHO PACCKA3bIBAI0 O TOM,
9TO 5T BYXKY, ¥ KaK 51 9TO UCIO/Ib3YIO.

S mpunecna «Water Blue», HapucoBansbiii B 2003
TOAY, MIsI MOCKOBCKOJ BBICTABKM. JTa MaJIeHbKasd,
HApUCOBAaHHAsI MAc/lOM KapTUHKA B paMKe, BHCeNa
y MeHs Ha 4epiaKe MHOTO JIeT. ITO OBUI CMesblil
mmar i cosfaHms. JTo OGbIIO MOe IMYHOe BUIEHNE,
U Xy[OXXKeCTBEHHO, 9TO OBbUI IIPOPBIB B M300pasUTeND-
HOM JcKyccTBe. Torga oueHb TPYAHO ObIIO OOBACHUTD
MHOTUM JIO[SIM, YTO s BUJIE/L TO, Y€rO OHM He MOI/IN
BUJIETD, WU OOBSCHNUTD, OTKY/A IPULUIA BUAECHUS UIN
IPUYNHY UX CyliecTBoBaHMsA. KTo 3Ham o cuHecresnn
B 2003 roxy? Mom4anne 65110 6e3omacHee. S Hagesncs,
YTO II0KA3 3TOI pabOTHI HA MOCKOBCKOIT BBICTABKE CMO-
JKET JIaTh OTBET Ha MOV BOIIPOC, KOTOPBIN A 3a/jaBaj
ce6e BCIO )KI3Hb: «BbI BUIUITE TO e, 4TO U A»

Carol Steen

Carol Steen (USA) Carol Steen is an artist,
writer, curator and synesthete. She received
her MFA from Cranbrook Academy of Art
and her work is in many public collections
including the Library of Congress, the Detroit
Institute of Arts, and the McLaughlin Gallery in
Canada. She has had over 20 solo exhibitions
and been in numerous museum and gallery
shows. Steen has received fellowships from
the MacDowell Colony, and the prestigious
New York Foundation for the Arts, among others. She has
participated in many television and radio documentaries
worldwide, including 60 Minutes, BBC, and NPR, and her
work is included in over 40 books and articles including the
Wall Street Journal, Newsweek, and the New York Times. She
is frequently invited to speak about her work at universities
and museums around the world and has presented at the
Centro Nacional de las Artes in Mexico City; the Burchfield
Penney Art Center in Buffalo, NY; and at the Royal Institution
in London for the University of Sussex. In 2014, she was
the Keynote Speaker for the South Carolina Federation of
Museums.

am a synesthete, I am an artist, and I use what I see

synesthetically to create my work. I have five strong
forms: graphemes, touch, sound, pain, smell. But I cre-
ate from just three synesthetic triggers, the ones that
show me the most beautiful, colored, shaped, moving,
layered photisms which are: sound/music, touch — from
acupuncture, or pain. What I see in my mind’s eye is so
compelling that I want to paint these visions — both to
remember them, and to be able share them with others.
In 2001, I wrote Visions Shared: A Firsthand Look into
Synesthesia and Art, Leonardo MIT Press, Cambridge,
MA. In my paper I go into great detail about what I see
and how I use it.

I brought Water Blue, painted in 2003, for the
Moscow exhibition. This small, framed, oil on paper,
painting had hung in my loft for many years. It was
a courageous piece to create, it was a private vision
shared, and artistically it was a breakthrough painting.
Back then, it was hard to tell many people that I saw
things they could not see, or explain where the visions
came from, or the reason for their existence. Who knew
about synesthesia in 20032 Silence was safer. I hoped
that showing this work in the Moscow exhibition might
add answers to my lifelong question: Do you see what
I see?

Exhibiting it gave me a great deal of pleasure. I found
I connected with people I had never met before who
came up to me to tell me how much they liked my work.
For an artist, that is everything! For a synesthete, when
other people tell me they have seen what I see, that too
is everything!
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lonybas soda. Macno, KapToH

Water Blue

Y4yacTne B BrICTaBKe [OCTaBUJIO MHE OTPOMHOE€ Y10~
BONBCTBIE. S1 06Hapy>1<1/m, YTO CBA3aH C TIOAbMU, KOTO-
PBIX A HUKOI'JAa paHbII€ HE BCTpeEYasl; KOTOPbIE IIOTOILIIN
KO MHE, YTOOBI CKa3aTb, HACKO/IbKO VIM IIOHpaBM/IaCh
MOA pa60Ta. HHH XYyOOXXHMKaA 9TO 3HAYUT OY€Hb MHO-
roe! H}IH CHECTETA, KOrja Jpyrue Jrau roBopAaT, 9TO
BUAEIN TO K€, 4YTO BIVIXKY 4, 3TO TOXKE MHOT'O 3HAUNT! W

ll-Ull- KaTanor BbicTaBKK

Are you a synaesthete? What types of synaesthesia you
have? How does they manifest themselves?

I am a synesthete. I have five strong forms: graphemes,
touch, sound, pain, smell. But I create from just three
synesthetic triggers that show me the most beautiful,
colored, shaped, moving, layered photisms: sound/
music, touch — from acupuncture, or pain. What I see
in my mind’s eye is so compelling that I want to paint
these visions — both to remember them, and to be able
share them with others. In 2001, I wrote Visions Shared:
A Firsthand Look into Synesthesia and Art. In my paper
I go into great detail about what I see and how I use it.

Why did you offer this particular work for the
exhibition at the IASAS Moscow Conference?

Water Blue, painted in 2003, had hung in my loft
for many years. It is a quiet piece, but strong, and it
invites one in. It was a courageous piece to create,
it was a private vision shared, and artistically it was a
breakthrough painting. Back then, it was hard to tell
many people that I saw things they could not see, or
explain where the visions came from, or the reason for
their existence. Who knew about synesthesia in 2003?
Silence was safer. I hoped that showing this work in the
Moscow exhibition might add answers to my lifelong
question: Do you see what I see?

What did the participation in the art exhibition give
you as an artist (and synaesthete)?

It gave me a great deal of acceptance. I connected with
people I had never met before who came up to me to tell
me how much they liked my work. For an artist, that is
everything! For a synesthete, that too is everything! m



«T0, YTO He BbiCKa3aTb C/IOBaMU»
“ThatWhichCanNot”

Kappu C. DnpmMaH

Kappu C. OnpMaH — cuHecTeT, rpadmyeckmin
Lv3alHep, UMdPOBOM XyOOWHUK M npenoja-
BaTesb, 6akanasp B 06/1aCT KOMMEPYECKOro
An3anHa 1 dotorpadmm 1 MarncTp U3ALLHBIX
UCKYCCTB B 061aCTU BU3YarbHbIX UCCNea0Ba-
HWI. OHa bbina HarpaxaeHa y4acT1eMm B pesu-
aeHTckux nporpammax B CLUA, CeBepHon
Wpnanauw, Adraum, WUcnasamm n Hopeeruwm.
Kappw npeactaBuna cBoto paboTy B KauecTBe
uccnenoBaTens TBOPYECTBA HA HECKOSMBKUX
MEM/yHapoaHbIX KoHdepeHumAx, B ToM uyucne B LleHTpe
UCCNeN0BaHNN CO3HAHWA, MHOFOYMCNIEHHbIX COBpaHMAX
Accoumnaumm cvnectesun B BenvkobputaHum n AMepuKaH-
CKOW accouMaLmm CHECTE3WN, a TaKKe Ha NOCNeHEN KoH-
depeHumm IASAS. OHa [oLeHT v KoopAMHaToOp NporpaMM no
rpaduyeckoMy Au3aiiHy 1 Beb-An3aiiHy U pasBUTMIO B KO-
nepre 34Bya, MagncoH, wrat BUCKOHCUH.

CUHECTET, B OCHOBHOM OIIVII[Al0 CBS3M: 3BYK >

¢dopma/1BeT/BIDKEHNE, [[BET > MEPCOHA, KOH-
ey > Gopma/aBrKeHne, 601b > LBET/IPOCTPAH-
CTBEHHOE OTOOpakeHMe (OTHOCUTETBHO MOETO Tera)
Y SMOLMY > BT 11/vu TeKcTypa. S accoruatop, Mbic-
JICHHBIM B30POM OXBAaTbIBAIOIINII OfHOBPEMEHHO BCe
9THU HMePEKUBAHUL.

S pemnna MPeOCTaBUTH STV TPU IPOUSBENEHUS,
TaK KaK 9TO YaCThb MOCIEHHETO MOMOMHEHMs K Cepuu
¢dororpaduii, koTopyio s Hauaaa moutu 10 jer Hasap
mop, HasBaHMeM «To, 4TO He BBICKA3aTh C/IOBaMII».
Korma s BbicTymana Ha KoHpepeHIuM, s 06CyXaana
OCHOBHBIE MOMEHTBI BCETO MOETO TBOPYECKOTO IIYTH,
U 9Ta Cepusi UrPaeT BAXKHYIO IIOBTOPSIOLIYIOCS POIb
B MOeM pOCTe KakK XxyfoxHuka. OHa jaeT BO3MOXKHOCTb
CO3[aBaThb CUMBOINYECKIE He3eMHble PaboThI, yAAI0-
IIMecst JIydllie BCEro, KOTZa 51 9KCIEPUMEHTVPYIO, a He
KOHTPO/IMPYI0 KXAYI0 AeTanb. ICTETHKa 3Tux ($Horo-
rpa¢uil 0TOOpakaeT MHOTME MOM CUHECTeTHYeCKye
BU3Ya/IM3aLUM 3BYKA U MY3BIKIL.

S 6blma paga BHECTM CBOJ TBOPYECKUIT B3IJIAN
B TaKyl0 pasHOOOpasHYI0, MHKIIO3MBHYIO BBICTABKY
paboT, IpefCTaBlIeHHYI0 Ha KaX /011 Halllell KoHpepeH-
1. BeicTaBKa MOMOITIA CHeIaTh TPOMYeE TOJIOC fiesTe-
JIell UCKYCCTBA, IIOCTABUTD UX B PAL C JOKIAfINKAMIUL
Mou paboThl O CUHECTE3UM JOCTYIIHBI /I IPOCMOTpA
Ha caire carriecfirman.com, u g NIPUBETCTBYIO WUJEN
COTpymHMYecTBa! m

Carrie C Firman

Carrie C Firman is a synesthete, graphic
designer, digital artist, and educator who holds
a BA in Commercial Design and Photography
and an MFA in Visual Studies. She has been
awarded artist residencies in the USA, Northern
Ireland, England, and Iceland, and Norway.
Carrie has presented her work as creative
inquiry at several international conferences,
including the Center for Consciousness
Studies, multiple UK Synaesthesia Association
and American Synesthesia Association meetings, and the
most recent IASAS conference. She is an Associate Professor
and Coordinator of the Graphic Design and Web Design
& Development Programs at Edgewood College in Madison,
Wisconsin.

am a synaesthe who primarily experiences sound to

shape/color/movement, color to personality, concept
to shape/motion, pain to color/spatial mapping (to
my body), and emotion to color and/or texture. I am
an associator, with my mind’s eye holding all of these
experiences. I chose to include these three pieces
as they are part of a recent addition to a series of
photographs I began almost 10 years ago, called That
Which Cannot Be Said With Words. When I spoke at
the conference, I discussed highlights from my entire
body of work, and this series plays an important,
recurring role in my growth as an artist. It provides
an opportunity to make gestural, ethereal work that
turns out best when I experiment rather than control
every detail. The aesthetic of these images is very close
to many of my synaesthetic visualizations of sound/
music. I was delighted to add my creative perspective
to such a varied, inclusive exhibit of works, which was
present in each of our conference venues. The exhibit
helped to elevate the role of artists as communicators
alongside the speakers. My works about synaesthesia
are available to view on my website at carriecfirman.
com, and I welcome ideas for collaboration! m

CuHectesma: MEHCEHCOPHBLIE aCMNEKThI Mo3HaBaTe/IbHOM AeATENbHOCTA B HayKe 1 NCKYCCTBE. Ot.. pep. AB. CI/IJJ,ODOB-D,ODCO 405



To, ymo He BbICKa3ame C108aMU ThatWhichCanNot
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«Kactop»
“Castor”

CC Hart

CC Hart (CLLA) Mucatenb, BU3yanbHbIA XyOoMHK-
HUK M XyOOHMK No KocTiomam, CC Hart Bxo-
OWT B NpaBieHne MexagyHapoaHow accouma-
UMM CUHECTETOB, XYA0KHMKOB 1 yyeHblX. OHa
BbICTyNnana Ha KOH(epeHuMAX No CUHecTe-
3 ana Accoumaumm cuHectesum Coeau-
HeHHoro KoponescTBa w MewayHapoaHoro
doHaa Artecitta; CC Takre bbina npoiocepom
dvnbMa «CrHecTe3nA: KakoB BKYC CUHEro
uBeta?». E€ u306pasuTencHoe MCKYcCTBO
noasnAnock B ranepeax CoefuHeHHbIx LLTatoB 1 Mcnanuuy,
a TaKKe B M3AaHuAxX AHmum 1 KaHagbl. eé caman nocnefd-
HAA paboTa-Bone Staries, cepuA cMeLLaHHbIX Meawa, uccne-
Oylowaa cuHecteTuyeckoe BocnpuAtMe CC MeOMLMHCKMX
1306parkeHnin, TakMX Kak peHTreHorpammsl v MPT. Ona
ABMIAETCA aBTOPOM OMYyONMKOBAHHBIX 3CCE, Hay4HbIX CTaTei
W CTUXOB, MOCBALLEHHBIX CUHECTE3UU U CUHECTETUYECKOM
nepcrnexkTuBe. Kpome Toro, oHa WMeeT CTeneHb MarucTpa
U3ALLHBLIX NCKyCcCTB B YHUBepcuTeTe CaH-OpaHumncKo v bbina
0TMeYeHa B CTaTbAX 0 cuHecTe3umn yepe3 CNN, BBC u pas-
JIMYHbIE Apyrue cpeAcTBa MacCoBOV MHGOpMaLIMN.

Bror cunectet? Kakne y Bac Tuimbl cuHecTesun? Kak onn
MIPOAB/IAIOTCA?

Y MeHA HecKOJIbKO BUJIOB CMHECTe3MH, s Ha3bIBAIO
cebsi «ImonMcMHecTeTOM». I IOMHIO BCe CBOM B3au-
MOCBSI3aHHbIE OIIYIIeHNA C CaMOIO PAaHHETO JETCTBa.
3peHne, 3epKabHbIe HEIIPOHDI, JEPMaTOMBI, IPOHU3BI-
BaIOIJIe MOIO KOXY, OObelMHeHbl B CTPAHHYIO CMeCh
OllyLleHMit. ¥ MeHS KIaccuyecKas CMHecTe3Ns 3ep-
Ka/IbHOTO IIPMKOCHOBEHNA: eC/IM BBl IOYelleTe CBOIO
TIeBYIO I[eKY, A IMOYYBCTBYIO TO K€ caMoe Ha IIPaBOIL.
/13-3a 3epKa/IbHOTO BOCHPUATHA cebs1 B IPOCTPAHCTBE
A HEOCO3HAHHO JEJICTBYK B YHMCOH C JABIDKEHMAMMU
Apyrux mnmofeil. bomeBasa cuHecTe3nsA — CTpPaHHOE
U HenmpuATHoe 4yBCTBO. Korfa s BIDKY paHBI Apyrux
JIOZelt, 51 UCIIBITHIBAIO BOJTHBI OCTPOIT 60N, IPOHUSBI-
BalolIell MeHs OT 6efiep [0 MATOK.

[ToueMy BbI IPEIJIO>KUIN UIMEHHO 3Ty paboTy Ais
BBICTaBKJ MOCKOBCKOII KoH(pepeHuyn IASAS (Mexpy-
HapoJHasA acCoMallsA CUHECTETOB, JiesTeNneil MCKyC-
CTBa M HayKu)?

S mpepmoxmuna «Kactopa» mmns XymosKeCTBEHHOI
BBICTABKM IIOTOMY, 4YTO OH OTOOpPa’KaeT HECKOIbKO
BUJIOB MO€J CMHeCTe3UM. PUCYyHOK OCHOBaH Ha peHT-
TeHOBCKOM CHUMKe castor canadensis — KaHa[[CKOTO
6006pa. S Bocripon3Bes 1 CBel BMeCTe CHUMKY KPECTIIO-
BOTO M XBOCTOBOTO II03BOHKOB 606pa, YTO CMMBOJIM3M-
PYET Moe 3epKa/lbHOE BOCTIPUATHE Y YYBCTBO CIIMAHNUA
C OPYTUMM JTIOOBMU. 3aTeM S pacKpacul u3obpaxxeHne
MAacC/IsTHOJ [TaCcTe/bI0 B COOTBETCTBUM C OKPACKOiT uudp
u 6yKB, 4TOOBI HAT/LIHO [IOKA3aTh 3PUTE/SIM MOIO Tpa-
(heMHO-1IBETOBYIO CHECTe3MI0. S HaIerCh, YTO YBUIEB
«Kacropar, oy onyunmy npefcTasaeHne 06 oIbiTe
CUHECTE3UN.

