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«YJIMTKa Ha CKJIOHe» OpaTbeB CTpyranmkux:
JIMHTBUCTHYECKAS MPO0JIeMAaTHKA

H3zomoe B.11.

Opuosckuit rocyaapersennsiit yausepcuteT um. M.C. Typrenesa (OI'BOY BO OI'Y um.
N.C.Typrenesa), r. Opén, Poccuiickas deneparus

ORCID: https://orcid.org/0000-0002-4556-5617, e-mail: vpizotov@yandex.ru

PaGora nHampaBiieHa Ha BBISIBICHHE JUHTBUCTUYECKUX OCOOCHHOCTEM B TIOBECTH
OpateeB Crpyrankux «YIuTKa Ha CKIOHe». llpencTtaBiieHbl IIEeCTh 3TIOJOB,
MOCBAIIEHHBIX  PAa3JMYHBIM  JIMHTBUCTHYECKUM  peanusiM. B wacTHOCTH,
paccMaTpUBAIOTCA ~ CIEAYIOUIME MOMEHTHI: TEMI  pE4Yd, JIMHTBUCTHYECKas
UHTEpIIpETalus  COOBITUM, METOAbl JeHM(PPOBKH TEKCTa, HOBBIE CIIOBA,
cyOCTaHTHBAIHS IPEITIOTOB, 0COOEHHOCTH yIOTpeOIeHns coro3a 3aro. [lomyueHHbie
pe3yNnbTaThl JOMOJHSIOT OOIIYI0 pedIeKCUBHYIO JIMHTBUCTUYECKYIO KapTHUHY
tBopuectBa A.H. u B.H. Ctpyrankux.

Knrouesvie cnosa: Oparbs Crpyraukue, «YJIUTKa Ha CKJIOHE», JIMHIBUCTHUYECKUE
WHTEHITUH.

dna uurarel: HMszomoe B.Il. «Ynutka Ha ckiloHe» OparbeB CTpyraunkux: JMHIMBUCTHYECKAs
npobiemaruka [DiekTpoHHBIH pecypce] // A3k m Teker. 2022. Tom 9. Ne 2. C. 5-10.
DOI:10.17759/langt.2022090201

""Snail on the Slope" by the Strugatsky Brothers:
Linguistic Problems

Vladimir P. Izotov
I.S.Turgenev Oryol State University (1.S.Turgenev OSU), Orel, Russia,
ORCID: https://orcid.org/0000-0002-4556-5617, e-mail: vpizotov@yandex.ru

The work is aimed at identifying linguistic features in the story of the Strugatsky
brothers "Snail on the slope". Six etudes devoted to various linguistic realities are
presented. In particular, the following points are considered: the pace of speech,
linguistic interpretation of events, methods of deciphering the text, new words,
substantiation of prepositions, features of the use of the conjunction but. The results
obtained complement the general reflexive linguistic picture of the works of A.N.
and B.N. Strugatsky.

Keywords: Strugatsky brothers, "Snail on the slope”, linguistic intentions.
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JIMHIBUCTHYECKAs Mpo0OIeMaTHKa Linguistic Problems
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For citation: Izotov V.P. “Snail on the Slope” by the Strugatsky Brothers: Linguistic Problems.
Yazyk i tekst = Language and Text, 2022. Vol. 9, no. 2, pp. 5-10. DOI:10.17759/langt.
langt.2022090201 (In Russ.).

B nmannoli pabore paccmarpuBaercs mnoBecTh Apkaaus U bopuca Crpyrankux «YauTka Ha
CKJIOHe», HamucaHHasg B 1968 romy, B acmekTe BBbISBICHUS BBIPAKCHHBIX JIMHIBUCTHUYECKHUX
3JIEMEHTOB.

IloBecTh cocTOHMT M3 ABYX t‘I@.CTCI\/'I, COACPIKAHUE KOTOPBIX HE IIEPECCKACTCA CIOXKCTHO (OHI/I
Ha3BaHblI II0 HMMCHaM TIJIaBHBIX repoeB): B 4YacCTHu «Hepeu» IIOBECTBYCTCA 00 a6cypI[H0171
JACATCIIBHOCTH YHpaBJICHI/Iﬂ no JaciaM Jieca, B 4YaCTH «Kaggum» B LHCHTPC HAXOAUTCA KHU3Hb
oburarenei .HCC&, TOXE IIO-CBOCMY JOCTATOYHO a6cypILHa51.

VY Crpyraikux ecthb emé HEeCKOJIbKO MPOU3BEIACHUMN, MOCTPOCHHBIX M0 TAKOMY K€ MPUHIIHUITY:
«Xpomas cyabbay, «OTsaroménnsle 310M, uid COpok JeT CIyCTs.