CC Hart

CC Hart (USA) A writer, visual artist, and
costume designer, CC Hart serves on the
board of the International Association of
Synaesthetes, Artists and Scientists. She has
presented at synesthesia conferences for the
United Kingdom Synaesthesia Assaciation
and Fundacion Internacional Artecitta; CC was
also a producer for Synesthesia: What is the
Taste of the Color Blue? Her visual art has
appeared in galleries in the United States and
Spain, and in publications in England and Canada. Her most
recent work is Bone Stories, a mixed media series explaring
CC's synaesthetic perceptions of medical images such as
radiographs and MRIs. She is the published author of essays,
research papers, and poetry focused on synesthesia and the
synesthetic perspective. Additionally, she holds a Master of
Fine Arts from the University of San Francisco and has been
featured in articles about synesthesia via CNN, the BBC and
various other media outlets.

Are you a synaesthete? What types of synaesthesia you
have? How does they manifest themselves?

I have multiple expressions of synaesthesia, and
consider myself a polysynes-thete. All of my conflated
perceptions have been with me since my earliest
memo-ries. Mirror-sensory synaesthesias dominate my
perceptual world; my vision, my mirror neurons and
the dermatomes that innervate my skin are united in
a strange fusion of sensation. I have the classic mirror-
touch penomena: if you scratch your left cheek, I will
feel it on my right. Mirror-proprioception makes me
involuntarily move in unison with the movements of
other people. Synesthesia-for-pain is a strange and
discomfiting sensation. When I see another persons
wounds, I get shocks of stinging pain that shoot from
my hips to my heels.

Why did you offer this particular work for the
exhibition at the IASAS Moscow Conference?

I offered “Castor” for the art exhibit because it
represents several of my synaes-thesias. The print is
based on a radiograph of castor canadensis, the North
Ameri-can beaver. I duplicated and merged the x-ray
of the animals sacral and caudal vertebrae, which is
emblematic of my own mirror sensory perceptions and
feeling of blending into other people. I then painted the
image with oil pastels to corre-spond with the hues of
my numbers and letters to offer the viewer a look into
my grapheme - color synaesthesia. I hope that when
people see “Castor” they get a sense of what it is like to
have synaesthesia.

What did the participation in the art exhibition give
you as an artist (and synaes-thete)?

My participation in the art exhibit helped me feel the
importance of the intercon-nectedness of art and science
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Kacmop Castor

Yro mamo BaM y4acTue B XyJZ0OXKeCTBEHHOI BBICTaBKe in regard to synaesthesia. It was wonderful to see all of
KaK XyJIOKHUKY (M CMHecTeTy)? the symposiumss scientists exploring the art installation,

V4acTue B BBICTaBKe TIOMOITIO MHE IIOUyBCTBOBAT, just as it was a de-light to see the artists gathering for the
HACKO/IBKO BAXKHA 1 CMHECTE3MY B3AUMOCBS3b ICKYC- scientific lectures and presentations at the conference.
ctBa 1 Hayku. IIpeKpacHo GbIIO HAGMIONATD, KAK yde- My participation in the art exhibit also was a testament
HBIE C CUMITO3/yMa M3yJa/l Xy/0)KeCTBEHHbIE PaOOTHI. to what the IASAS stands for: synaesthetes, artists, and
He MeHee 4yziecHO 6bI10 BUZETD, KaK XYJOXKHUKY COOU- scientists all coming together. m

pa/ich Ha Hay4YHble JICKIMU M Ipe3eHTaluy KoHpe-
peruyu. Kpome Toro, ysacrie B BBICTaBKe ObIIO JaHBIO
TOMY, 4To IpepncrasindeT IASAS: oObennHeHue cuHe-
CTETOB, XyZO>KHIKOB ! YYEHBIX. W

408 Katanor BbiCTaBKM



«KpacHble KapTuHbI» U «CMHME KapTUHBI»
“Red pictures » & «Blue pictures”

Kpuctuna WeddumHr 4’4

KpuctnHa WedduHr (Tepmanma) ctpemutca %
paboTaTh XYMOMHWMKOM, a Takwe nposogut |1
MacTep-Knaccsl Mo PUCOBaHWIO, MKMBOMUCHU, -
CKyNbNType W BUOEO ONA AeTel, MONMOLEHM
n B3pocnbix. C 1996 no 2001 rog KpuctuHa
BO3rMaBnAna OTAeNbl WMCKYCCTBa U My3blKM
B LeHTpe 06pa3oBaHMA B3poC/blX B Ayrc-
bypre, lfepmaHuma. B 2002 rogy oHa ocHoBana
v Bo3rnasmna «Synaesthesiewerkstatt», npo-
BOJA W OPraHW3yA CEMUHapbI, NeKLMK, 3Kcne-
PUMEHTa/IbHYI0 MY3bIKY 1 TPEHUHI I AnA TBopyecTa. C 2009
no ¢espanb 2016 roga oHa 6bina BTOPLIM PYKOBOAMTENEM
«Deutsche Synasthesie-Gesellschaft». KpuctvHa Bo3srmas-
nAeT aHcambnb EMU, KoTopbld npepnaraeT 3KCMepUMeH-
TaNlbHYI0 MY3bIKY U WCKYCCTBO Yepe3 KoHLepTbl Musisches
Zentrum Ulm University n 3ByKoBble MHCTaNAALMKM, 06beamn-
HAILLME UCKYCCTBO W HayKy. KpoMe Toro, oHa opraH13oBana
KoHGepeHumio «CuHecTe3unA ¢ JeTbMK, TBOPYECTBO U 0byye-
Hue». B HacToALLee BpeMA OHa UBET 1 paboTaeT B HeMel -
KoM ropofe Hoi-YnbM, roe co3gaeT BLICTAaBKM, 3BYKOBbIE
WHCTaNNALMK, GUIbMBI U KOHLIEPTHI, OPUEHTMPOBAHHbIE HA
3KCNEPUMEHTaNbHYIO My3bIKY.

HaK CMHECTET A BIDKY 3BYKM, 3allaXyl M BKYCbI
B BII€ IBETHDBIX CKY/IbIITYP B IPOCTPAHCTBE, Ma-

Tepya KOTOPBIX A OLYIIal0 KOHYMKAMIM CBOMX IIajIb-
1eB. B xaptuHax «KpacHble 3ByKM», CBITPaHHBIX Xe/lb-
roit (puc. 1) u JurepoM (puc. 2), 1 n3o6pasuia pasHuIy
B CTWIAX UTPBI Ha MHCTpyMeHTe. CaM MHCTPYMEHT 3BY-
YNT JJI1 MEHs PO30BO, HO IIBET BO3HUKAIOIIEI CKY/IbII-
TYpPBI 3aBMCUT OT MaHepbl UIPBl Ha HEM (MHCTPYMEHT
«bamactHas ctpyHa» (puc. 3): 6apaban — cTpyHa OT
dboprennano — 6ammact). Xenpra urpanga Msrko, u-
Tep — TsDKenee. QOpMBI CO3HAOTCS IO 0Opasy urpae-
MO MeJIOAIA.

Cunne pucynkn (puc. 4 u 5) mpuMHajIexar Ipo-
exry 2003 ropa Viopra [Ixxyancku u Haransn Cuppiep.
OHM HOIpOCIIN CUHECTETOB ¥ HECMHECTeTOB Hapu-
coBaTh Kommosunuio «CoOHaTMHA, omycel 11, 1 m 2»
Anexcanzipa Jlacno, ceirpanHylo Ha ¢oprennano. Ha
o6enx KapTuMHAX IIOKasaHa JMIIb YacTb IPOU3BENE-
HuA. PucoBaTbh My3bIKY cO BCeMU ABVDKYIIUMUCH Gop-
MaMu e€ 3BYKOB — 9TO BCE PaBHO YTO YMECTUTb Becb
¢GyTOONBHBI MaT4 Ha OFHON WIN IBYX (oTorpadusax.
910 HeBo3MOXxkHO. Ho 3aTo MHe ypanoch IokasaTb Ha
9TMX KapTUHAaX 3aMedaTe/IbHble TaHIYIOI[Ve CKY/IbII-
TYpBI, KOTOpbIE A BIDKY KaK CMHECTeT, KOIZia C/IyIIaio
3BYKU popTrenuano. BeicTaBka Bo BpeMs KOH(epeHIMn
OTKpBI/Ia IIyO/IVKe BO3MOXKHOCTD YBUJETh Pa3HOOOpa-
3Jie CUHeCTeTIYeCKOT0 BOCIIPUATIIS B XY ,0KeCTBEHHOI

dbopme. m

Christine Soeffing

Christine Soéffing (Germany) is committed
to working as an artist, while also giving
workshops for drawing, painting, sculpture
and video for children, young people and
adults. From 1996 to 2001, Christine served
as the head of the art and music departments
at the adult education center in Augsburg,
Germany. In 2002 she founded and lead
“Synaesthesiewerkstatt”, giving and organizing
workshops, lectures, experimental music and
trainings for creativity. From 2009 through February, 2016 she
was the second head of “Deutsche Synasthesie-Gesellschaft
LChristine serves as head of the EMU-Ensemble, which offers
experimental music and art through the Musisches Zentrum
Ulm University concerts and sound-installations uniting
art and science. Additionally, she organized the conference
“Synaesthesia with Children, Creativity and Learning".
Currently, she lives and works in Neu-Ulm, Germany where
she creates exhibitions, sound-installations, film and concerts
focused on experimental music.

As a synaesthete I see sounds, scents and taste as
coloured sculptures in space with a material
quality which I feel in my fingertips. In the paintings
“Red sounds” played by Helga (pic 1) and played by
Dieter (pic 2) I show the difference of the kind of playing
an instrument. The instrument itself sounds pink to me,
but the surrounding colour is triggered by the kind of
playing the instrument (it is a ballast string— pic 3:
drum — piano string — ballast). Helga was playing soft,
Dieter more hard. The shapes are created by the played
melody.

The blue paintings (pic 4 and 5) belong to a Project
from Jorg Jewansky and Natalia Sidler in 2003. They
asked synaesthetes and non-synaesthetes to paint the
piano composition “Sonatina Opus 11, 1 and 2” from
Alexander Laszlo. The two pictures show a little part of
the music. Painting music with all the moving shapes
of the sounds is like showing a complete football game
in only one or two photos. It is impossible. But in these
paintings I can show the wonderful dancing sculptures
which I see as a synaesthete when listening to the piano
sounds. The exhibition during the conference opened up
the possibility of showing different forms of synaesthetic
perceptions to the public in an artistic way. m
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KpacHble kapTuHbl (puc. 11 2)

«KpacHble 3ByKM».

Puc. 1 — urpa Xenbru Ha 6annactHow CTpyHe;
Puc. 2— wurpa [Iutepa Ha 6annactHoi cTpyHe.
XoncT, macno, 30 x 30 cM. 2003

PUCYHOK 3 — WMHCTPYMEHT «bannactHas CTpyHa»
(ballastsaite) — 3to nofBecHo 6apabaH, LIEHTp KoTo-
pOro COeAUHEH C 6aniacToM C MOMOLLbI CTPYHbI OT
doptenunaHo. Mrpaiowmin ynpaenaet bannactom —
Y 3BYK Nepeaaétca 6apabaHy no cTpyHe.

«Ballastsaite» n3obpetén [iutepom TpycTteToM

CWHVe KapTuHbl (puc. 4 1 5)
[Be yactn «CoHatuHbl» AnekcaHgpa Jlacno
Xoncr, macno, 20 x 30 cm. 2003

Red pictures (pic 1 and 2)

Red Sounds — pic. 1 — Helga playing the ballast
string; pic. 2— Dieter playing the ballast string. Oil
on canvas, 30 x 30 cm. 2003

Picture 3—the instrument «ballastsaite» —it is a
hanging drum, in the middle of the drum is a pianostring,
in the end of the pianostring is a ballast. The Player
has to play the ballast, the maovement goes over the
pianostring to the drum.

Ballastsaite, developed by Dieter Triistedt

Blue pictures (pic 4 and 5)
Two Parts of «Alexander Laszlos Sonatina Opus 11, 1
and 2». Oel on canvas, 20 x 30 cm. 2003
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«bpoaBen nog noKAEM»
“Broadway in the Rain”

Hunnon Oxkenmc llI

IOunnon Owenmc (CLLUA) B cBoeM 3asB-
NEHWUM XYAOMHMKA nuweT: «Kak CuHe-
CTeT, Korga CTUMYNUpYeTcA OAWH U3 MOUX
HEBPONOTMYECKUX MYTEN, CTUMYAUPYIOTCA
HecKonbKo nyTei. fl cospatk cBOe UCKycC-
CTBO, YTOObI Nydlle MOHATL cebA U cBoe
BOCMPUATUE OKpYHKalowero Mupa. Mens
BOOXHOBMAKT COLManbHble, NOANTUYe-
CKME W Ky/bTypHble Npob/eMbl, BUAKUMbIE
Yepe3 Moe CMHECTETUYECKOE BU[EHWE,
M YyBCTBA, COMPOBOMAaIOLLME WX. Moe WCKYCCTBO Bbipa-
YKAeT MOI0 MOMbITKY NPefCTaBuTb, KaK A BUXY MUP W ero
MHOrO4MCIIeHHbIe NPobaembl. Kargoe nponsseeHne Moero
WMCKYCCTBA — 3T0 MOMbITKA NOKa3aTb MUP C MOEN YHUKanb-
HOM TOYKM 3peHuA. [POEKTbl YacTo COCTOAT U3 HECKOJbKMX
paboT, 06bI4HO B pa3NINYHbIX CpeCTBax MaccoBo MHGopMa-
LMW, CrpYNNMPOBaHHbIX BOKPYT OMpeeseHHbIX TeM U CMbIC-
nos. B npouecce vccnenoBaHuii M NPOM3BOLACTBa BO3HMKAKOT
HOBble 06M1aCTU MHTEPEeCOB, KOTOpble MPUBOMAT K Crefyio-
LeMy obbemy paboT».

aK y XpOMOCTETa, KOTfia CTUMYIMPYETCA OfUH U3

MOMX HENPOJOIUMYECKMUX IIyTeN, CBA3AHHBIX CO
CITyXOM, CTMMYIUPYIOTCA MHOXXECTBEHHBIE ITyTH MO-
€T0 3peHN:. Ta CTUMY/LALNA BCeTa IPefCTAET Iepeso
MHOJ1 B BUfI€ IIBETOBOJ BUXPsI BOKPYT MO€J TOJIOBBL. DTN
LIBETa MCXOMAT U3 MOEro MO3Ia, HO A BOCIIPMHUMAIO UX
CHApY>XM, B IIOJIe MOETO 3PEHNUA U 3a MPeJeNaMI MOEro
Tesna. Sl BVKY I1BeTa 3a FO/IOBOJ C 3aKPBITBHIMM I71a3aMMI.
Inaps Ha 9TV 3BYKIM, 51 CO3[JAI0 CBOE MCKYCCTBO, YTOOBI
JTydllle TIOHATD ce6s U CBOE BOCIPUATIE OKPY>KAIOIIero
Mupa. MeHA BIOXHOB/IAIOT COLMAJIbHBIE, MOMUTUYE-
CKIe U KY/IbTypHbIe IIPOOIeMbI, BUAVMBIE CKBO3b MOE
CUHEeCTeTUYeCKOe BOCIIPUATHE, U COIIPOBOXIAIOLIE UX
3ByKu. MO8 MCKYCCTBO — 9TO MOIBITKA H306PasuUTh TO,
KaK A BVDKY MUP M €70 MHOXXECTBO 3BYKOB.

51 6BUT OYeHDb B3BOIHOBAH, KOTJ[A MHE IIPEIOXKIIN
BBICTaBUTh MOIO KapTuHy «bpopseit mop moxném» Ha
MockoBckoil koH(pepeHIVM MeXAyHapOJHON acco-
OUanuy CUHECTETOB, JHeATeNell MCKYCCTBa M HayKu
(TASAS 2019). YuyacTue B 3TON BBICTaBKE MHOTO 3Ha-
41O 1A MeHA. [l MeHs, IefICTBYIOLETO XyNOXKHMKa,
OBbITb IIPU3HAHHBIM BO BCEM MIUpe 32 CHECTETUYECKYI0
LIEeHHOCTb MOETO0 YICKyCCTBa — OOJIbIIIAs YeCTb.