HUcropus Bonpoca

IToBecTh 6paTbeB CprTaI_IKI/IX «YIIUTKa Ha CKJIOHE» IOSBISIIach B @HHOHOFH‘I@CKOM
HCCIICAO0BATCIILCKOM IIOJIC JOCTATOYHO PEIAKO, Ja U TO B pAAY APYIrux HpOH3BCI[€HHI>i nucareiisa —
00BEKTOM OTACJIBHOTI'O paCCMOTPCHUA OHA HC CTAHOBHJIACh.

Cnez[yeT TaKXKC OTMCTUTDH, YTO JIMHI'BUCTHUYCCKHUC HpO6H€MBI TBOpYCCTBA 6paTbCB CprraI_[KI/IX
CIIOPAIUYCCKH ITOABJIAIUCH B ITOJIC 3PCHUA HCCIIeIoBaTeNIeH.

B 70-e romel B HEOONBIIMX CTaThsIX pPACCMATPUBAIKNCH «CTHJICBBIE HECOOOPA3HOCTH
npousBeaeHnit Ctpyramkux [7], Bemach pedb 00 MX CIOBOTBOpPYECTBE [6], HO TO MOXHO HAa3BaTh
CBOETO poJia BBEJICHUEM B MPOOIIEMY.

B monorpadun «Hekoropeie dumonorndeckue moapoOHOCTH (HaHTACTHUECKOTO TBOPYECTBA
OpateeB CTpyramkux» oJHa M3 TJaB Ha3biBanach «DaHTAaCTHMKa OTHOCHUTEIHHO JTUHTBUCTHKNY, B
KOTOPOW pacCMaTpUBAIUCh CIEAYIOIIME BOMPOCHI:  OOIIETUHTBUCTUYECKUE TMPOOJIEMBI B
MIPOM3BEICHUAX MUcaTeNeil; HOBOOOpa3OBaHus MucaTeNeil; MPUHIIUIIBI BBEIEHUSI HOBOOOPa30BaHUM
B moBecTh «Bomubl racsat Betep» [3]. M3 moBectn «YnuTKa Ha CKIOHE» B 3TOM TrjiaBe MPUBEEH
€IMHCTBEHHBII MPUMEP: 0 METO/AaxX ACMU(GPOBKU PEYH HCCIIEOBATEIHLCKON YaCTH CTaThH).

Ecmm TOBOPUTH O JUCCECPTALIMOHHBIX UCCIICAOBAHUAX, HOCB?IHIéHHBIX TBOPYECTBY HI/IcaTeJ'IeI\/'I, TO
B aHAJIM3MPYEMOM aclleKTe 3aciayXUBaeT BHMMaHUe HuccienoBanue P.B.TenpnoBa «OcobenHoctu
A3blKa W CTWIA Tpo3bl OparbeB Crpyrankux». B I1eHTpe BHHMMaHUS aBTOpa HaxoOIATCs
UHAUBUAYAJIbHO-aBTOPCKUEC HOBOO6paSOBaHI/I$I anaTeneﬁ, AHAXpPOHU3MBI, OHOMAaCTHUKOH
HEKOTOPBIX MPOU3BEIEHHI, B TOM UUCIIE U TIOBECTU «YJIUTKA Ha CKJIOHE» [12].

Kaxk cBoeoOpa3HbIil mpooOpa3 HACTOAIIEH CTaThH MOXKHO PACCMOTPETH CTAThIO [2], B KOTOPOM
paccMaTpuBaeTcs IMHIBUCTHYECKAs MTPOOIeMaThKa poMaHa «Xpomasl Cyan0a.

HccaenoBanue

B mnoBectm «YauTKa Ha CKIOHE» HECKOJIBKO JIMHIBHCTHUYECKHUX BOIIPOCOB 3aTPOHYTHI
JA0CTATOYHO 6CFJ'IO, OHHU MMPAKTHYCCKU HC NMMOABCPTaAOTCA aBTopCKOﬁ pC(I)J'ICKCI/II/I.

1. Temn peun
Peub kpecThsH, nelcTByromux B uyacTH «KaHaum» o4eHb MHOTOCIOBHA M MEIJIHTENBHA, U
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MOATOMY OHU C TPYAOM BOCIPHHHUMAIOT MaHEpPy TOBOPEHHs 4uykakoB: «Tbl, Moa4yH, rOBOpHILb
0O0JILHO KOPOTKO: TOJILKO HAaYHEIIb K TeOe MPHUCIYIIMBATLCSA, a Thl YK€ U poT 3akpbum» [11, ¢. 37].
H.I".CeBepoBa nuier mo 3ToMy MOBOAY, YTO «BEPUCHHME UX MBICIICH Ha OJHOM MECTE» SIBIISETCA
CBHJICTEJILCTBOM NMPUMUTHUBU3MA JICPEBEHCKUX kKuUTENeH [9, c. 46].

CaMu aBTOpBI 00 3TOM TOBOPHIIHU cienyroniee: «Mbl IPUIyMBIBAEM, YTO PEUb KPECThSH JIOJDKHA
OBITh MEUINTENIbHA, BS3Ka 1 MHOTOCJIOBHA,  BCE OHU OECIpecTaHHO BPYT. M BpyT OHM HE MOTOMY,
YTO HEXOPOIINE WM TAKHE YK aMOpaJIbHBIC, @ IPOCTO MX MUP YCTPOECH, YTO HUKTO HHYETO TOJIKOM
HE 3HAeT, BCE TOJIbKO MEPEIaloT CIyXH, a CIIyXu Bceraa BpyT...» [10, ¢.152].

MeI[J'II/ITeJ'IBHaH pCub JKHUTETICH ACPEBHU I10-CBOEMY 3aBOPAXKHBACT, BO3,Z[CI>'ICTBYH Ha cnymaTeJIeﬁ
J0 ITOJIHOI'O HCIIOHUMAaHU .

2. IMHIrBUCTUYECKAS HHTEPNpPeTANUSA COOBITHIA

IToBecTh 3akaHuMBaeTcsa pasMblluleHUAMU Kanauaa o mporpecce, BEpHee, 0 BOCIPUITHH 3TOIO
IIporpecca B 3aBUCUMOCTH OT TOT'0, KaK K HEMY OTHOCATCS Pa3IM4HbIC IPpymIbl Jroaei: «Ho Moxer
OBITh, JICI0 B TCPMHHOJIOTUHU, M €CIIH ObI S YUWJICS SI3BIKY Y XKCHIIUH, BCE 3BYYaj0 ObI I MEHS
WHAYe: Bparm Iporpecca, 3aKpaBIImecs Tymble Oe3nenbHHUKH..» [11, ¢. 237]. Omnako Kanmwn
OKa3aJiCsl CpPey JKUTEJCH JIECHOW JEPeBHU, WU OH HHTEPIPETUPYET COOBITHS, BCTaBas Ha HX
MTO3UIIHIO.

JIMHTBHCTHYECKAsT MHTEPIIPETAIMs COOBITUI XOPOIIO BCEM HM3BECTHA, OHA SBISIETCS OJHHUM M3
OCHOBHBIX METOAOB MH(OPMAIMOHHOW BOWHBI, H €€ CYTh CBOAMUTCS K TOMY, «4TOOBI MOJBECTH
CIIO’KHBIC SIBJICHUS TTOJT JOCTYITHBIHN, 3aTIOMUHAIOIIUICS, HO OTHOBPEMEHHO BYJIbIapU3UPOBAHHBIA U
UCKaKEHHBI 00pa3 C LEeNbI0 CO34aTh B CO3HAHUHM aJipecaTa onpeAeiCHHbIe, 3aJaHHbIe YCTaHOBKU
Ha BOCIIPUSITUE pealbHOM AelcTBUTENbHOCTUY [1, €.465].

Koneuno, nuHrBHCTHYecKass WHTeprpeTanus coObiThii B moBectd CTpyraukux naieka OT
METOZ0B HWH(MOPMAIMOHHOM BOWHBI B YUCTOM BHJE, HO OTOT MOMEHT TOMYEPKUBACT
HENPEXOALLYIO aKTyalIbHOCTb IPOU3BEICHHUS.

3. MeToab! JemU(PPOBKH TEKCTA

EcTb B MOBeCTH BETMKOJEMHBIN 3MU30/: AUPEKTOp YIpPaBICHUs MEPUOAMUYECKH OOpaliaercs K
COTPYAHUKAM, U KXl COTPYIHHUK B CBOEH TpyOKe CIBIIUT MH(OpMaIuio, oOpaiéHHble JIUIHO
K HeMy; IIPH ITOM, €CII COTPYIHHUK BO3BMET UYXKYIO TPYOKY, TO CMBICI OOpalieHusi TUpeKTopa
Oyzer emy He siceH. Jla ¥ cMbIClia B TUPEKTOPCKOM OOPAILEHUH NMPAKTHYECKH HUKTO YK€ HE HILET.
[ToaTOoMy ¥ CYHIECTBYIOT pa3iW4HBIE CIIOCOOBI e POBKA pedu AMpeKTopa: «S, Hampumep,
pPEeKOMEHAYI0 ciymarh Tak. Pa3BepHM peub JTUPEKTOpa B OJHY CTPOKYy, H30eras 3HAaKOB
MpeNUHaHus, U BbIOMpall cloBa CIy4ailHBIM 00pa3oM, MBICIEHHO Opocasi KOcTH AOMHUHO. Torxa,
€CITU TOJIOBUHKHU KOCTEH COBMAJAIOT, CIIOBO MPUHUMAETCSA U BBITUCHIBACTCS HA OT/AEIBHOM JIUCTE.
<...> EcTb emg, HarpumMep, METO]] CIIPAIIN ¢ IEPEMEHHBIM XOJIOM. DTOT METOJI JIOBOJIBHO Tpy0, HO
€CITU pedb UAET TOIBKO O XO35HCTBEHHO-9KOHOMHUYECKUX MPOOIeMax, TO OH OYEeHb yJ00€eH, TOTOMY
gyTo TIpocT. EcTh MeTon CTUBEHCOHA-3a/1€, HO OH TPeOyeT ANEKTPOHHBIX Mpucrnocobmenuii» [11, c.
76-77].