«bpopBeil o, mOXAEM» —3TO IMOMbBITKA IIOKa3aTb
MVP MOVMMU IJIa3aMi. DTO OOBIYHAS YIMYHASA CLIeHa IO
moxpéMm. Ho emé ara cieHa mop JOKOEM HAIlOTHeHa
LIBETaMI 3BYKOB, KOTOPbI€E A BUfeN B Hell. VIckyccTBO —
9TO paCHIMpeHNEe MOUX YYBCTB; OHO YNPaBJIAET MOEN
cuHecresueit u Haoboport. IIpekparnte TBOPUTH —
BCE€ PaBHO 4YTO IOTEpPATb 4YacTb MeHA. VI Temepb srTa
BbIcTaBKa 11 JASAS Bcerga 6yayT 4acTbio MeHs TOXe. B

Dillon James llI

Dillon James (USA) In his artist statement
James writes “as a synesthete when one
of my neurological pathways is stimulated
multiple pathways are stimulated. | create
my art to better understand myself and my
perception of the world around me. | am
inspired by social, political, and cultural
issues as seen through my synesthetic vision,
and the feelings accompany them. My art
expresses my attempt to represent how | see
the world and its many issues. Each piece of my art is an
attempt to show the world from my unique point of view.
Projects often consist of multiple works, usually in a range
of different media, grouped around specific themes and
meanings. During research and production new areas of
interest arise and lead to the next body of work.

s a chromesthete, when one of my neurological

pathways related to hearing is stimulated,
multiple pathways to my vision are stimulated. This
stimulation presents itself to me as a flurry of colors
around my head at all times. These colors come from
my brain, but I perceive them in a circle outside of my
body in my field of vision. I see colors behind my head
with my eyes closed. Seeing all sounds, I create my art
to better understand myself and my perception of the
world around me. I am inspired by social, political, and
cultural issues as seen through my synesthetic vision,
and the sounds that accompany them. My art expresses
my attempt to represent how I see the world and its
many sounds.

I was thrilled when asked to exhibit my painting
“Broadway in the Rain” at the International Association
of Synesthete Artists and Scientists 2019 Moscow
Conference. Participation in the art exhibition meant
a lot to me. As a working artist, being recognized
internationally for the synesthetic value of my art is
quite an honor.

“Broadway in the Rain” is an attempt to show the
world from my perspective. It’s just a street scene in the
rain. But, it’s a street scene in the rain with the colors
of sound I see used throughout the scene. Art is an
extension of my senses; it drives my synesthesia, or the
other way around. To stop making artwork would be like
losing a part of me. Now, this exhibition and the IASAS
will always be a part of me, too. m
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«8-6utHble Yun-Menogun» n «TaHuyowme TeKcTypbi»
“B-Bit Chip Tunes» & «Dancing Textures”

[xepun XaH

Irepn XaH (CLUA) — mynbTvancumnamn-
HapHBIA  XYOOMHWK, KOTOPBIA BUAOWMT BPEMA
¥ 3BYK B LiBETE, a TEKCTYpy — B nemn3axe. OHa
npobyeT Ha BKyC To, 4YT0 BMAMT. Bce umdpbl
n bykBbl [Kepu Toe LBETHble. €€ Ludpsl
CyLlecTByioT B naHawadTe, U peyb NOABAA-
eTcA, KaKk TWKep-NeHTa nof pToM rOBOPA-
wero. Bce Mov MeMo3roBble CBA3W BAVAKT
Ha e€ paboTy, U y Hee 06LIMpHOE pe3ioMe,
BKMIOYalOLLEe COfMbHble W rPYMMoBble LUOY,
neKkumu n BeicTynnenuns. «Korga A 06beMHA Pa3po3HEH-
Hble YYBCTBA, TaKMe KaK 3peHue U 3BYK, B [UHCTBEHHbIE,
cnuBaiolmeca GopMbl, A TaKKe 0OHapYMMBaI, YTO CHMU-
Mal0 BpeMA M MPOCTPAHCTBO Yepe3 Y30pbl U KOMMO3WLMUK
Moe paboTbl. A bepy nepexmBaHWA, KOTOpble NPOMCXOAAT
BO BPEMEHM U Yepe3 BpPeMsA — TaKMe Kak My3blKa, CTape-
HWE 1NX NOBTOPEHWE BPEMEH rofla — W TPaHCHOPMUPYI0 UX
B CTaTW4Hble HOCWUTENM PUCYHKA M TEKCTUAA. TOUHO TaK e
MOW CMHECTETMYECKUE MHTepPNpeTaLMm MUpa He BUCAT U30-
JIMPOBAHHO B MPOCTPAHCTBE, @ CKOPEE BKIIOYAIOT ABUMHKEHUE
1 OTHOCUTENIbHBIE MONOMKEHUA. B cBoel paboTe A criarmBalo
3TW OTHOLLIEHWA, HO OCTaBMAK nocne ceda cnedbl rMybuHbI,
HaNpAKEHWA, PaCLLIMPEHWA 1 BPALLEHWA, OXMBIEHHBIE KOH-
TPaCTHbIMU LIBETaMU U TEKCTYpaMm».

aK OffHa M3 IEPCOH C JIOKMHOI TUIIOB CUHECTE3 N,

HIOBBILIEHHOI CIIOCOOHOCTHIO K PACIIO3HABAHUIO
y30pOB, U MO€Il XpOMOCTes1elt 60oblie BCEro BIMUIIO-
IIUX Ha CO3fjaHue Moux pabot. S BerOpama «8-6uTHbIE
YuNnTiOHb?, IOTOMY YTO OXIA/Ia, YTO OOJBIINHCTBO
YIaCTHMKOB KOH(pepeHIu1 OYAYT NUMeTb OIbIT pabOThI
C MY3BIKOII 151 Bupeourp. <V, Ho u He» ObUIM BEIOPAHBI
KOMIIO3MTOPOM-CHHECTETOM U MPOeccopoM CUHeCTe-
TUYECKOI AaHMMALINY B KaueCTBe OCHOBBI KaK [/ My3bI-
KaJIbHOV KOMITO3UIIVM, TaK U IS aHUMAaIluu. Y4JacTue
B KOH(pepeHI1M TT03BO/IIO MHE UCIIBITATh PaOCThb OT
BCTpPEYN C OPYTMMM aBTOpaMu(TBOPLIAMM) CHHeCTeTa-
M1, a TAKOKe OT CO3JaHMA ITyOOKIX Y3 APY>KObI(a TakoKe
CO37aTh I/TyOOKMe Y3bI APYKObI).

8-ouTHbIe Ynn-Menomumn

20"x24", 1eH 1 XJIOIOK Ha JIbHE, X/IOMYaTO0yMaXKHas,
MeTa/UINdecKas U 3yOHast HUTIL.

Kak marp mrectepbix HeTeit, s C/IbIIIANIA MHOXKECTBO
MY3BIKM U3 BUAEOUTp. JTO OblIa CHHTE3VMPOBAHHAsS
97IEKTPOHHAsI MY3BIKA 13 UTPBI MOETO CBIHA, KOTOpas
BIOXHOB/ISUIA MEHsI Ha PYKOLeNbHOE MCKYCCTBO. DI
3BYKH SIBJISIIOTCS] HEYETKVIMIU, HO C €BO3LYXOM» BHYTPK
IIyMOB(TIOMeX), MeMOfMA OLIYLIAeTCA yXabMCThIMU
WIM KPYroBbiMM KaptuHamu. Ilogymarite 06 «Joxpe-
BoM Yepse [xume» nnm «Ilokemonax>.

Tannyromue TekcTypbl

Kaxzprit u3 Tpex 30"%x30", ek, XI0M0K, IOIUKPeM-
HMeBasl JICHT4, MeTa/UINYecKas, X/I0M4aToOyMakKHas
u 3y6Hast HUTIL.

Geri Hahn

Geri Hahn (USA) is a multidisciplinary artist
who sees time and sound in color, with texture
in a landscape. She tastes what she sees.
All of Geri's numbers and letters are also in
color. Her numerals exist in a landscape, and
speech shows up like ticker-tape under the
speaker's mouth. All my cross-brain wiring
influences her work, and she has an extensive
CV including solo and group shows, lectures
and speaking engagements. From her artist’s
statement: “As | bring together disparate senses like sight
and sound into singular, coalescing forms, | also find myself
compressing time and space through the patterns and
compositions of my work. | take experiences that occur
in time and through time —such as music, aging, or the
repetition of seasons — and transform them into the static
media of drawing and textiles. Similarly, my synesthetic
interpretations of the world do not hang, isolated, in space,
but rather involve motion and relative positions. In my work,
| flatten these relationships but leave behind traces of depth,
tension, expansion, and spin, enlivened by contrasting colors
and textures.”

s one with a dozen types of synesthesia,

a heightened ability to recognize patterns, and
my chromesthesia most influence my art making.
I selected “8-Bit Chiptunes” because I expected that
most conference attendees will have had experience with
video game music. “And, But and Not” were selected by
a synesthete musical composer and a syn animation
professor as basis for both musical composition and an
animation. Participation at the conference allowed me
to experience the joy of seeing other syn’s visual art, and
the creation of deep bonds of friendship.

8-Bit Chip Tunes

20"x24" Linen and cotton on linen, cotton and
metallic thread and floss.

As mother to six children, I listened to a lot of video
game music over the years. It was my son’s synthesized
electronic game music that inspired my hand sewn art.
The sounds are fuzzy, but with “air” within the fuzz, the
tune is carried by bumpy or circular patterns. Think
“Earthworm Jim” or “Pokemon”.

Dancing Textures

Each of the three is 30"x30"

Silk, cotton, poly ribbon, metallic and cotton thread
and floss.

As a synesthete, I recognize deep patterns in the
spoken language. And, But and Not are conjunctions
that join two or more thoughts. Each of these images has
a vertical axis that divides the energy, the motion, and
the action that I perceive in each of these three ordinary
words.
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8-6ummnsie Yun-Menoduu. JleH 1 X10MoK Ha fbHe,
xnonyatobymMarkHas, MeTaMYeckan 1 3y6Has HUTK.
20" x 24"

8-Bit Chip Tunes. Linen and cotton on linen, cotton
and metallic thread and floss. 20" x 24"

Bynyum cuHecteToM, s1 paclos3Ham IIyO6OKue Iat-
TepHBI B pasroBopHoM s3bike. «V, Ho u He» saBnsoTcs
KOH'BIOHKIVSIMM, KOTOPbIe CONUHSIOT ABe mau 6onee
mbiciu. Kaxxgoe u3 3Tux n3o6pakeHuil UMEIOT BEPTH-
KaJIbHYIO OCb, KOTOpas pasfienseT SHEPTUIO, IBVDKEHME,
U [JeiiCTBMe, KOTOpPble s BOCIIPMHMMAIO B KKHOM U3
9TUX TPeX OOBIYHBIX CTIOB.

n

JIBe MbIC/M Ha pa3HBIX CTOPOHAX OJJHOTO C/I0BA YacTO
OYeHb IIOXOXKM U COENVHEHBI.

Ho

MBbIcy, cBA3aHHBIE 3TUM C/IOBOM, YacTO IPOTUBO-
IIOJIO>KHBI VIV HECXOJHBI. DTa YaCTUIIA MCIIO/Nb3YeT IBa
OYeHb PasHBIX HAIIpaB/ICHM s SHEPTUY U IIBETa Ha OfLHOM
CTOpOHE OCHL.

Her

JleBast CTOpOHA MATKO 3aKpYIJNIEHa, B TO BpeMs Kak
IpaBas CTOpOHa IpsMonnHeliHa. Kpyr —arto He kBa-
Ipar.

#1

Ila, s1— cuHeCTeT.

1. Ipadema — Bce 6yxBbI U1 LMGPEI B IIBETE.

2. TlopsapkoBasg NMHTBUCTUKA — YKcna MMEIOT MO
U MHMBUJYaNTbHOCTD.

3. XpomecTesusa — Kaxppiil 3Byk mmeeT TeMOp
C TEKCTYPOJ1, LIBETOM M CyllecTByeT B 360-rpajycHOM
nmaHpmadTe, 3aBUCAIEM OT IPONMCXOXICHUA 3BYKa.
IIpu nmpocnymmBaHuyM MY3bIKM depe3 HayIIHUKM M30-
OpakeHN A BBOLATCA CIeBa Y IIepeMeIaloTcs BIPaBo.

4. TIpocTpaHCTBeHHas INOC/IeNOBaTeMbHOCTb — Yncra,
IHU, MeCsILbl, BpeMs CYILIeCTBYIOT B LiBeTe, ¢ (hopMOil
BO BCETIEHHOJI BO BCEX HAIIPAaBIEHMAX B KOCMOCE, KOTfja
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And

The two thoughts on either side of this word are often
very much alike and connected.

But

The thoughts connected by this word are often
opposed or dissimilar. This piece uses two very different
directions, energies and colors on each side of the axis.

Not

The left side is softly rounded while the right side is
rectilinear. Round is not square.

#1

Yes I am a synesthete

1. Grapheme — All letters and numbers are in color.

2. Ordinal Linguistic—Numbers have gender and
personalities.

3. Chromesthesia— EVERY sound has a timbre
with texture, color and exists in a 360 degree landscape
dependent upon the sound’s origin. When listening to
music through head phones music images enter from
the left and move off to the right.

4. Spatial Sequence — Numbers, days, months, time
exists in color, with shape in a universe in all directions in
space When I was a kid, months were huge as buildings
where I could see the dates and days. Now as a 74-year-
old, months are only about a meter high but the same
colors and shapes as when I was 10 years old.

5. Photographic / Eidetic Memory — Until I received
massive amounts of chemo therapy and radiation for
an extremely aggressive cancer in 1992, if you asked me
what I did on the second Tuesday of January 5 years ago,
or what suit my husband wore that last time he visited
a particular client, I could tell you. My memory became



s1 6plTa pe6eHKOM, MecsIIibl ObIIM OTPOMHBI, KaK 37a-
HVI, TTie sl MOIJIa BUJIeTh JJaThl U IHU. Temepb, Korjga MHe
74 roga, MecALbl JOCTUTAIOT BCETO JIMIIb OKOJIO MeTpa
B BBICOTY, HO MIMEIOT Te >Ke IIBeTa U GOpPMBI, YTO U TOTZA,
Korma MHe 6p110 10 71eT.

5. ®ororpaduueckas / simeTnyecKas HaMATb —
IToxa s He mONTy4YMIa OTPOMHYIO 103y XMMMOTEPAIUN
U paguanuy IjIs BecbMa arpecCMBHOTO paka B 1992,
ecny Obl BBl CIIPOCUIM MEHS, 4YTO s [ieflajia BO BTO-
POVl BTOPHUK 5 sSTHBapsl MHOTO JIeT Hasaj, VI KaKoil
KOCTIOM OBUI Ha MOeM MY>ke B IOC/IEHUI pas, KOIZia
OH OYeHb crennduIecKoro KIneHTa, s MOIJa CKa3aTh
3TO BaM. Mos TaMATb CTajla COBCEM APYToil, 0OBIYHOIA,
KOrfa s OINpaBMIAch OT afICKUX IpOLeRyp, KOTOpbIe
CITac/y MOIO K/3Hb.

6. 3epkanpHoe IIpukocHoBeHMe — Bo3MokHO. Moe
0060CTpeHHOE YYBCTBO COIIEPEXMBAHY II03BOJISIET MHE
3HaTh, KTO CMepPTEeIbHO 0OOJIeH, a KTO MPOCTO 6oreH.
Sl 6pUTa MOTpsiceHa TOYHON MAeHTUUKALMEN TPUINH
BOSHVKHOBEHNA AMCKOMpOpTa y JIofiell, KOTopble IpK-
LI B MarasuH 340POBOJ NMIIM, KOTOPLIM s YIPaB-
nsama B 1970-x ropax. S 6onee yeM yABOMIa IPORAKU
MarasuHa B IIepBble 7 MeCsAIeB M3-3a MOEro mnpebpiBa-
HIS «IOJK/ITIOYEHHO» K BOIIPOCaM 3[IpaBOOXpaHeHNs,
KOTOpble MOTYT pearupoBaTh Ha INIeBble TOOaBKYU
I/ KMeHToB. ] Bcerma mpogasasa cBoe IPOAYKTHI Ha
rapaHTMIO Bo3Bpara fieHer. KimeHTbI 4yBCcTBOBaMu cebs
JIy4llle ¥ HOKYIIamy elé To, YTO y MeHA ObUIO Ha IIpo-
maxy. (MeHs [eliCTBUTENBHO CIIPOCUIIN M3 «KOCMOCa»
7 51, Ha TpeTMil pas, HaBepHoe. J emé s He MOTy cMO-
TpeTh Ha KPOBb Oe3 FOJIOBOKPY)KEHMs ¥ He OTKTYUTHCS
Yyepe3 apy MOMEHTOB).