Bocnpusite abcypgHOro Mupa AOBOIUTCS 10 a0Cyplia, ¥ 9TO OJHA U3 YEePT JMHTBUCTHYECKOU
MO3TUKHU OpaTbeB CTpyrankux.



Hszomoe B.1I1. Izotov V.P.

«Ynurka Ha CKJIOHe» OpatbeB CTpyrankux: “Snail on the Slope» by the Strugatsky Brothers:
JIMHIBUCTHYECKAs Mpo0OIeMaTHKa Linguistic Problems
S3bik u Teket. 2022. Tom 9. Ne 2. C. 5-10. Language and Text. 2022. Vol. 9, no. 2, pp. 5-10.

4. HoBble cJ10Ba

O mpobneme HOBBIX cinoB B TBOpuecTBe Crpyramkux ObuUto ckazaHo B yactu «Mcropus
Bonpocay. Kakux-nmubo sipkux HOBOOOpa3oBaHMi B MOBECTH HE OTMEUEHO, HO €CTh JIFOOOMBITHOE
yKa3aHHE Ha TO, KaKk IIEPCOHAKU CO3Jal0T HOBBIE CJIOBA: «... Aa U I'opozaa, roBopsT, HUKAKOIrO HET,
3TO BCE ATOT CTapblil MEHb BBIAYMBIBAET ClioBa pasHble - ['opoxa, OnepxkaHue... A KTO €ro, 3To
Onepsxanue, Bugen? Ciyxau NbsSHBIX )KYKOB HarJIOTAaeTCs, KAk MOMAET IJIECTH, a CTAphli IEHb TYT
KakK TyT, CIyIIaeT, a TOTOM OpOIUT Be3le, KPET uyKoe U moTopsier...» [11, c. 47].

3/1ech TOBOPUTCS HE TOJBKO O TOM, KaK CO3/1al0TCS HOBBIE CJIOBA, HO Y IOKa3bIBAETCS OJUH U3
IIyTEH UX PacIpOCTPAHEHHUS.

5.Cy0cTanTHBanIMS NPEAIOroB

[Ipemyiorn, Kak W3BECTHO, BBIPAXKAIOT PA3JIMYHBIE OTHOIIEHUS — TPOCTPAHCTBEHHEIE,
BpEMEHHbIE, MEHTAJIbHBIE U T.1. B «YnuTKe Ha CKIOHE» ecTh Takoi (parmeHT: «Mnu Thl, MOXKET
OBITh, HE TIOHUMAEIIh, YTO ITO TaKOE — HYXKeH? DTO KOTja Hellb3sl 000WTHCh 0e3. DTO Korja Bce
BpeMs JymMaellb 0. DTO KOI/la BCIO KU3Hb cTpeMuibes k» [11, ¢.57 .

Ecte TOuka 3peHus, corjacHO KOTOPOW CYOCTaHTUBHPYIOTCS TOJIBKO TPEMIOTH «3a» U
«rpotuB»[4]. OmHako peanbHas peyes3bIKOBAs MPAKTHUKA CBUACTEIBCTBYET M O JApyroMm. Bor,
Hanpumep, B ctuxoTBopeHuu B.C.Briconikoro «JIo6mio Teds ceituac...»: «He «mmocne» u He «10» B
Jydax TBOUX CTOPAIOY.

Yy CprraI_[KI/IX npeayIoru MnMpuHUMAarOT Ha ce0s 3HaueHHe KOHKpGTHOfI HpC,Z[HO)KHO'Ha,Z[C)I(HOﬁ
MOZCIIH, T.C. OCYHICCTBIISICTCA KOHTCKCTYaJIbHAA CY6CT8.HTI/IB3L[I/I5I pCaJIOros.

O pa3nu4HON PO OKKa3HOHAIBHO CYyOCTaHTUBUPOBAHHBIX MPEIIOrOB CM. [5].

6. 3aTo

Co103 3aTo0 OTHOCHTCHI K quCi1y TEX, KOTOPBIC MOI'YyT BBICTYIIAaTb B KAa4YCCTBE BECbMa
BBIPA3UTCIIBHOTO CPEACTBA, CPEACTBA CO3OaHHUA SI3BIKOBOM HI'PBI B MPCAJIOKCHUU: «...COACPKAHUC
BTOpOfI 4qacCTu, BBOJIUMOM COXO30M, MMOJIHOCTBIO KOMIICHCHUPYET COACPKAaHNC nepBoﬁ'- BBICBCYHUBAIOT

MyTEéM HapYyIIEHUsl JaHHOTO CMBICJIOBOI'O COOTHOIIEHMSI YacTel COUMHUTENbHON KOHCTPYKIUW |8,
c.131-132].

B «VYnutke Ha ckiIOHE» €CTh OUeHb spKas WuTIoCcTpalus 3To Mbiciu: «Ho Bce 3aBUCHUT OT TorO,
KaK MOHUMAaTh mporpecc. MoKHO MOHUMATh €ro TakK, YTO MOSBISAIOTCA ATH 3HAMEHUThbIE "3aTo'":
QJIKOTOJIMK, 3aTO OTJIMYHBIA CHEIHMATHUCT; PACIyTHHUK, 3aTO OTJIMYHBIA NPONOBEIHUK; BOP BEIb,
BBDKUTA, HO 3aTO KakoW agMuHHUCTpaTop! YOwuiila, 3aTo Kak NUCHMIUIMHUPOBAH U mpeaaH...» [11,
c.59].

BriBoabI

Hacrosiue 3Tl He MPETeHIyI0T Ha HcYepIaHHOCTh Bomipoca. VX madoc B Apyrom — eciu He
B BBISIBJICHUHW JIMHTBUCTUYCCKUX WHTEHIIMA TIOBECTH «YJIUTKA Ha CKJIOHE» OpaTtheB CTpyTankux, TO
B OOHApYXKEHUU MPAKTUYECKUX METAs3bIKOBBIX MPETOMIICHUH.
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MO[leJII/I BOJICU3BABJICHUA B HCIIAHCKOM fI3bIKE B CBE€TC
TBH}.IEHIII/Iﬁ HOCJEAHEI0 J1CCATHNIICTUA
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B wucmanckoMm s3bIKE MOTHUBaALlUd K HeﬁCTBHIO U MOJAJBbHBIC KOHCTPYKIHU
YIOTPEOJIIOTCST TOpa3/lo 4dalle, 4YeM B PYCCKOM S3bIKE, YTO COTJIacyercsi C
KOHIIGHLIHGﬁ MMO3UTHUBHOM BEKIIMBOCTH M IIOMOTAET JIETKO HUATHU Ha COMKEHNE C
cobecenHuKoM. B mocienHee necsATHieTHE NPEANOYTEHUS WCIAHIEB B 00JacTH
BOJICU3BSBIICHUS MEHSIOTCS, YCTYIasi MECTO CMATYEHHBIM pedeBbIM oboporam. Tak,
B YAaCTHOCTH, HaOIofaeTcs TEHIACHIMUS K HCIOJIb30BAHUIO KOHCTPYKIIHM,
NpPE/ICTABISAIOIINX  albTEPHATHBY  IOBEIMUTEIBHOMY M COCIIaraTeJIbHOMY
HaAKJIOHCHUIO. HGKOTOpI)IC MOJQAJIbHBIC KOHCTPYKOHHU, TPAAUIHWUOHHO OTHOCHUMBIC K
pPa3rOBOPHOMY DPETHCTpYy peud (Takue Kak, WH(QUHUTHBHBIC KOHCTPYKIIUH,
nepudpassl ¥ Ap.) PACHpOCTPAHWIUCh Ha cdepy paavOBEIIaHUs, PEKIaMbl |
JIEIOBOrO  OOIeHUsl. OTH M Jpyrue HOBEMIIMEe TEHAECHUMH pa3BUTHUS S3bIKa
H606XOI[I/IMO YUUTBIBATH B 06pa3OBaT€J'II>HBIX CTpaTeruix JIIA PasBUTUA
KOMIIETEHIIMH B OOIIEHUH Y CTY/I€HTOB, U3yUYalOIUX HHOCTPAHHBIE S3bIKH.

Knrwoueswie cnosa: MciaHCKuil A3bIK, KOMMYHUKATUBHAsT KOMIETEHIUS, TO3UTUBHAS
BEXKIIMBOCTh, IOBEIUTENFHOEC  HAKIOHEHWE, WHQOUHUTHUBHBIE  KOHCTPYKIUH,
nepugpassl.