7. CnyxoBasi-TaKTWIbHAasg-My3bIKa, B YaCTHOCTU
orepa, BOCIPMHUMAETCA KaK OTPOMHas KpacodHas
BuUOpaLMsA B cepefuHe MOeV IPynM, KOTopas 3acTaB-
7sieT MeHsl CpbIBaThCsl Ha cie3bl cyacths. (IIpocto
HaIl)CaTh, YTO 3TO YBIAKHAET MoM INas3a). Huskue
3BYKU, B OCHOBHOM YZapHbIe, BBI3bIBAIOT 3aMedaTe/lb-
HOe CeKCyajlbHOe II[eKOTaHue B MoeM IIaxy (Bce elle,
maxke B MoeM Bo3pacte). CqacT/IuBbIe BCTpedn U becefsl
C Opy3bsAMU ¥ MOMM JIIOOMMBIM My>keM (MBI BCe ellé
BMECTe, MEIOBBIIl MeCAI] AInTenbHOCThI0 40 mer(me-
TOBBIIT MecAl] fjaxKe 4epe3 40 1)) 3aCTaB/IAIOT OLYTUTD
MPUATHOE 1[eKOTaHMe B 06/1aCTU MOEro XMBOTA.

8. Uncnosas ¢popma—B MaTeMaTHyecKux Kmaccax
s MOTJIa BUJIEThb IIPUMePHI U BCETfa 3HasIa IPaBUIbHBIN
OTBET, HO He MOIJIa «IIOKa3aTb» CBOIO paboTy. B kome-
IKe 51 Hadajia CBOKO XKM3Hb KaK QU3UK MO CIeluanbHO-
CTH, TIOTOMY 4TO 51 OYeHb JII0OM/Ia OTBETHI, HO MOY IIPO-
deccopa He ObIIM TOBONBHBI MOE HECIOCOOHOCTHIO
II0Ka3aThb MM, KaK 5 MOTy4YNIa OTBET, TAKUM 00pasom,
4TOOBI OHY MOITIM IOHATD, IO9TOMY 5 CMEHW/IA CIIeLM-
QIIBHOCTb.

9. 41 He 3Hal0, KaK 9TO Ha3BaTb, HO I YYBCTBYIO BKYC
enbl M 6Iofa MPOCcTo ayMas o Hux. Korga Mue 61710
24 ropa 51 ObUIa COAaBTOPOM KYIMHAPHON KHUTY, KOTO-
pylo m3pana xommanusa Doubleday Book company,
u 6p110 mpogaHo 6onee 100 000 sx3emiuiApoB. bonb-
LIHCTBO PELENTOB 5 POCTO «COCTaBWIa». S mo-mpex-
HEMY OT/I'YHO TOTOBJIIO.

quite ordinary when I recovered from the hell of the
treatments that saved my life.

6. Mirror Touch—Maybe. My heightened sense of
empathy lets me know who is deathly sick and who is
only sick. I was amazingly accurate at identifying the
causes of discomfort of people who came into the health
food store I managed in the 1970’s. I more than doubled
store sales in the first 7 months due to my being “tapped
in” to the health issues that could respond to nutritional
supplements for customers. I always sold my products
on a money back guarantee. Customers felt better and
bought more of what I had for sale. (I was actually asked
on 3 occasions if I was perhaps from “outer space”. Also
I can’t look at blood with out becoming dizzy and on
a couple of occasions actually passed out.

7. Auditory-Tactile-music, particularly opera, is
experienced as a huge colorful vibration in the middle
of my chest that makes me burst into tears of happiness.
(Just writing this brings tears to my eyes). Low sounds,
mostly percussive elicit a wonderful sexual tickle in
my groin (still-even at my age). Happy encounters and
conversations with friends and my beloved husband
(we are still on our honeymoon these 40 years) brings
a pleasant tickle to my stomach area.

8. Number Form —In my math classes, I could
see patterns and always knew the correct answer but
could not “show” my work. In college I started my life
as a Physics major because I loved the answers, but my
professors were not happy with my inability to show them
how I got the answer in a way they could understand, so
I changed majors.

9. I don't know what to call this, but I can taste food
combinations just by thinking of them. When I was 24 years
old I co authored a cookbook that the Doubleday Book
company published, and it sold over 100,000 copies. Most
of the recipes I just “made up”. I am still an excellent cook.

10. Ticker Tape— When people talk to me, I focus
on their eyes, otherwise I would be distracted by the
colorful ticker tape that runs just below their chin. The
colors are the strongest letter color sounds I hear. When
the language is unknown to me, I most likely see the
timbre color of the sounds rather than the spelling. I also
cannot hear sung lyrics as the words mostly just sound
like another musical instrument. I have made art based
on the beautiful timbres of a song only to read they lyrics
later and find it was a song about murder. Big surprise!

11. T see Pain—It has shape and color and I have
made a number of pieces of art based on various painful
physical experiences.

12. I see Pleasure — Orgasms are especially colorful
and I have made art with this as influence as well.

13. When I remember an experience that was heavy
with emotion, I relive the emotion as if it were the
original and happening in this moment.

14. Patterns in Grammar —I see dimensional
movement between and among meanings and syntax in
words and phrases.

15. NOTE: I have given birth to 6 children 4 of whom
each have 1 or more of what I have as a synesthete,
though none have more than 1 or 2 sensations.
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TaHuytowue Tekcmypel. LLienK, XnonoK, NoANKpeM-
HWEeBaA NIeHTa, META/NMYECKas, X/ 1on4aTobyMarkHas
1 3ybHas HUTW. Kamabi n3 Tpex 30" x 30"

Dancing Textures. Silk, cotton, poly ribbon, metallic and
cotton thread and floss. Each of the three is 30"x 30"

10. JlenTa Tukepa — Korfa mofiut ToBOpAT cO MHOIA,
a1 (OKyCHMpPYIOCh Ha WX IVIa3aX, B NMPOTUBHOM ClIydae
51 6bI OTB/IEK/IACH HA KPACOYHYIO JIEHTY THKEpa, KOTOpas
HaXOJMTCS 4yThb HMKe mombopopka. IlBeTa — camoe
CUJIbHOE TIOC/IaHMe, S C/IBIIY IIBeTHBle 3ByKu. Korma
A3BIK MHE He3HAaKOM, 51 CKOpee BCEro, BIDKY IBeT TeM-
Opa 3BYKOB, a He opdorpaduio. I Takxe He MOTY YC/IbI-
IIATh CIeThble TeKCThI ITeCeH, TaK KaK CTI0Ba B OCHOBHOM
IIPOCTO 3BYYaT KaK elllé OffMH MY3bIKA/IbHBIN MHCTPY-
MeHT. SI cosfana paboTy, OCHOBaHHYIO Ha IIPEKPACHOM
TeMOpe MeCHU TOMBKO AT TOTO, YTOOBI MPOYNUTATh eé
TEKCT II03)Ke ¥ Y3HaTb, YTO MecH:A 06 youiictse. Bonb-
1ot croprpus!
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#2

Handsewn piece is titled 8-Bit Chiptunes. This piece
fit in my suitcase- most of my work is much larger.
Also T thought many of the attendees will have had
an experience with video game music, and I hoped it
would be most easily understood. The three prints based
on “Grammar”, AND, BUT and NOT were chosen the
year before by Svetlana Rudenko as basis for music she
composed after looking at these 3 pieces. I introduced
Svetlana, while she was visiting me here in New Jersey,
to my friend, the Animation Professor at Ramapo
College, Ann LePore. Among us we decided to try to



11. s Buxy 60onb— Y Hee ecTb popMa ¥ LIBET, U A Ce-
JlajTa HeCKOJIbKO YacTeil CBOMX paboT, OCHOBaHHBIMU Ha
Pas3MYHBIX OOTIe3HEHHBIX (PU3MUECKUX NTEePEXVBAHNAX

12. 5 Bmxy ymosombcTBue — OprasmMbl 0COOEHHO
KPaCOYHBI U1 Y MEHS €CTh HEKOTOpbIe PabOTbI IIOf, BIIUA-
HJEM 3TOTO ABJIEHUA.

13. Korga 51 BCIIOMMHAIO OIIBIT, KOTOPBIII GBI 9MO-
LIMIOHAJIbHO TAXKEJIBIM, 5 CHOBA IIEPEXMBAIO T€ YyBCTBA
TaK, CJIOBHO 3TO IIPOMCXOAMT B IEPBBIN pa3 U B 3TOT
MOMEHT.

14. IlaTTepHBl B TpaMMaTuKe — fI BIOKY ImpoCTpaH-
CTBEHHOE JBVDKEHME MEXY U Cpeyi 3HAaYEeHMIA U CUH-
TaKCHCa B CTIOBax 1 (pasax.

15. I[Tpumevannue: I ponuna 6 fereii y 4 U3 KOTOPbIX
ecTb 1 mnm 601ee CBOJICTB, YTO Y MEH: €CTb KaK y CUHe-
CTeTa, XOTs HU Y KOTO HeT 6orblite 1 1 2 OIyIeHuil.

#2

YacTp pyduHONl pocmmcy HasbiBaeTcsA 8-OuTHble Umir-
TIOHBL. JTOT KYCOK ITOMECTW/ICA B MOeM 4YeMOJaHe —
Gonbimas 4acTb MO€l pPaboTBHI TOpas3fo MAacCCUBHEE.
Kpome Toro, A mymaia, 4To MHOT¥Me U3 Y4acCTHUKOB
OynyT MMeTh ONBIT pabOTHI C MY3BIKOI U3 BUIEOUIP,
U 5 HaJIes/Iach, YTO 9TO OyHeT jIerde BCero MOHATh. Tpu
OTIIeYaTKa ITa/Ibl[eB OCHOBBIBAsCh Ha «IPaMMATHKe» «a,
HO ¥ He» ObUIM BBIOpAHBI B ITO3aNpoIIIOM rogy CseT-
NaHO PyfieHKO B KauecTBe OCHOBBI /IS MY3BIKM, KOTO-
PYI0 OHa COYMHWIA CMOTpA Ha HMX. Sl mo3HaKoMmIa
CBeT/aHy, IIOKa OHa HaBelllala MeHA 37iech, B Hbio-
Ixepcu, ¢ Moum pyrom, anuMaropoM IIpodeccopom
Komnemxa Pamano, OuH Jlenop. MsI pemymy nonpo6o-
BaTb O>KMBUTb TO, YTO 5 YBUJe/Na HOC/IE IPOCYIIBaA-
HuA «Tanues TekcTypbl» aBTOpcTBa CBET/IAHBI, TAKNM
06pa3zom 6bUIa CO3/IaHA AHNMAT[VSL.

#3

Kpowme Toro o npegocrasiennu MHe IIpaBa XBacTaTbCs,
4ro Mosi pabora ObUTa BBICTaBIeHA Ha 0003peHnme
B Mockse? I 6bUta OYeHb B3BOTHOBAHA, YBUJEB, KaK
Apyrue XyNOXKHUKM CUHECTETbl MCIBITBIBAIOT CBOM
TBOPYECKNUE Aapbl. B OCHOBHOM... BIIepBBI€ B >KU3HI
s1 6blTa OKpY)KeHa CBOMM «IUIeMeHeM». §I 3Haja, 4To
He MOIydYy 9TOT ONYIEHHBbII B PasroBOpPax BOIPOC:
«TBl 49TO, cATMIAa?», KOTAA TOBOPIO O CBOMX CEHCOP-
HBIX [EPEXMBAHISIX. Y MeHs MOSBIINCH HACTOALIME
APYy3bsl, 0 KOTOPBIX 51 OyAy 3a60TUTHCS, U C KeM 51 6yay
06WATbCSL 1O TeX IOp, HOKAa MOE CepAlie He OCTaHO-
BUTCsL. S He MOTY JO/DKHBIM 06pasoM HO6/IarogapuThb
BaC 3a OPraHM3ALMNIO STOTO [TOTPSICAIOIIETO, TYAECHOTO,

>

animate what I saw after I listened to Svetlana’s “Dancing
Textures”, thus the animation was presented.

#3

Besides of giving me bragging rights to say my work was
on display in Moscow? I was hugely excited to see how
others synesthete visual artists experience their creative
gifts. .............. Mostly I was, for the first time in my life,
surrounded by my “Tribe”. I knew I would not get that
unasked question, “Are you crazy?” when I talked about
my sensory experiences. I have made true friends about
whom I will care, and with whom I will communicate
until my heart stops. I am unable to thank you enough
for arranging this earth-shaking, wonderful, life chang-
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«BKycbl JlongoHa 1964-2013»
“Tastes of London 1964-2013”

[kenmc YoHHepTOH

[keAMc YOHHepPTOH (AHMIMA) — aHMIMIACKMIA
WT-cneumanwmct, XygorHUK n nucatenb. OH
WCMBITBIBAET 3BYK, YTOOBI BKYCUTb CUHECTE3MID,
BKIIO4aA JIEKCUKO-BKYCOBYIO CUHECTE3WIO; TO
eCTb OH MOMET «BKYCUTb» 3BYKM, BKJIOYas
C/10Ba MAM 3BYKK cnoB. byayun npeavgeHTom
BpuTaHcKoM accoumaumm cuHecTeswu, KoTo-
pylo oH 3aHuMaeT ¢ 2006 rofa, oH CTpeMuTCA
MOBBLICUTb OCBEJOMJIEHHOCTb O CMHECTEe3UM,
a TaK¥Ke aKTUBHO NOOLLPAET APYrux CUHecTe-
TOB PacCKasblBaTb O CBOMX YHWKaNbHbIX U YBfIEKATENbHbIX
nepeuBanHmax. OH TaKwe ABNAETCA BULE-MPE3NAEHTOM
MeayHapoHOM accouMaunm  CUHECTeTOB, XYOOMHWKOB
u ydenblx (IASAS), basvpyiowerica B CLUA. BaHHepToH 6bin
npeMeToM [eTanbHOM0 WCCAef0BaHWA, MPOBELEHHOM0
YHMBEPCUTETCKUM KonnefseM JIoHOOHa M 3AMHOYPrCKMM
YHUBEPCUTETOM OTHOCUTENIbHO €ro CUMHECTeTUYEeCKOro
cocTofHMA. Ero nnyHble MHTepechl B 0611aCTU CUMHECTE3UM
pacnpoCTpaHAIOTCA Ha WCCNeA0BaHWMEe KOrHWTMBHOMO BOC-
MPUATWA, UHTYULMK, PACCYHOAEHUA U KOTHUTMBHOMO AMCCO-
HaHca, v OH bbIN NpeAMETOM pAfa onybIMKOBaHHbLIX HAay4HbIX
paboT U cTaTel 06LIEro MHTepeca No TeMe CUHECTE3WUM KaK
B EBpone, TaKk 1 B CoegunHeHHbIx LLTaTax. YoHHEpPTOH TaKe
yyacTBoBan B pAQe TeNEeBM3MOHHLIX WM paiMOMNporpamM,
TpaHcnvpyembix ABC, CBS, BBC, ITV 1 Channel 4. OH Takke
bpan vHTepBbIo ANA CTaTel B HaLWoHansHoW npecce Benw-
KobpuTaHu, a Take B EBpone, CLUA, Adpuke n Actpanuu.
NuTepsblo ¢ HUM B 2011 roay B 6nore Wellcome Trust Brio-
4aeT B cebA NoipobHOCTM ero AETCTBa W TO, KaK CUHeCTe3uA
MOBAMANA Ha ero Bhibop Apy3el, paboTy 1 OTHOLLEHUA.

Bor cunecret? Kakue y Bac Tunsl cunectesun? Kak oun
MPOABNATCA?

Y MeHA cuHecTeTM4ecKyue OLIYIIEHNUS «3BYK-BKYC».
Ka)KIIOMy 3BYKY, KOTOprﬁ[ s C/ablIly, aBTOMAaTUYE€CKN
IIPUIINICPIBAETCA BKYC. CaMon BBIPA)KEHHYIO BKYCOBYIO
PeaKiuIo BbI3bIBA€T 3BYy4YaHNUeE CJI0B, 3TO HA3bIBAETCH
«JIeKCMKO-BKYCOBasl CMHECTE3MS».

BkycoBas cBA3b—He NPOCTO accoryanus, 1 Oyk-
BaJIbHO OIIYIIAI0 BO PTY BKYC, TEKCTYPY, 00BEM U TeM-
IIepaTrypy, 3TO BCIUVIECK BKYCa, HEIPEPBIBHBIM ITOTOKOM
IIPOXOJALIETO 110 pa3HbIM Y9aCTKaM s3bIKa. 310 IyBCTBO
HE/Ib3A BBIKTIOYNUTD VIV IIPUITYIINTD, €CIN YK 9TO-TO
BBPI3BAJIO Y ME€HA CWIDbHYIO CMHECTETUYIECKYIO peaKIuIo,
BKYC OCTaHeTcs emé Hagonro. Ecm peaxius 6bima cra-
6011, TO MiCUE3HET IIOYTH CPA3Y XKe MV IPOCTO 3aMEHUTCH
HOBBIM BKycoM. Korza s cpimry, kak Mos cobaka Jaer,
S 9YBCTBYIO BO PTY BKYC M TEKCTYPY JKMAKOI'O 3aBapHOTO
KpeMma, a CJIOBO «HPaBUTBCA» Ha BKYC KakK CNIVBOYHBIN
itorypr. Tomoca miomeit MMEIOT CBOM BKYCBI, TaK K€ KaK
u mobas My3bIKa.