Jas uurarsel: [lexosyosa A.FO. Mozaenu BoJlen3bsABIECHUS B UCIIAHCKOM SI3bIKE B CBETE TEHICHIUI
MOCIIEAHETO JAecATUneTrs [DnekTpoHHbIid pecype] // 3wk u Texct. 2022. Tom 9. Ne2. C. 11-20.
DOI:10.17759/langt.2022090202

Models of Expression of Will in Spanish in the Light of Trends
of the Last Decade

Anastasia Y. Shekhovtsova

The Russian Presidential Academy of National Economy and Public Administration (RANEPA),
Moscow, Russia
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The use of modal structures and motivation for action is used far more frequently
during communication in Spanish than in Russian, which corroborates the positive
politeness concept and helps increase rapport with the interlocutor.
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In the last decade, the preferences of Spanish speakers regarding the use of modal
constructions have shifted, giving way to lighter influence phrase structure.
Specifically, a tendency to use alternatives to imperative and subjunctive models,
such as infinitive construcciones, perifrasis verbales and imperativos lexicalizados
can be observed. Some of these structures, typically associated with informal speech,
are seeing adoption in the media, advertising, and business communication spaces.
Therefore, these and other modern linguistic tendencies should be considered in
developing foreign language students' competence using communication strategies.

Keywords: Spanish language, communication strategies, positive politeness,
imperative, perifrasis verbales.
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BBenenue

B wucmaHckoM s3bIke MOTHBALMS K JCHCTBHIO M MOJaibHBbIE KOHCTPYKLHUU YHOTPEOISIOTCS
ropaszio 4aue, 4eM B PYCCKOM SI3BIKE, YTO COIVIACYETCA C KOHUENINENH TO3UTUBHON BEXIIMBOCTH U
MOMOTaeT JIETKO UATH Ha cONMXKeHue ¢ cobeceqHUKOM. B mociennee aecatuneTre NpearnovYTeHus
UCHAHIEB B O00OJAaCTH BOJIEU3BSABICHUS MEHSIOTCS, YCTyNas MECTO CMSITYEHHBIM pEYEBBIM
obopotam. B manHON paboTe MBI BBIIEIHINA OCHOBHBIE TPEHIbl B HCIOJIB30BAHUU MOJAIbHBIX
KOHCTPYKLUH, a TaAKXKe MOATOTOBWIM DS AUJAKTUYECKUX PEKOMEHAAIUHN Ul IIPENoiaBaresei u
CTY/IGHTOB, M3Yy4aloIIUX HCHAHCKUH s3bIK. OOCTOSATEIBCTBOM, KOTOpPOE CTaBUT 3Ty TEMY B
nepeyeHb 0c000 BaXKHBIX JJI1 MEXKYJIbTYPHOW KOMMYHHUKAIMU SBJISETCS TO, YTO BOJIECU3BSBICHHUE
KaK ITIOCBLI HCIIONB3YETCSA B MCIAHCKOM peYd ropasfo IIMpEe IO CPaBHEHUIO C PYCCKOW, Kak B
pPa3rOBOPHOM, TaKk M JEJIOBOM perucrpax. VIMEHHO MO3TOMY MHOTME CTYIEHTBI, H3Yy4arouiue
WCIAHCKUM, BIEpBbIE TonaB B lcnaHuioo, UCKPEHHE YAMBIAIOTCS, 4YTO HACTOWYMBBIC
pEeKOMEHIalY, TMPUKa3bl U MPOCHObI HA CIIyXy IMOCTOSHHO W IOBCEMECTHO, Oynp To Oecena B
CeMEeHHOM KpYI'y WM J1eJ10BOM Ou3Hec-maH4y. Tak, B 4acCTHOCTH, Ha PYCCKOM s3blke (pa3bl B
IIOBEJIUTEIbHOM  HAKJIOHEHUM 3BydaT JOCTATOYHO PpE3KO, U IIOTOMY MBI CTapaeMcs
MUHUMU3HUPOBAaTh €ro HCIOJIb30BaHME, BCTyNas B JUAJIOI C MAaJO3HAKOMBIMU JIOJpMHU. B
ITOBCEIHEBHOM OOIIIEHUU MCHAHIIEB Mbl MOKEM HAOII0AAaTh MPOTUBOIIOIOXKHYIO KapTuHy. Jlaxe Ha
yJIMIIE OHU Yallle BCEro 00paIlaoTcsi K HE3HAKOMILY CO CJIOB B IIOBEJIUTEIbHOM HAKJIOHEHHH.