[ToueMy BbI IIPETIOXKIIN UMEHHO 9Ty paboTy it
BBICTaBKI MOCKOBCKOIT KoH(epenuun IASAS (Mexpy-
HapOJHasl acCOLMALVs CHHECTETOB, JesATeNeil MCKyC-

CTBa M HayKu)?
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James Wannerton

James Wannerton (England) is an English IT
professional, artist and writer. He experiences
sound to taste synaesthesia, including lexical-
gustatory synesthesia; i.e. he can “taste”
sounds, including words or word sounds.
As President of the UK Synaesthesia Asso-
ciation, a position he has held since 2006,
he’s committed to raising awareness of
synaesthesia and also actively encourages
other synaesthetes to speak about their
unique and fascinating experiences. He is also Vice President
of the International Association of Synaesthetes, Artists
and Scientists (IASAS), based in the USA. Wannerton has
been the subject of detailed research carried out by the
University College London and the University of Edinburgh
regarding his synaesthetic condition. His personal interests
in synesthesia extend to researching cognitive perception,
intuition, reasoning and cognitive dissonance and he has
been the subject of a number of published research papers
and general interest articles on the subject of synaesthesia
both in Europe and the United States. Wannerton has also
contributed to a number of TV and radio programmes
broadcast by ABC, CBS, the BBC, ITV and Channel 4. He has
also been interviewed for articles in the UK National press
as well as in Europe, the USA, Africa and Australasia. A 2011
interview with him] on the Wellcome Trust blog includes
details of his childhood and how synaesthesia has influenced
his choice of friends, job and his relationships.

Are you a synaesthete? What types of synaesthesia you
have? How do they manifest themselves?

I experience sound to taste synaesthesia. Every sound
I hear has a flavour automatically attached, with the
most powerful synaesthetic taste reactions coming from
word sounds — something called “Lexical Gustatory
Synaesthesia”

This taste connection isn’t just an association, it’s
a mouth feel consisting of flavour, texture, volume and
temperature and it manifests itself as a burst of flavour
landing on different parts of my tongue in a constant
stream. These taste experiences cannot be turned off or
turned down and if I do experience a strong synaesthetic
reaction, the flavour can take a while to fade. If it is
a weak reaction, it will disappear almost immediately
or simply be replaced by a new flavour. When I hear
my pet dog bark I experience the taste and texture of
runny custard in my mouth and the word “like” tastes
of creamy yoghurt. Individual voices have taste and
texture, as does all music.

Why did you offer this particular work for the
exhibition at the IASAS Moscow Conference?

The artwork “Tastes of London 1964-2013” represents
the synaesthetic flavours of every station on the
London Underground, Overground and Docklands
Light Railway systems and it was offered for exhibition
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Bkycei JloHdoHa 1964 — 2013. Lindposaa neyatb Ha
aniMuHmK. 122 x 178 cM. MNeyats nioboro Gopmata

Tastes of London 1964 —2013. Digital print to alumi-
num. 122 x 178 cm. Can be printed to a different size

ApTt-06BeKT «Bkychl JIoHmoHa 1964-2013» oTo-
Opa)kaeT CMHECTeTMYeCKMII IPMBKYC BCeX CTaHLMI
JIOHIOHCKOTO METPO, 3MEKTPUYEK M [OKIEH[CKOTO
JIeTKOT0 MeTpo. I HpemIoXMua 3TOT 00BEeKT MNIA
BBICTAaBKM, IOTOMY YTO OH OTOOpa)kaeT MOJL JIMIHBII
OIBIT BKYCOBOJ CMHeCTe3My HamOojee HOHATHDIM,
VHTEPECHBIM U O/IM3KMM APYTUM CHHECTeTaM 1 Hec-
HecTeTaM 06pas3oMm.

Yo fa/mo BaM y4acTye B Xy/O>KeCTBEHHOI BBICTABKe
KaK XyZOXKHUKY (1 crHecTeTy)?

CuHecTe3n0 «3BYK-BKYC», €CT€CTBEHHO, OY€Hb
TPYBHO OTOOpasuTh rpaduyecKy, a CUHeCTeTHdYecKas
KapTa MeTPO IO3BOJM/IA MHE KaK JeATel0 VICKYCCTBa
nepefarb, YTO 3TO 3a OIBIT U IIPEACTABUTD €TI0 KOJIIETaM.

Kak crHecTeTy BbICTaBKa TOMOIJIa MHE BCTPETUTBCA
CO CTapbpIMM [PY3bsIMM M BCTPETUTH HOBBIX JIIOLEN,
NIPUITIACUTD MX B pa3pacTarollleecs MeXHalMOHaIbHOe
obObeHeHe CHECTETOB, YTOOBI [EMUTHCS HOBBIMU
UAeAMN M KOHLIENITAMM B YAMBUTEIBHOM MUpE CHHe-
CTe3UM M KPOCC-MOJAIbHOCTY (TIepelyieTeHHBIX OIy-
mennit. (MeXAyHapogHOoe cOOOIIeCTBO CHUHECTETOB,
YTOOBI IeTIUTHCS HOBBIMYU MBIC/IAMY Y UIeAMU B YAUBU-
TETbHOM MJVP€E CMHECTE3UI U B3aVIMOJEIICTBYA OPraHOB
YYBCTB.) W

Hcetimc Younepmon Anpenv 2020
https://www.jameswannerton.com

because it captures my personal synaesthetic taste
experiences in a way that is possibly more familiar,
interesting and relevant to synaesthetes and non-
synaesthetes alike.

What did the participation in the art exhibition give
you as an artist (and synaesthete)?

Sound to Taste synaesthesia is understandably
difficult to represent graphically so exhibiting the
synaesthesia tube map gave me as an artist the chance
to convey what that experience is like and to present that
concept in front of other artists.

As a synaesthete, the event gave me the chance to
reunite with old friends and to meet and welcome new
people into the growing International Synaesthesia
community with the aim of sharing new ideas and
concepts within the fascinating world of synaesthesia
and cross-modality. m

James Wannerton April 2020
https://www.jameswannerton.com
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«B ocHOBHOM — rnasa»
“Mostly Eyes”

Mapcua CMunak

Mapcua Cmunak, CLUA — doTtorpad n nuca-
Tenb. €€ paboTbl NOABAANUCL B Pa3iUyHbIX
MEOYHAPOOHbIX BbICTaBKax W apT-LUoy.
KpoMe Toro oHa YnTana neKumm B HECKOMbKMX
YHMBEpcUTETax U Konnearax. 13 eé MaHude-
CTa XyOOXHWMKa: «fl CHMUMal0 0TpareHuA Ha
noasukHon Bode. CoTtpyaHuyaio c lMpupo-
pon Jabbl co3patb M306parkeHUA KoTopble
HasbiBalo «KapTuHbl Kamepon». A ucnonb-
3yl0 NOBEPXHOCTb MOPA KaK XOJICT, /1A CBOEN
NanuTpbl 3aMMCTBYI0 KPacKM BPEMEHM rof1a, M Nonaraich Ha
BETEp B KA4eCTBE KUCTUW. Y MeHA TOIbKO 0AWH LUIaHC 3anevar-
neTb n30bpaxeHne, NoKa OHO He NMpeBpaTUNoCh B Cleaylo-
LLiee, TaK YTO A BO BMACTK Toro yto [pupoaa peLumT MHe npe-
MOJHECTM B 3T0T feHb. fl Kak pbibak, KOTopLI 0TNpaBnAeTCA
Ha NOMCKM MecTa rae ABUMKYTCA [BETa] CUHUE UMW HENTHIE,
W/ e KpacHble. W To 4T0 A OTCHUMY — 3T0 BCEra HEOHMU-
[aHHO; MMEHHO Tak MHe W HpaBWTCA. JTioaM MeHA 4acTo
crpaLumBaloT, paboTal v A C BOLOW, HO 3a4eM ecin Bechb
CMBICA B HEOXMAaHHOCTM? [InA MeHA pagoCcTb — BbINTYU 13
[0Ma, He MeA NMOHATWA YTO A CErofHA Halay, Koraa BKYy
rna3a. Cnocob, ¢ noMoLUbio KOToporo A Hayuuna ceba ¢oTo-
rpagupoBaTh, — 3T0 CHUMATb, KOTAa Al CAbILLY aKKOpA LBeTa.
370 0fHa M3 CUMHECTETUYECKUX PEaKLMI Ha TO YTO A BUMKY.
A MCNonb3yl CUHECTETUYECKME PeaKUUWM KaK HaOEMHble
CUrHanbl, CoobLLatLLMe MHe KOTAa CLeNaTb CHAMOK: Hanpu-
Mep, B MOMEHT TOr0 KaK LIBET, Ha KOTOPLIN A CMOTPIO, BbIAAET
3BYK BMOMOHYenn. W ana MeHA 310 He MeTadopa, a cKopee
cnocob BOCMpMATMA MUpa.

orza s Havana ¢pororpadupoBaTh OTPAKEHMS Ha

MOJBIDKHOM BOJE, A LIE/IKaNa 3aTBOP, OLLyIas
CMHecTeTHYecKyo peaknuio. CaMoll CHMIBHOI 6bITO
CTIBIIIATD 3BYK OT TOTO, HA 4TO 51 CMOTPIO. Tak s Hay4n-
na cebs pororpadun. S foBepsina CBOMM CUHeCTETHYe-
CKMM peaKUysaM KaK Hafé&XHbIM CUTHalaM, KOTOPBIM
s clIefloBaia M LWENKajIa 3aTBOP.

Y MeHs eCTb U ApYIVie CHHECTeTUYeCKIe OTK/IMKM Ha
ABIOKYIIYIocs BORY. OOBIMHO 9TO BKYC 1 ipyras ¢popMma,
KOTOPYIO 51 Ha3Ba/la «MHOXeCTBeHHOCTb». Co BpeMe-
HeM 51 IIOHSIA, YTO KOI7Ia BOMHA BCTPEYaeTCsl C OTpaxKe-
HMeM Ha CTOsI4ell BOJle, OHO He 134e3aeT COBCeM: KOITa
BOfIa YCIIOKOUTCS, OTPa)Ke€HME BCE €lI€ OCTAHETCA, HO
MHOXUTCSI — IB€ PYKM CTaHYT MHOXKECTBOM PYK, a ABa
I/Ia3a MOTYT CTaTh MHO)XECTBOM IIap I71a3, YTO U CITy4N-
JI0Ch, KOTia 51 CHsl/1a «B OCHOBHOM — I71a3a».

O6bexToM CBEMKM Y MeHs Oblna Hmoppyra [cTosB-
mast] B JOKe, OfieTasi B KPAacHBIN mapd Ha romosy, 4€p-
HYI0 O/Ty3Ky U KpacHble IITaHbl. Bbl MOXKeTe IpoHabIIo-
[aTh KaK 3TU TPefMeThl OfEXMAbl TpaHCHOpMMpOBaIa
BO/HA. [[/If1 MeHsI MHOXXECTBEHHOCTb BbI3bIBAET CUIIb-
HYI0 BHYTPEHHIOK0 peakiyio. B
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‘:Q\ Marcia Smilack

Marcia Smilack (USA) a photographer and
writer, Marcia Smilack’s work has appeared
in multiple international galleries and art
shows. Additionally, she has lectured and
numerous universities and collages. From her
artist’s statement “| photograph reflections
on moving water. | collaborate with Nature to
create images | call Paintings by Camera. | use
the surface of the sea as my canvas, borrow
the seasonal colors for my palette, and rely on
the wind for my brushes. | have only one chance to capture
an image before it morphs into another, so | am at the mercy
of whatever Nature decides to give me that day. | am like
a fisherman who goes looking for the place where the blues
are running, or the yellows, or the reds; and the images | reel
in are always a surprise which is how | like it. People often
ask if  manipulate the water but why would | when the whole
point is to be surprised? The thrill for me is to leave my
house without a clue of what | will find when | put on my eyes
that day. The way | taught myself photography is to shoot
when | hear a chord of color, which is one of my synesthetic
responses to what | see. | use my synesthetic responses as
reliable signals that tell me when to take a picture — at the
moment that the color | am staring at creates the sound of
cello, for example, which for me is not a metaphor but rather
the way | perceive the world.”

hen I began photographing reflections on

moving water, I clicked the shutter when
I experienced a synesthetic response. The strongest
one was hearing sound from what I was looking at.
This is how I taught myself photography. I trusted my
synesthetic responses as reliable signals I followed and
clicked the shutter.

I have other synesthetic responses too when I look
at moving water, occasionally taste and another form
I named “multiplicity”. Over time I learned that when
a reflection on still water is hit by a wave, the reflection
doesn’t permanently disappear; when the water settles it
is still there but it has multiplied so that two arms might
become multiple arms, two eyes might show up as many
sets of eyes as happened when I shot “Mostly Eyes”.

My subject was a friend on the dock dressed with
a red scarf on her head, black blouse and red pants. You
can see how those garments were transformed by the
wave. For me multiplicity creates as strong a response
inside me as my other synesthetic traits. m



B ocHoBHOM — 2n1a3a Mostly Eyes
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«3BYKU TULLNHBI»
“Sonidos del silencio”

Mapua Xoce [le Kopgoba

Mapwusa Xoce [le Kopaoba (McnaHua), nokTop
M3ALWHBIX MCKYCCTB, 3aHWMaeTCA uccnefoBa-
HMAMK B 06nacTu cuHecTesmn ¢ 1980-x rogos.
KpoMe Toro, oHa TaKMe 3aHWMaeTcsA uccne-
[OBaHWAMK B [pYyrux 00M1acTAX, TaKMX KaK
rpaBMpPOBKa W HOBbIE MaTepuansl ¥ CUCTEMbI
WNMIOCTPaUMIA  Ha  CMHTETWMYECKUX MOAMMe-
pax (pabota onybnukoBaHa WHCTUTYyTOM
HayKwm 1 TexHonorum nonumepos CSIC B 2005
roay). lNpeateya w3ydenns w nonynApusa-
UMu cuHecteaun B McnaHumu, oHa cyMena OpraHW30BaTb
HECKONMbKO MeayHapOaHbIX KOHIPeccoB M0 CUHECTe3ww,
HayKe W UCKYCCTBY, YHWKanbHbIX B EBpone bnarogapAa cso-
eMy MeXOMCLMNIMHAPHOMY XapaKTepy M 00beAMHALLMX
vccnenoBaTenei caMoro BLICOKOr0 YPOBHA cpeau bonee YeMm
yHMBepcuTeToB 13 40 pasnuyuHbix CTpaH. Kpome Toro, e yaa-
JI0Cb YCTaHOBWTb KOHTAKT C HECKOJbKMMU HaLMOHANbHLIMY
M MeXOyHapoOHbIMU  UCCNefoBaTelbCKUMU  Fpynnamu,
KoTopble MOZEeAMANCH CBOUMM UAEAMU B PA3fINYHBIX KYbTY-
pax v gucumnamHax. OHa BXOAWT B COCTaB y4peanTebHOro
coseTa MewayHapogHoro ®oHaa MCKycCTB.

a, A —XyLOXHUK-CHHeCTeT. Sl aKcrnepuMeHTH-
]PYI0 C TaKMMM KaTeTOPMAMU Kak: 3BYK/UBet/
TeKCTypa; (oHema/1BeT; rpadeMa/LBeT; CIOBO/IBET;
YJCIO/1|BET; MPOCTPAHCTBO ¥ BpeMs/muHuy; Gopma;
SMIIaTUA IPUKOCHOBEHUIL; TO/MOC/3amax; JIofu (BHe-
IIHNUIL BUJ)/ IPOIPUOLICITUBHBIE OLYIIeHNA.

Hampumep: 3ByK MMeeT He TONMBKO IIBET, apoMar
U IPOCTPAHCTBEHHOE IIONOXKEHME, HO UM TEKCTYPY.
B ornmine ot Apyrux XymO>KHUKOB-CHHECTETOB, KOTO-
pple B CBOMX TBOPEHMAX JlefIAl0T aKILEHT Ha IIBeT,
B OOJIBIIMHCTBE MOVX TPABIOP s IOXYEPKUBAIO TeK-
CTYPY 3BYKa. Bbl IpakTHyecKy He yBUINUTE APKUX IBe-
TOB B MOMX paboTax, IIOTOMY YTO B MOEM BOCIIPUSATHUN
IpeoO/IafaloT TEeKCTYpPhl, BU3Ya/IbHBIE U TAaKTU/IbHBIE
OLIYILEHMA.

Kak XymoXHUK, U TpeXfe BCEro KaK >KMBOICEL,
IpaBEép, BU3Ya/IbHBIN XYJOXKHUK, 1 BKIIOYaI0 TapaMeTp
«BpeMsi» B CBOM PabOTHI, HO PUTM 3BYKa — 3TO TO, YTO
npeo6mafaeT B TEKCTYPe.

Tpu paboTel, KOTOpbIE s MPEHCTABUIA, IIPVU3BAHbI
ITOKa3aTh MOJ BOCIIPUMMYMBBIN 3MOLVIOHA/IbHBIN MUP.

VYdacTue B 3TOJ BBICTaBKE IIO3BOJIMJIO MHE IIO3Ha-
KOMUTBCA C [JPYTUMHU XYHZOKXHMKaMMU-CHHECTETaMy
M UX CHOCOOOM BBIPOKEHNsI CBOMX OLyyIjeHmit. Jlis
MeHs1 6GOJbllass 4ecTh HOMENUTHCA C HUMU CBOUMM
paboramu. m
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Maria Jose De Cordoba

Maria Jose De Cordoba (Spain) Doctor of Fine
Arts, has been researching on the synaesthesia
field since the 1980's. In addition, she also
researches in other topics such as engraving
and new materials and illustration systems on
synthetic polymers (piece of work published
by the Institute of Science and Polymer
Technology, CSIC, inthe year 2005). Forerunner
of the study and promotion of synaesthesia in
Spain, she has managed to organize several
International Congresses on Synaesthesia, Science and Arts,
unique in Europe due to their multidisciplinary character
and bringing together the highest level of researchers
among more than universities from 40 different countries.
Likewise, she has been able to put in contact several national
and international research groups who have shared their
ideas across various cultures and disciplines. She is on the
founding board of Fundacion Internacional Artecitta.

es, I'm synaesthetic. The categories I'm

experimenting with are: sound/color/texture;
phoneme color; grapheme/color; word/color; space-
time/lines; shape; number/color; touch/mirror; voice/
odor; people (physical appearance)/propocioceptive
sensations, among other types.

For example: Sound has not only colors, aromas
or a spatial position, but also texture. Unlike other
synaesthetic artists who emphasize color in their
creations, in most of my exhibitions, I emphasize the
texture of sound in my engravings. I hardly use bright
colors because in my perception, textures, visual and
tactile sensations are predominant.

As an artist, and above all as a painter, engraver,
visual artist, “time”, as a parameter, is also present, but
texture is always predominantly marked by the rhythm
of sound.

The three works I have presented are intended to show
my perceptive, proprioceptive and emotional world.

Participating in this exhibition has allowed me to
meet other synaesthetic artists and their way of
expressing their sensations. It has been an honour to
share my works with them. m

Ma José de Cérdoba Serrano
Granada, 12 /112019



1. 38yKU muwuHsl 1. Sonidos del silencio

2. 3aujuma. MpaBiopa Ha bymare, pa3mMep HeM3BECTEH 2. Proteccidn. Engraving on paper, dimensions unknown

3. OnycmoweéHHocme 3. Desierto?
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«CuHecTeTUYECKME KapTUHbI No MoTMBaM cumdoHui [.lLloctakoBuya»
“Synesthetic painting related to Symphonies by Dmitri Shostakovich”

Muxaanb XaBepKamn

Muxaanb XaBepkamn (KéneH, lepmaHua) —
3KCMEPT MO MyNbTUCEHCOPHOM ONTUMK3aLMUK
W OW3aiiHy B pamMKax pa3paboTKu NpomyKTa.
Kpome TOro, OH 3aHMMaeTCA Xy[oXecCTBeH-
HbIMW MPOEKTaMM W BbICTYMAEHUAMW UMMPO-
BM3MpOBaHHOM My3blku. C 1994 no okTAbpb
2018 rona oH pabotan B «Ford Werke GmbH
Kéln». Tenepb oH paboTaeT B KayecTse Hesa-
BMCMMOTO KOHCynbTaHTa. Pogunca B 1958 rogy
B lotepcno, ®enepatveHan Pecnybnvika lep-
MaHnA. OH 3aHUMMancA TeXHWYECKOW W MCWMXOM0rMYecKom
aKyCTWKOW BO BPeMA 00y4eHUA 3NMEKTPOTEXHUKE B PypcKui
yHuBepcuteT B boxyme(Ruhr-Universitat Bochum). OH nmeet
MHOrONETHWIA OMbIT pa3paboTKM MPOAYKTOB aKyCTUYECKOro
1 MyNbTUCEHCOPHOMO [M3aiHa, a TaKMHKe M3y4aeT Kpocc-Mo-
[lanbHoe BOCMPUATME, [AM3aiH, UCKYCCTBO M My3biky. B npo-
LNOM OH MMeN npenofaBaTenbCkue 3afiaHna W bbin npu-
rMalleH Ha NeKUMM B pasnnyHble yHuBepcuteThl. OH umeeT
MHOTOYMCNEHHble NyBNMKaUMM M Npe3eHTauun no MynbTu-
CEHCOPHOMY [I13aliHy, BOCMIPUATUIO, 3BYKOPEKMUCCYPE, ayamo-
BpeHaMHry 1 cuHecteaun. M3pan Khury «CuHecTeTnYecKmi
am3anH» B 2013 rogy. OH Hauan nucatb My3biky B 1980 rogy.
Ero paboTbl 3KCMOHWMPOBaNWCL Ha KOHdepeHuMMW, MocBA-
LWEHHoW cmHecTe3nm, B laHHoBepe 2003 n «Anbkana—I/la-
Peanb»( Alcala la Real) 2015 1 2018 roga.

HaK CUHECTET, A BOCIPMHMMAIO MY3BIKYy U 3BY-
KN ¢ IBE€TaMIU. ITtn IUB€TAa B OCHOBHOM CBA3aHbI

¢ tembpamu. Kpome Toro, s omymaro 1jseTo-rpadude-
CKYI0 CMHECTe3MIO C I[BEeTHbIMU OyKBaMu M nudpamu.
Moit cuMHecTETMYECKUIT OIBIT BO BpeMsA INPOCIYIIN-
BaHMA MY3BIKU JIy4dlle BCETO BO3OY)KHAeTCs CIIOXKHOI
OPKECTPOBOJI MY3BIKOJ C PasIMYHBIMU MHCTPYyMEH-
TaNbHBIMU TeMOpamu. ITo 9Toit mpuuMHE MY3BIKa
19-ro u 20-ro Beka oyeHb BHOXHOBjsIeT MeHs. B 2018
TOfy 5 BBIIOJHUI IPOEKT XyHOXKeCTBEHHON PpOCIN-
CM, OTHOCALIMIICSA K IIeCTMKAMEPHBIM CUMQOHMIM
Hapust Muito. OTi KapTUHBI ObUIM TpeNCTaBIeHbl Ha
MCIIAaHCKOM KOH(QepeHUUM, MOCBAILIEHHON CUHecTe-
3un B «Alcald la Real» B 2018 rogy u Obiy ommcaHbt
B xypHane «AXON» 01/2019 Hemenxoit acconmanum
cuHecTeToB. KapTuHbl, nokasanuele B MockBe, sABA-
I0TCs IEPBBIMU PE3Y/IbTaTAMU MOETO Xy 0KeCTBEHHOTO
mpoekTa Ha 2019 rof, HOCBsIIEHHOTO CUMPOHNYECKOI
pabore OImutpus MloctakoBudya.

Omutpuit [locTtakoBud OBIT OXHMM M3 CaMBIX
BBIJAOLINXCSA KOMIIO3UTOPOB COBETCKOIO COM03a.
IToMuMO 3HAYMTENTPHOTO KONMYECTBA IPOM3BEIEHMUI
KaMepHOIl MY3bIKM, KOHIIEPTOB M MY3BIKM K (UIIb-
MaMm, oH Hamwcan 15 cumonnii. [llocTakoBuy cospman
OTPOMHOE KOINYECTBO MHCTPYMEHTA/NbHOM MY3BIKM,
KOTOpas IOCTOSHHO MEHAETCS OT MAaCCMBHOTO BOBJIE-
YeHUs BCEX OPKECTPOBBIX PECYPCOB B MHTUMHYIO COMb-
HYI0 U KaMepHYyI0 MysbIKy. IIpefHamMepeHHO OH cMo-
IeTMpPOBAaT CBOI0 MY3BIKy Ha cMM(OHIYeCKoil pabore
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Michael Haverkamp

Michael Haverkamp (Kéln, Germany) is an
expert on multisensory optimization and design
within product development. Furthermore, he
is engaged in arts projects and performances
of improvised music. From 1994 until October
2018, he worked at Ford Werke GmbH Kaln.
He now works as an independent consultant.
Born 1958 in Giitersloh, Bundesrepublik Deut-
schland, he focused on technical and psycho-
logical acoustics during his studies of elect-
rical engineering at Ruhr-Universitat Bochum. He has
long-term experience in product development, acoustics
engineering and multi-sensory design, and studies of cross-
modal perception, design, the arts and music. He has had
previous teaching assignments and been invited to lectures
at various universities. He has numerous publications
and presentations on multi-sensory design, perception,
sound engineering, audio branding, and synesthesia. Book
publication “Synesthetic Design” in 2013. He started to paint
music in 1980. His works have been exhibited at synesthesia
conferences in Hannover 2003 and Alcald la Real 2015 &
2018.

As a synesthete, I perceive music and sounds with

colors. These colors are mainly related to timbres.
Furthermore, I experience color-graphemic synesthesia
with colored letters and numbers. My synesthetic
experience during the listening of music is extensively
excited by complex orchestral music with various
instrumental timbres. For that reason, the music of the
19th and 20th century is very inspiring for me. In 2018,
I carried out a project of synesthetic painting related to
the six chamber symphonies by Darius Milhaud. These
pictures have been presented at the Spanish conference
on synesthesia in Alcald la Real in 2018 and were
described in the AXON journal 01/2019 of the German
synesthesia association. The pictures shown in Moscow
are the first results of my arts project for 2019 which is
focused on the symphonic work of Dmitri Shostakovich.

Dmitri Shostakovich has been one of the most
distinguished composers of the Soviet Union. Beside
a substantial number of works of chamber music,
concerts, and film music, he composed 15 symphonies.
Shostakovich created a huge extent of instrumental music
which continuously changes from massive involvement of
the full orchestral resources to intimate soli and chamber
music. Intentionally he modelled his music on the
symphonic work of Gustav Mahler and became the most
prominent successor of the Austrian composer.

The complex instrumentation of Shostakovich’s
symphonies causes an overwhelming richness of sound
textures, colors and movement. For that reason it is
particular suitable to stimulate synesthetic phenomena
notably for synesthetes with pronounced connection
of timbres to colors. The Moscow conference provided



Puc. 1. llonugoHuveckaa azpezayus. AKpun Ha Kap-
ToHe. 30 x 30 c™m

Nctounmk: Cumdonma N2 cn Marop, cou. 14 «B oKTa-
bpe», 1-e [Buenue (Largo), SCORE section 1-13

Puc. 2. [lonugoHudecKaa aepe2ayud. AKpUn Ha Kap-
ToHe. 30 x 30 cM

NcTouHmKk: CumdoHma N° 2 cn Markop, cod. 14 «B okTta-
bpe», 2-e aBukeHne (Poco MeHo Mocco—Allegro
Molto ), SCORE section 39-52

Fig. 1. Polyphonic aggregation. Acrylic on Cardboard.
30x30cm

From: Symphony No.2 B major, Op.14 “To October”,
1st Movement (Largo), Score section 1-13

Fig. 2. Polyphonic aggregation. Acrylic on Cardboard.
30 x 30 cm

From: Symphony No.2 B major, Op.14 “To October”, 2nd
Movement (Poco meno mosso — Allegro molto),
Score section 39-52

Puc. 3. ®opmuccumo I. Akpun Ha KapToHe. 30 x 30 cm
Nctounmk: Cumdonma N 4 0o MyHop, cou. 43, 1-e [Buke-
Hve (AnnerpetTo noko Mogepato— [pecto), ~ 7'15"-7'27"

Fig. 3. Fortissimo I. Acrylic on Cardboard. 30 x 30 cm
From: Symphony No. 4 C minor, Op. 43, 1st Movement
(Allegretto poco moderato — Presto), ~7°15"-7'27"

I'ycraBa Manepa u cTan caMbIM BBIJAIOIIMMCA MIPEEM-
HIKOM aBCTPHUIICKOTO KOMIIO3UTOpA.

Komnnekc mpubopos cumdonnit llocrakosmuda
BBI3bIBAET HEIIPEOJOINMOe OOraTCTBO 3BYKOBBIX TeK-
CTyp, LBeTOB M JBIOKeHMA. Ilo aTOit mpmymHe ero
paboTEl 0COOEHHO MOAXOMAT AJIsl CTUMYJIALIMM TaKOTO
SIBJIEHUSI KAaK CMHECTe3Ns, 0COOEHHO A/ CUHeCTe-
TOB C SIPKOBBIPOKEHHOII CBs3bI0 TeMOPOB B IBeTa.
MockoBcKasi KOH(pepeHIusI MpefoCTaBMIa OTINIHYIO
BO3MOYXHOCTb IIPEICTaBUTD II€PBble UTOIM 3TOTO IIPO-
€KTa M TOYTUTD MaMATb OFHOTO 13 CAMBIX BBITAIOIINXCS
PYCCKMX KOMIIO3UTOpOB 20 BeKa. m

an excellent opportunity to present the first outcome of
this project and to honour one of the most important
Russian composers of the 20th century. m
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Puc. 4. [lodvém. Akpun Ha kapToHe. 10 x 20 cm Fig. 4. Upturn. Acrylic on Cardboard. 10 x 20 cm
McTounmK: CuMdonma N%4 no MuHop, cou. 43, 1-1 YacTb From: Symphony No. 4 C minor, Op. 43, 1st Movement
(AnnerpetTo noko Moaepato— [Ipecto), ~15'35"-16'00" (Allegretto poco moderato — Presto), ~15'35"-16'00"

Puc. 5. becwymHeili KoHey. Akpun Ha kapToHe. 19 x 19 cm Fig. 5. Silent End. Acrylic on Card-board. 19 x 19 cm
HeKoTopble 3BYKM 0TAEMBHBIX MHCTPYMEHTOB 13: CM- Some sounds of single instruments from: Symphony
doHum N4 no muHop, Onyc 43, KoHeu 4-n yactu No.4 C minor, Opus 43, End of 4th Movement
(llapro—Annerpo), ~ 26'00 "-26'14" (Largo—Allegro), ~26'00"-26'14"
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Puc. 6. BaeHeposcKue Momugel. AKpun Ha KapToHe.
24 x 18 c™m

NcTouHmK: CumdoHua Ne15 Mawop, cou. 141, oBu-
eHne 4 (Aparuo— Annerpetto—Aparmno— Anne-
rpetto), Cuer cekumm 110-114: KoTmpoBKM TeMbl
Puyapna BarHepa — Cygbba neitMotviB oT Banbku-
PpVA, MOTUB TOCKM W ¥enaHua TpucTaHa v M3onbabl

Puc. 7. [biwy. Meyatb Ha bymare. 30 x 42 cM
NcTtouHmk: Cumponma N 10 Mu MuHop cou. 93, 3-1
yacTb (Annerpetro—Jlapro—[bio Mocco), ~7'20"-7'28"

Fig. 6. Wagner Motifs. Acrylic on Cardboard.