OO0111en3BECTHO, YTO SI3BIKOBBIE MOJIENN BOJIEU3BSABICHHS B UCIIAHCKOM 3aMETHO OTJIMYAIOTCS OT
PYCCKOTO s13bIKa. B 3TOM cilydae HCIOIb30BAHKME TaK HA3bIBAEMOM «KaJbKW» WJIHA IPHUBBIYHBIX HaM,
PYCCKOTOBOPSIIUM, MIa0JIOHOB MPUMEHMMO Jalieko He Bcerna. [loaromy mpsiMmoe KONUpOBaHHE
SI3BIKOBBIX CTPYKTYp 3a4aTyr0 CO34a€T JJII HOCUTEIEH WHOCTPAHHOTO SI3bIKa KAPTUHKY CPOIHU
OTpPa)KEHUIO B KPUBOM 3€pKajie. A HOBUYKAM B UCIIAHCKOM OCTA€TCs TOJIBKO I'aJlaTh, [I0YEMY OHU HE
ObUTH MOHATHL. B mom00HOM cUTyally 3a4acTyl0 OKa3blBAalOTCSA PYCCKOS3BIYHBIE SMUTPAHTHI U UX
OunMHrBanbHbIe ety B Vicnanuu, 4bsg peub N300MIyeT HHTEp(EpEHTHBIMU OUTMOKaMU IO TPUYHHE
HECOOTBETCTBHUS S3BIKOBBIX cucteM [1]. UToObl 3TOro He NPOUCXOAMIIO, BaXKHO MOHMMATH
0COOEHHOCTH KOMMYHHUKATUBHOIO TMOBEJCHHMS HCHAHIIEB U  CIOCOOCTBOBaTh  Pa3BUTHUIO
KOMITETEHIIMH B OOLIEHUH Y CTYIEHTOB. B 3TOM CBA3M HaM BUAMTCS HEOOXOJWMBIM 3HAKOMHTH UX
HE TOJBKO C HauboJjiee pacHpOCTPaHEHHBIMU HMCHAHCKMMU pPEYEBBIMU (OpPMYJIaMH, HO TaKXKe C
ANbTEPHATUBHBIMU SI3BIKOBBIMM PECYpPCAMH C CAMBIX PAaHHHUX CTYIEHSAX €ro M3ydeHus. JlaHHBINA
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MOJIXO/ TIOMOXET MPHUBUTH UM UYYBCTBO S3bIKa M BKYC KpPacHBOHM, pa3HOOOpa3HOW M TPaMOTHOM
peun. B nmane mMozenell BONEU3bsBICHNS HCIIAHCKUAN SA3BIK IIPEACTABIET LENIYI0 NAIUTPY PEUEBBIX
000pOTOB M KOHCTPYKLMH, MO3BOJISIOIIMX TPAHCIUPOBATH MPHUKA3bl, MPOCHOBI, MHCTPYKLUUU U
PEKOMEHALUU B BEXXJIMBOM M OjarokenaTelbHOW MaHepe. B kauecTBe mpoMexyTOYHOIo 3Tamna
IpU TOJrOTOBKE ITAHHOM CTaTbU HaMH ObLI chenaH 0030p paboT pPOCCHUICKUX U 3apyOeKHBIX
HCCIIeI0BaTeNed U NIEAAaroros, MOCBAIIEHHBIX JAHHOM TEME, a TAK)KE MAaTEPHUAJIOB PsAla UCIAHCKUX
CMU.

[IpoBonst aHanu3 COBPEMEHHBIX TPEHAOB B MPEANOYTEHUHM PEYEBBIX MOJEIEH, Mbl
CKOHLIEHTPUPOBAJIM HAIlE BHUMAaHUE HA KOHCTPYKLUMAX, MPEACTABISAIOIINX albTEPHATUBY
MOBEJIMUTEILHOMY W COClIaraTelbHOMY HakJIOHeHHI0. B ¢dokyce Hamero o630pa HaxomuTcs
CTaHJIApPT KaCTENIbSHO, W3YyYE€HHE KOTOPOTo JEeKUT B OCHOBE OoibmmHCTBa Poccuiickux u
3apy0eKHBIX YIeOHBIX ITporpaMM BY30B 1 KypcOB HCIAHCKOTO B S3BIKOBBIX IIKOJIAX U KIyOax.

Mps1 xoTenu ObI COCPEOTOYUTH BHUMAHHE YHMTATENsI HA HEKOTOPBIX Ba)KHBIX HM3MEHEHUSX B
MIPENOYTEHUSAX MOJIeNIeH BOJIEU3bABICHUS, KOTOPbIE aKTUBHO OOCYX/IAal0T POCCUICKHE U 3aaHbIe
CHEIMAIMCTBI B 00JIaCTH (QWIONOTHH W Tenaroruku. lIpoBenéHHas Hamu paboTa IMO3BOJIHIIA
BBIIETTUTh TPU OCHOBHBIC TEHJICHIIMM B M3MEHEHUU SI3BIKOBBIX IMPEANOYTEHUN HCHAHIIEB M JaTh
COBETHI MTPAKTUUYECKOTO XapaKTepa, KOTOPbIe MOTYT OBITh MOJE3HBI TEM, KTO MPENOIaeT U U3ydaeT
WCMAHCKUH SI3BIK.