24 x 18 cm

From: Symphony No.15 A major, Op. 141, 4th Movement
(Adagio — Allegretto — Adagio —Allegretto), Scoresection
110-114: Quotations of themes by Richard Wagner — Fate
leitmotif from The Valkyrie, Motif of longing and desire
from Tristan and Isolde

Fig. 7. Dsch. Print on Paper. 30 x 42 cm

From: Symphony No. 10 E minor Op. 93, 3rd Movement

(Allegretto — Largo —Piti mosso), ~7'20"-7'28"
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«0auH 3 bonbunx Bogonagos»
“One of the Big Waterfalls”

HuHxysn CioH

Huhxyait CioH (Kutai) «0amH 13 bonblumx Bogo-
NagoB». XyOOWHWK W MCCRefoBaTeNlb CWHe-
CTETUYECKOMD OMbiTa, HUHXY3M Cbirpan BarHYt0
ponb B CO3[aHUM NEpBOI BLICTABKM MCKYCCTBa,
OPMEHTMPOBAHHOM Ha CMHecTe3Mio B Kitae. HuH-
Xyait CioH — XyOOHMK 1 cuHecTeT. OH TakKe
ABMAETCA OCHOBaTeneM HKwuTaiicKkoro anbAHca
CMHECTE3NM U YrIeHOM npaBnenna Kutackow
accoumaumm My3blKanbHOM MKOHOMOrWK, Yne-
HoM KomuTeTa VI MerkayHapoOHoro KoHrpecca
cuHecTe3uu: Hayka v nckycctso 2018. My3bika bbina fBuyLLew
cunoi ero ueonucy ¢ 2006 roga, 1 ero UCNonb3oBaHWe CUHe-
CTE3UW B COYETAHWMM My3bIKM W HUBOMMCK UFPaeT BarHYI0 posib
B npoLecce ero #mBonucu. OH paspabotan cBOK COBCTBEHHYI
OpPUrMHanbHyl0 METOAMKY He TONMbKO O1A MOALEPHKM CBOMX
TBOPYECKMX pabaT, HO U [AN1A TOrO, YTObLI BAOXHOBUTL APYrvX Ha
OTKPbITWE W UCNOSb30BaHKe COBCTBEHHOM CuHecTe3wn. KpoMe
T0ro, 6narofapA CBOeMy OMbiTy B 06MmacTVt Xy[OMECTBEHHOMO
06pa3oBaHMA OH 06HapyWUM, YTO 3T O4YeHb 3PPEKTUBHbIE
VHCTPYMEHTLI MOTYT BbiTb MPUMEHEHSI K NI0BOMY TBOPHYECKOMY
WMCKYCCTBY, AarKe K MHHOBALMOHHOMY MPOLECCY MpOeKTMpoBa-
HWA NPOAYKTA, KOTOpbIM OH 3aHnMaeTcA. C 2009 roga oH nposen
CEpUI0 NEKLMIA 1 BBICTaBOK B LUKOMAX, YHMBEPCUTETAX, My3efx
1 TeaTpax no BceMy Kutaio. KpoMe Toro, oH BbICTynan Ha MHoro-
UMCNEHHBIX MEXOYHAPOAHbIX KOHbEPEHLMAX.

Boi cunectet? Kakme y Bac Tumbl cuHectesun? Kak onu
IPOSBIIAIOTCS?

Hla, camoe ApKoe HMpOSBIEHNE MOEN CUHECTe3UN —
IBYCTOPOHH:AA CBA3b MY3bIKa-1[BeT, HO 3TU OLIYLIeHN
COYETAIOTCA M C YYBCTBOM TEKCTYPBI, OpMEHTalyeln
B IIPOCTPAHCTBE, BKYCOM, U €Ill€ MHOXXECTBOM APYTHX.
CuHecTeTMYecKMe COCTAB/IAOIIME IPOABIAINCh CTY-
MIEHYaTO: TIePBbIil CMIbHBII HAIlIbIB LIBETA 5 IEPEXNI,
KOIJ]a UIPpal B CTPYHHOM opkectpe («YeTblpe cesoHa»
BuBanbau), ocTaabHble KOMIIOHEHTBI OTKpPBIBAaIUCD,
KOI7Ia 51 CTIbIIIAT MY3BIKY, Harrpumep, npemopuu llomnena
B ucnonHeHun Anbdpena Kopro, 1 moHnman, 4to oHM
BbI3bIBAIOT OLIYLIEHNMS OPMEHTALMM B IIPOCTPAHCTBE,
HapaBHe C OCTA/IbHBIMIU (POPMaMI CHHECTE3UIL.

IToyemy BBl HpPEemIOXWIM MMEHHO 3Ty paboTy mnd
BBICTaBKJ MOCKOBCKOJT KoHepeHIn IASAS (Mexpy-
HapojiHasA accolualusA CUHEeCTEeTOB, JieATenell MCKYyc-
CTBa M HayKu)?

Tak coBIano, 4To 3Ty paboTy peKOMeHHoBaaa /A
BbIcTaBKu «CC» XapT, B Hayaje 9TOr0 rofja OHa HaIl-
cajla MHe, XOTs y MeHA ecTb 1 fipyrue. CeTnana PyneHko
B VIprmaHaym cipocuia MeHsI, MOTY /i s HApUCOBaTh 4TO-
HMOyab 1A e€ GOopTennaHHOTO KOHIlepTa Ha KOH(pepeH-
ym ISAS B Mockse. OHa ckasasna, 4TO pelnia ChIrpaTh
npemopyiio Ne 13 Pe-6eMonb Maxop, KOTOpasi accoLmypy-
eTcs y Hee ¢ 6enbIM 11 rony6biM. Korpa s B Kurae nocymran
eé 3amICh, B MOeJ TOJI0Be BO3HUK 00pa3 «boybIoro Boxo-
maga». BoT yXx TOYHO, MBI POACTBeHHbIe Aymm. [l MeHs
IPEJIOKUTD UMEHHO 9Ty paboTy — BepHOE pellleHue.
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Ninghui Xiong

Ninghui Xiong (China) “One of the Big Water-
falls” media and dimensions unknown A visual
artist and investigator into the synesthetic
experience, Ninghui was instrumental

in creating the first exhibition of art focused
on synesthesia in China. Ninghui Xiong is an
artist and synaesthete. He is also the founder
of the Chinese Synaesthesia Alliance and the
Board Member of the China Music Iconology
Association, the Committee Member of VI
International Synesthesia Congress: Science and Art 2018.
Music has been the driving force of his painting since
2006 and his use of his synaesthesia in combining music
and painting plays an important role during his painting
process. He developed his own original methodology not
only to support his creative works but also to inspire others
to discover and utilize their own synaesthesia. In addition,
through his experience within art education, he has found
these very efficient tools can be applied to any creative art,
even extended to innovative product design process which
he is doing. Since 2009, he has given a series of lectures and
exhibitions in schools, universities, museums, and theaters
all across China. In addition, he has presented at numerous
international conferences.

Are you a synaesthete? What types of synaesthesia you
have? How does they manifest themselves?

Yes, my most prominent variations of synesthesia
include bidirectional music-color synesthesia, but
these experiences are also concurrent with sensations
of texture, directionality, taste, and a host of others.
I became aware of each additional component of my
synesthetic experiences in a step-like process; when
I first experiencing vivid color while participating in
a string orchestra (Vivaldi's four seasons) in college, and
the following instances were usually recognized when
I would come across some music like Chopin's Preludes
performed by Alfred Cortot and learn that they too
could represent senses of structure from directionality,
among other sorts of synesthetic experiences.

Why did you offered this particular work for exhibiting
at the JASAS Moscow Conference?

So coincident. This work was recommend by CC Hart
especially for the exhibition as she wrote to me early
this year in US, even I have others. Svetlana Rudenko
in Ireland asked me if I could paint something for her
piano concert in the IASAS Moscow Event. She said to
me that she decided to play Rachmaninoff's Prelude
No.13 in D flat major which brought her blue with white.
When I listened to her music record in China, the image
on my mind was definitely the Big Waterfalls. Indeed we
shared the same vision. For me, it is a right decision to
offer this particular work.



00uH u3 bonewux Bodonados. Lindposan neyatb Ha
xoncte. 101 x 80,5 cMm

One of the Big Waterfalls. Giclee on canvas.
101 x 80.5 cm.

Yro manmo BaM y4yacTume B XyJOXKECTBEHHOJ BBICTABKE
KaK XY OXXHUKY (U CHHecTeTy)?

Xyno>kecTBEHHas BBICTABKa IIPO CMHECTE3NI0 MOXKET
IIOMOYb UCKYCCTBY BOCTUYD €T0 ICTUHHOI LeN.

XymOXHMK ¥ MCCHefloBaTeNnb cuHecTesuyu HuH-
rys ObUI OJHMM U3 OCHOBAaTeNell NepBOM BBICTABKM
u popyma Cunecrernyeckoro Vckyccrsa B 2016. Hun-
xyait CioH — XyloXHMK 1 cuHecTeT. OH ocHoBan Kuraii-
CKOr0 OOBEAMHEHNs] CMHECTETOB U BXONUT B COBET
pupexTopoB Kutaiickoil accoumanyuy My3bIKaTbHOTO
CUMBO/INM3Ma, 4JeH KoMmuTeTa VI MHTepHaIMOHa/b-
HOTO CMHECTETMYECKOTO KOHTpecca: HayKa U UCKYCCTBO
2018. My3bika 6bl1a OBYOKYILEI CUION IS €0 KapTuH
¢ 2006 roga 1 cMHECTETUYECKAs CBA3b MEXY MY3bIKON
U >KMBOIMCHIO UTPAET BaXXHYIO POJIb B XyHOXKECTBEH-
HoM mporecce. OH paspaboTan COOCTBEHHYIO METO-
TOJIOTMIO He TONBKO M/ TOTO, YTOOBI IOfiepXKUBATh
CBOIO KPeaTMBHOCTb, HO U YTOOBI BIOXHOBUTD APYIUX
VICCTIEloBaTh M MCIIONb30BaTh CBOK CHMHECTe3MIo. 3a
BpeMs IpeTofaBaHusa B cdepe UCKYCcCTBA, OH 0OHAPY-
XKW, 9TO 9TU K€ METOMbI OMOTAIOT B TH0OOM MCKYC-
CTB€, JJa)kKe IIPMMEHMMBl B IHHOBAIlIOHHOM Ju3aliHe,
B KOTOpoM OH paboTaeT. C 2009 roga oH IpOBeI Cepuio
JIEKLMIT M BBICTABOK B IIKOJIAX, YHMBEPCUTETAX, My3eaX
u TeaTpax 1o sceMy Kutaro. K ToMy >xe OH BbICTyIIan Ha
HECKO/IbKIX MEXIYHAPOJHBIX KOH(pepeHINAX.

Hunxysit CioH, XyJO)KHUK U He3aBUCUMBIIT UCCTIENO-
BaTenb, OCHOBaTenb Knrailckoro o6beIuHeHNs CUHe-
CTETOB, Y/IeH COBeTa IMpeKTopoB Kuraiickoii accouna-
LMY MY3bIKaJIbHOTO CMMBOJIM3Ma, KUTAMCKUI JlefieraT
#a FUNDACION INTERNACIONAL ARTECITTA
(MexxpyHapopHblit GoHR). V306parkeHre MY3bIKM —
TeMma ero pabot ¢ 2001 roga. Kak crenmanuct B Busya-
NM3aIMU MY3BIKM, OH U300peT MeTOONOTUI0 M CIIO-
CoOBI, KOTOpbIE CTaIM U3BECTHBI B cepe M3ydeHMs
CUHECTETUYECKOTO UCKyccTBa B 2015T. m

https://www.researchgate.net/profile/Ninghui_Xiong2

What did the participation in the art exhibition give you
as an artist (and synaesthete)?

Art exhibition with meaning synesthesia can make
art more approaching the goal of art.

A visual artist and investigator into the synesthetic
experience, Ninghui was instrumental in creating the
first Synaesthesia Art Exhibition and Forum in China
in 2016. Ninghui Xiong is an artist and synaesthete. He
is also the founder of the Chinese Synaesthesia Alliance
and the Board Member of the China Music Iconology
Association, the Committee Member of VI International
Synaesthesia Congress: Science and Art 2018. Music
has been the driving force of his painting since 2006
and his use of his synaesthesia in combining music and
painting plays an important role during his painting
process. He developed his own original methodology
not only to support his creative works but also to inspire
others to discover and utilize their own synaesthesia. In
addition, through his experience within art education,
he has found these very efficient tools can be applied to
any creative art, even extended to innovative product
design process which he is doing. Since 2009, he has
given a series of lectures and exhibitions in schools,
universities, museums, and theaters all across China. In
addition, he has presented at numerous international
conferences.

Ninghui XIONG, artist and independent researcher;
founder of Chinese Synaesthesia Alliance; board
member of Chinese Musical Iconology Association;
FUNDACION INTERNACIONAL ARTECITTA China
delegate. Painting music has the theme of his works
since 2001. As a specialist in music visualization, his
innovation methodology and tools have become known
in Synaesthesia art study circle since 2015. m

https://www.researchgate.net/profile/Ninghui_Xiong2
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«lpadeMHo-LBeTOBOU MeTOL»
“Grapheme-color synesthesia”

[NonuHa BapnalukuHa

O6nagao rpadeMHO-IIBETOBOI CUHe-
cresueit u xpomoctesueir. Ilpoasnsa-
I0TCA Yepe3 Ham4me y BceX OYKB 1 mudp
VHAVBUYaIbHBIX 1[BETOB ¥ Yepe3 Ipo-
cyuyBaete MY3bIKM. /I BBICTaBKU
OblTa BbIOpaHa MMEHHO 3Ta paboTa, Tak
KakK BO BpeMsI pabOThI Hajj Hell METOLOM
po6 1 ouIMOOK s BHIBEJIA CBOIO CUCTEMY
UCIIOIb30BaHMs IpadeMHO-IIBETOBOTO
THUIIA B )KMBOIVCH. [IepBBIM 1IaroM siB/Ls-
eTCs CO3JaHMe YIPOIIEHHOIO IO OCHOBHBIX I[BETO-
BBIX obrnacTeil Habpocka Oynyieit paborsl. Kaxxpomy
YYaCTKYy IIPVCBAMBAETCS MHANBUAYATbHbI «IIBETOBO
KO», GopMupyeMblii 3 COYeTaHMs HYXKHBIX OYKB, st
cosfaHys 3¢deKTa IIABHBIX IIEPEXOfiOB MM CMelle-
HUsI OTTEHKOB, M LU(PBI, PEryIupyollell HaChIIeH-
HocTb. IIpy B3IIsAfe Ha MOfOOHOe ypaBHEHMe Ilepef
BHYTPEHHMM 3DeHMEM BOCIPOU3BOAUTCSI HEOOXOmM-
Mblit 1BeT. [lomyunBumiicss mucT ¢ GopMyIaMu urpaer
POJ/Ib BHYTPEHHEI BU3YaIbHOM OIOPbl HA HAYalTbHBIX
sTamax paboTsl o xoncty. Takoit cioco6 ocBo6oxaaeT
OT HeOOXOAVMOCTM B 3aIOMMHAHUV ¥ IOBTOPHOM
HOMCKe BBIOPAHHBIX paHee IIBETOBBIX pemeHuit. Ha
TEKYIVIT MOMEHT 3TOT METO eIl TpebyeT KOPPEeKTH-
POBK, HO yKe ceifdac HaXOfisACh B HeCOPMUPOBAHHOM
COCTOSIHMM OH 3HAQUMTEIBHO YIIPOIIAET MO IIOArO-
TOBKY K HaIlVICAaHMIO KAPTUHBI ¥ CaM IIPOLecC.
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Polina Varlashkina

Polina Varlashkina: The method of creating
a painting used by Polina Varlashkina
is absolutely unique and can only be
implemented by an artist with a special
perception: grapheme-color synesthesia.
This feature is that the letters and numbers
in the mind are automatically colored in
only their characteristic colors. The first
step is to create a simplified outline of the
tuture work to the main color areas. Each
section is assigned an individual “color code’, formed
from a combination of the necessary letters to create
the effect of smooth transitions or mixing shades, and
a number that regulates the saturation. When looking
at such an “equation’, the necessary color is reproduced
in front of the inner vision. The resulting sheet with
“formulas” plays the role of an internal visual support
at the initial stages of work on the canvas. This method
eliminates the need to remember and re-search for
previously selected color solutions. m



be3 HassaHus. Macno, xoncT, 120 x 100 cM No title. Qil, canvas, 120 x 100 cm
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«TepeluKoBa»
“Tereshkova”

TumoTn JlenpeH

Tumotun Nenper (AHrmua) PogoM u3 Cuatna,
wrat Bawwunrton, CLUA, TuMoTn Bu JlengeH
ObIN XYAOXHHUKOM, CTYAEHTOM, AW3aiHEepoM,
NpenoaaBaTeNieM W aKTUBUCTOM, MHMBYLLUM
B CLUA, MekKcuke, Utanuu, AnoHun, WUcna-
HUM 1 BennkobpuTaHuu. OH Nonyyumn cTeneHb
baKanaBpa M3ALHLIX UCKYCCTB B AMEpUKaH-
CKOM yHMBepCUTETE B MEKCHKe, rie COBMECTHO
C MeXayHapo4HOW rpynnoi MOMOAbLIX XYA0M-
HVKOB CO3/an CBOW NepBbI KonneKkTuBe Expo-
scion v paboTan ¢ MecTHOW cpefHei LUKOMOW, BOB/eKasd
MOJI0[eMb B COBMECTHbIE Xy40XeCTBeHHbIe NpoeKThl. B 2000
rofly OH npvexan B VicnaHwio, rae nony4Ynn AOKTOPCKYIO CTe-
MeHb Mo M306pas3nTeNibHOMy MCKyccTBy B bapcenoHcKoM
YHVUBEPCUTETE, COCPEA0TOUMB CBOM MCCIE0BaHUA Ha M-
AMCLMNAMHAPHBIX MCKYCCTBAX M CMHECTe3nu. B To e Bpema
OH pa3paboTan cepuio BLICTABOK M MHCTannAUMA 1 pabotan
C YNMYHOW TeaTpasbHOWM rPynmnon, BbICTynaloLlen B obLie-
CTBEHHOM MpocTpaHcTBe. [10NyyYMB [JOKTOPCKYK CTEMeHb
no n3obpa3nTenbHOMY MCKYCCTBY B bapcenoHCKOM yHM-
BepcwTeTe, OH nocenmnca B JIOHAOHe, rae MMBET CO CBOEW
¥EHOW, paboTaeT yUMTENEM U XYOOHHUKOM W COTPYOHUYAET
C PAOOM TBOPYECKMX NPOEKTOB Kak B BennkobputaHmm, Tak
1 3a pyberoM: ¢ urban art intervention group City Mine(d)
B JlongoHe, bpioccene v bapcenoHe; BbiCTaBNAETCA MHOM-
BMYaNbHO M KONMIEKTUBHO; pa3pabaTbiBaeT aHNMaLMOHHbIE
BWEO W AW3aliH AnA MysbiKanbHoW rpynnsl The Beautiful
Taste.

MeHs HeCKOJIbKO (OpM CMHACTEe3WMM: LBeT/INd-

HOCTh B Hudpax, uBeT 1 Gopma 1 BpeMeHU
M BPeMEHHBIX COOBITHIT, NPEeNMYIeCTBEHHO (opma
B 3ByKe. OmymieHne upera 1 nepconnukanys ungp,
omymieHre 1BeTa ¥ GOPMbI IpyU HMEepeXUBAHUN Bpe-
MEHM U BPEMEHHBIX COOBITHII, U IMPEUMYIeCTBEHHO
omyuieHre 06beMHBIX (OpM 3ByKa. Y MeHA BO3HUKAeET
CWIBbHOe olfyIieHre (popMbl U LIBeTa B OTBET HA HEKO-
TOpBbIe TTOHSTHS, IEPEXXMBaHME COOBITII, MECT, TIOfel
u uméH. Korpia 5 cpliry onpeneniéHHbIe 3BYKI, 0COOEH-
HO II0 OT/Ie/IbBHOCTY VIV KO 5 Ha HUX CPOKYCHPOBAH,
s olyyIao GpopMbl, lepeMelaoNecs B OKpY>KarolieM
MeHA GU3NYeCKOM IpocTpaHcTBe. Ilpomecc Mblc-
JIM O 3BYKEe COIIPOBOXKMIAETCA OLIYIIeHNeM IOfIBIDK-
HBIX (opM. fI 4acTo MMy My3BIKY C LIE/IBI0 CO3TAHNA
koMno3uuiit u3 GpopM B ABIDKeHUN. Moé BU3yanbHOe
TBOPYECTBO 3TO YacTO 3pUTEIbHOE IpefcTaBIeHue
9THX KOMITO3ULMII pOpM U 3ByKa.

ITponsseneHne koTopoe A cospan i Ha3pal «Tepemnr-
KOBa» OBIJIO BIOXHOBJIEHO PYCCKUM KOCMOHAaBTOM
BanenTtunoit Tepemkosoit. S yBnéxca e€ mcropueit
HOC/Ie TOTO KaK ITOYMTAl O He¥l M IPOCTyLIa JOKyMeH-
Ta/IbHBII GyIbM 00 YICCTIeoBaHUM KOcMOoca. 51 MCIIomb-
30Baj 3AILITHAHHYI OyMary Ajsi IpOMaKMBaHWS,
B KOTOPOIT A yBUJe! (GOPMBI, OTpakarolye IIs MeHs
3BYKM 3aITyCKa pakeThl. TaM ke s yBupen nuio BaneH-
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Timothy B. Layden

Timothy Layden (England) Originally from
Seattle Washington, USA, Timothy B Layden
has been an artist, student, designer, teacher
and activist living in The USA, Mexico, ltaly,
Japan, Spain and The UK. He received a BA in
Fine Arts from the University of The Americas
in Mexico, where he co-formed his first
collective, Exposcion, with an international
group of young artists and worked with a local
secondary school involving youth in cooperative
art projects. In 2000 he arrived in Spain where he began his
doctorate in fine art at the University of Barcelona focusing
his research on interdisciplinary arts and synesthesia. At
the same time he developed a series of exhibitions and
installations and worked with a street theatre group doing
performances in public space. Since receiving his PhD in
Fine Art from the University of Barcelona he has come to
settled in London where he lives with his wife and works as
a teacher and an artist and has collaborated on a number of
creative projects within the UK as well as abroad: with the
urban art intervention group City Mine(d) in London, Brussels
and Barcelona; exhibiting individually and collectively;
developing animation videos and designs for the musical
group The Beautiful Taste.

have multiple forms of synaesthesia: Colour/

personality to numbers; colour and shape for time
and temporal events; most predominantly shape to
sound. I get a strong sense of shape and colour for
concepts, events, places, people and names. When I hear
particular sounds, especially in isolation or when I am
focussed on them, I experience shapes moving around
in the physical space that surrounds me. The act of
thinking about sound comes with a sense of moving
shapes. I often compose music with the intention of
creating compositions of shapes in movement. My visual
art is often visual representations of these sound shape
compositions.

The artwork I produced entitled ‘Tereshkova,
was inspired in the Russian Cosmonaut Valentina
Tereshkova. I became fascinated in her story after
reading about her and listening to a documentary
about space exploration. I used stained blotting paper
in which I saw shapes that for me represent the sounds
of a rocket launch. Within these I also discovered the
face of Valentina. I investigated the kind of sounds that
a cosmonaut would hear, as well as other extra-terrestrial
sounds and integrated them into the piece. I wanted this
piece to be a part of the exhibition as it holds a shared
cultural reference with the location of the exhibition,
while embracing the central sentiment of the exhibition
and conference to explore and push the boundaries of
our discoveries.

Though saddened that I was not able to attend in
person, I was honoured to be able to participate in



Tepewkoga. CMelLaHHanA TeXHUKa, byMara.
86 x 63 cM

Tereshkova. Mixed media on paper.
86 x 63 cm

TUHBL I M3y4mn 3ByKM, KOTOpble MOXKET YCHIbILIATh
KOCMOHABT, a TaKXe JApYyTue MHOIUIAHeTHbIe 3BYKI,
Y COBMECTMI MX B IpousBefeHNN. S XoTen 4To6bI sTa
paboTa ObITa YacTbIO BBICTABKM, TaK KaK OHA MMeeT
00ILIYI0 KYIBTYPHYIO OTCBUIKY K MECTY, M COREpPKUT
IIPY 3TOM OCHOBHOJI HAaCTPOJ BBICTaBKM 1M KOH(epeH-
LUV U3Y4aTh U IBUTATh TPAaHMIIBI HAIINX OTKPBITHUIL.
XoTb A M pacCTpoeH HEBO3MOXKHOCTHIO IIPUCYT-
CTBOBATb JINYHO, [/ MeHs OBIIO YeCThI0 Y4acTBOBATH
B 9TOI1 BBICTaBKe. Sl cumMTai 4TO paboThI 6bIIM Tpefn-
CTaB/IeHbl KayeCTBEHHO M BBIPAXKAal0 OIPOMHOE YBa-
JKeHJe MHOTMM XY[0)KHUKaM, KOTOpble BBICTABIIANNCD
BMecTe CO MHOI. MeponpuATue XOopouo KypUpoBa-
JI0Ch, U 51 HaJeI0Ch YTO Mos paboTa 06aBuIa K Ipef-
CTaBJICHMIO [[IpeiMeTa BHICTABKM]| B TAKOM CBeTe, KOTO-
PBIil yITyOUT HOHMMaHMe 3pUTeNeM CUHACTe3UM U TOTO,
KakK e€ KpacoTa MOXKeT ObITh IlepeflaHa B ICKYCCTBe. M

this exhibition. I feel that the display of work was of
considered quality and have great respect for many of the
artist who exhibited alongside me. It was a well curated
show and I hope that my work added to its display in
a manner that deepened spectators understanding of
synaesthesia and how its beauty can be reflected in art. m
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«[bixaHue noiowenca JlyHol»
“The breath of the pouring Moon”

AnnHa CropoboratoBa

Sl uMero aypudeckyio cuHeCTe3MnIo, a TO4-
Hee — TUIEPCTE3NI0, TO eCTb 00OCTpeH-
HYIO CUHecTe3Vi0. Y MeHsA Bcerga Oblaa
CTpaHHas CBf3b C nuHMeN. Hampumep,
KOIZIa 5 PUCYIO KapaH/allloM, TO HEBOIBHO
KOHIGHTPUPYIOCh Ha JMHNUY, a He Ha
o0leM PUCYHKe, M3-3a 4eTo IOTydaeTcs
HeOOBIYHBI/I IITPUX. B IIyTKy A Ha3bl-
Balo ceOA He XYIOKHUKOM, a «POBHBIX
JIMHWUIT BBIBOUTENEM». HeCKOMbKO TeT
Hasaj M3-3a CTpecca 3Ta CBsI3b C IMHUEN
oboctpunace. V Temepp Mosi rumepcTe-
3MA 3aK/II0YaeTCsA B TOM, YTO A BUDKY
JIIOfiell B TMHUSX I OpHaMeHTax. Bce mon
OpHAMEHTBI 11 TIMHUY JIIOfIENl pa3HBIX IBe-
TOB, TOMIIVHBI U BCE OHM KpaliHe [eTa-
JTU3UPOBAHBl U UHJAUBULYANbHBL JJId
Ka)XJOr0 4eloBeKa. Y MeHsS IONTydYMIcA
HOBBIJI ITOAXO K >KaHpy nopTpeta B V130
3a cyeT MOMX crocobHocTeit. S Taxke
BIDKY JIMHUY MECTHOCTEL, IMHMY 3anaxoB u 1p. Takxe
y MeHs eCTb CBA3b C 3amaxaMu. I 4yBCTBYIO 3allaxoM
¢doto u xkapTuHbL. ITopoil 9T 3amaxy MeHA My4aioT, He
[aBasi CKOHL[EHTPUPOBATHCS Ha M300pa)kKaeMOM MHOIO.
VHorpa mpyu 3TOM NPUCYTCTBYIOT IPUATHOE OLIYIIe-
HUe PacIIVpeHNs B MIPOCTPAHCTBE Y IMOLIVIOHAIbHBIN
Heperpys.

Pabory «[Ipixanme nplomericsas JIyHbl» s B3sna,
IOTOMY 4TO OHa OTOOpa)kaeT MOIO CBA3b C 3alaXxaMI.
S cnoBHO wyBCTBYIO 3amax JIyHBI, KOTOpas OTYacTH
ABAeTcs MuHMelt MapwmH Moupo. (MHorpa s 6epy
TO/BKO YaCTh MMHUU M300PaXKaeMOro MHOIO 4e/TOBeKa
papu skcnepyumenTa.) Poro «PoxpmaTbcA BCIIENyIo»
s BpIOpajIa, HOTOMY YTO MHe HPaBATCSA U300paXKeHNs,
HecylIye CUIbHYIO SMOLINIO, @ He TOJIbKO KpacyBble VTN
cMbIciioBble. Ha Mot B3I/, OHO HeceT B ceOe HEKYyIo
amouyio. Taxoke 9TO HOBBIIT ITOAXOJ, K )KaHPY HOPTpeTa,
410 3Ta paboTa OTOOpAKAET MMHUAMM Mofenn. 5 cum-
Tal0, YTO Ha CETOJH 3TOT >KaHp OrpaHndeH H6osee Kac-
CMYeCKVIMU IIOAXORAMM K HEMY.

5] y3Hasa o4eHb MHOTO MHTEPECHOV MH(pOpMaIuu.
Ho, x coxxa/eHuto, He Bce MepOIpUATHA YCIleNa moce-
TUTD. boJIbllle BCero U3 YC/IBIIIaHHOIO MeHs 3alHTepe-
COBaJI pasroBOp O HOIMHHON ¥ HEHACTOsILIe CUHe-
CTe3uy, KOTOPYIO IPUIUCBIBAIOT cebe HeKOTOPBIE JIIOAU
10 OIIOKe.

Ana KpuBoLueeBa

Y MeHs cMelIaHHasl CMHecTe3uA. Sl MOCTOAHHO BIIKY,
KaK BUODPUPYeT IPOCTPAHCTBO, JIIOAY, BELY, OHO OFHO-
BpPEMEHHO Pa3HOIBeTHOEe (BO3IYX Pa3HOI[BETHBII Bce-
I7la) ¥ A YYBCTBYIO €TO KOXKeJl, IIOCTOSHHO KaXKeTCsd,
YTO 3a CHMHOJ BK/IIOUEH CBeT. VIHOrAa, fyMast o Iofsax
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Yanina Skorobogatova

I have an aura synaesthesia, or, more
precisely, a hyperesthesia or an enhanced
synaesthesia. I have always had an unusual
relationship with the line. When I draw
with a pencil, I unintentionally focus
more on the line rather than the overall
drawing. As a joke, I often call myself
“a creator of neat lines” Several yea
rs ago, because of stress, this link to lines
became even more acute. And now my
hyperesthesia manifests itself in my seeing
people in lines and patterns. All my lines
and patterns associated with people are
all of different colors and thickness, and
they are all very intricately detailed and
unique for each person. What I have as
a result is a new approach to the portrait
genre in painting art due to my aptitudes.
I also see the lines of locations, smells, and
such like. I also have relations with smells.
I can smell photos and pictures. Sometimes these smells
really fill me with despair distracting me from what
Iam trying to draw. Sometime this is accompanied with
a pleasant feeling of expanding in space and emotional
overwhelming.

I decided to exhibit our work Breath of Streaming
Moonlight because it represents my connection with
smells. It is as if I am feeling the smell of the Moon
which is to some extent the line of Marilyn Monroe.
(Sometimes I adopt only a part of the line of the person
I am drawing.) I chose The Being Born Blind photo
because I very much like images that are charged with
emotion, and just those that are beautiful or meaningful.
To my mind, the photo conveys some emotion. As well,
this is a new approach to the portrait genre as this picture
is based on the line of the model. I think this genre is
constrained by its classic methods.

At the symposium I got lots of interesting information.
But unfortunately I did not manage to attend all its
events. What I found most interesting from what I got
know was the talk about genuine and false synaesthesia
that by mistake some people claim to have.

Yana Krivosheyeva

I have a mixed synaesthesia. I constantly see vibrations
of the surrounding space, people, objects, it is being
colourful at the same time (the air is always colourful)
and I feel it with my skin, it always feels as if some light
is on behind my back. Sometimes, when I think about
people or events, I think in numbers. This is the way it is
easiest for me to process necessary information in order
to make personal conclusions. Very often overwhelming
emotions can make the surrounding space seem to move



Leixarue nerowedica JlyHel. 60 x 60 cM Breath of Streaming Moonlight. 60 x 60 cm

Poxcdameca acrenyio Blind Birth
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WIN O COOBITHAX, sI HYyMAl0 YMCIAaMH, TaK ObICTpee
nonydaercs: o6pabarsiBaTh HY)KHYI0 MHe MH(pOpMa-
110, 9TOOBI CHeNaTh AMYHBble BbIBOABL OdeHb 4acTo
BO BpeMs CWIbHBIX SMOLMII MPOCTPAHCTBO CIOBHO
IBIDKETCsT ¥ MyIbCUpyeT. 51 He BIDKY YepHOrO IjBeTa,
9TO CJIOBHO CKOMKAHHbIE TOYKI TeMHO-CIHETO, TEMHO-
KPaCHOTO U TEMHO-3€JIEHOTO 11BeTa. Ec/u 51 3aKphIBa0
[71a3a, TO BIDKY MHOTO Pa3HOLIBETHBIX TOUYEK, ObIBaeT,
YTO OHM MOTYT ObITH OfHOrO IjBeTa. OHa Y MeHsI C JeT-
cTBa. BO3MOXXHO, 3TO HayajoOCh MOC/e BHETETECHOTO
OIIbITA, IMIEPEXXUTOrO MHOW B 11 1 13 ter.

Ha pa6orax nBeta HAMHOTO IIPHUIIYIICHHEE, YEM TO,
YTO MPOMCXOJUT HA CAMOM JIEJIE, CKOPEE BCETO 3TO KOM-
HEHCANHsl TOTO, YeTO MHE He XBaTaeT. XOJIOMHbBIX OTTEH-
KOB, CIIOKOMHBIX [BETOB. BH3yaabHOTo moKost.

51 B BEICTaBKE y4acTBOBaJla KaK KOHCYIBTAHT IPU
HOJTOTOBKE, (PM3UUECKY HE MONYIMIOCH IIPUCXATh. W

and vibrate. I cannot see the colour of black which looks
as if it is crumpled spots of dark-blue, dark-red and
dark-green. If I close my eyes, I see a swarm of colourful
spots, and sometimes they happen to be the same colour.
I have had synaesthesia all my life. It probably started
when I had an out-of-body experience when I was 11
and 13.

In my artworks the colours are more low-key that
my immediate experience, and it must be a remedy for
what I really miss in my life. Cold and subdued colours.
Visual serenity. And I took part in the exhibition as an
advice-giver, I could not come in person though. m