Nupunurus

CrpemiieHne K CMSTYEHUIO CUTYaTUBHOTO JHMCKOM(pOpTa B pPAa3TOBOPHON peuM HCHAHIEB
BBIBOJIUT HA TMEpBbIE IO3ULUU PEUEBbIE KOHCTPYKLUHU, aJIbTEPHATUBHBIE IOBEJIUTEILHOMY
HaKJIOHEHHMIO B 4HCTOM Buje. Kak oTMmewaroT poccuiickue W MCMaHCKUe (HIIONOTH, B MOCIEAHEe
JecsITUIeTHE WH(OUHUTUBHBIE KOHCTPYKLMU NpUOOpeTaoT Bce Oosiee MMPOKOE UCIOIb30BAaHUE B
KayecTBEe IMpU3bIBA, IIpUKa3a, MNOOYXKAEHUS U TNpUHYXKAeHUs. B wacTtHocTH, HaOmonaercs
TEHJCHIMS K YHOTPEOJEHUI0 TaKUX MHOUHUTHUBHBIX KOHCTPYKIUH, TakuX Kak «a + Infinitivo» u
«no + Infinitivo” BMECTO MOBENUTEIBHOTO HAKJIOHEHUs B (pOpMe BTOPOIO JIMLA €IMHCTBEHHOTO U
MHOKeCTBEeHHOro0 uncina [3], [8].

TpaauIMOHHO CYMTANIOCH, YTO JaHHBIE peueBble POPMYIIBI OTHOCSTCS K PErHCTPYy Pa3rOBOPHOI
pedu M, COOTBETCTBEHHO, Yallle YIOTPeOISIOTCS B CEMEIHOM KPYTY WU cpenu apy3eil. Heine sToT
(dopMaT paciivpuil 30HY BIUSHUS U NIepeKoyeBall Ha A3GUPHl paUOCTaHIIMKA U B KyJyaphl A€T0OBBIX
KoOMIaHuil. OToMy ¢EHOMEHY B TPEINOUYTEHUH KOHCTpyKIuH «a + Infinitivo» BMmecTo
MOBCJIMTCIIBHOI'O HAKJIOHCHUS BIICPBBIC COBCEM HEAABHO OBLI HOCB?[HIéH paa pa60T HUCITAHCKUX
¢uoI0roB, B YACTHOCTH, (yHIaMEHTalbHas paboTa, aBTOpPOM KOTOpoW crama dQuimonor u
cnerranuct no goueruke bearpuc Mareo Cerypa [15].

UYro ke CTajo MPUYMHON MOMYJISIPHOCTH JaHHOH peueBoi Gopmyibl? [To ee MHEHHIO, B OCHOBE
JEKUT 00IIash TeHJEHIMS K OMIYIICHHIO 3BOHKUX COTJIACHBIX B KOHIIE CJIOBA B Pa3rOBOPHOI pedu
ucnanueB. bonee MArkoe 3BydaHue (pPUKATUBHOM KOHEYHOM COTJIACHOW -r B WH(UHUTHBHOM
KOHCTPYKLMH OTBEYaeT TOMY e TpeOOBAaHMIO, YTO M MPUIIYIIEHHOE 3BydaHue (UHaIbHOU
corsacHoi -d B (popMe BTOPOro JIMIIa MHOKECTBEHHOT'O YHCJIa MOBEJIUTEILHOTO HaKIOHEHHs. B
c1aboi MO3UIUK B KOHIIE CJIOBA MOXKET MPOUCXOUTh MOJJO0HAsI 3aMEHa COTIACHBIX.

HNHTepecHO OTMETHUTH, YTO B HMH(UHUTUBHBIX KOHCTPYKIMSX (Hampumep, «a + Infinitivoy)
3BYKOBOM PsiiI TaKK€ 3aKaHUMBAETCS OIJIYLIEHHBIM 3BYKOM, M IIOTOMY CaMO BBICKA3bIBaHUE
MpockObl MM TpHKa3za Kak Obl cmardaerca. Kpome Toro, B ceMeHOM Kpyry HMEHHO Tak
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o0pamrarTcs K AeTsAM, U NoOyAuTenbHble (pa3bl, OCTPOCHHBIE C MOMOIIBIO JTaHHOW (OPMYIIBI,
npuoOpeTatoT 0ojee IpYKEMOOHBIH OTTEHOK, YTO CO34aeT arMocdepy MCHXOJIOrHYEeCKOro
KoMmdopTa.

iA comer! - jBce 3a cron! Beem kymats!

iA jugar! - jBcem urpats!

iA saber! Vamos a observarlo. - Hano sto nposicuuts! Ham Hafjo nonabmoaarte 3a 3TuM.

iNo enfadar! - He 3mu Tyt Bcex! He BriBoM TYT BCcex u3 ce0s!

ITomuMmo 9TOro, ynoMgaHEM Iapy KIaCCUYCCKHUX I_Ha6HOHOB, HCIIOJIb3YCMBIX B OGIJ.IGCTBCHHBIX
3aBCACHUAX

iNo fumar! - He kypurs!
iNo tocar! - He tporars!

BaxHO Takke OTMETHUTh, YTO MH(OUHUTHBHBIC NPEIJIOKEHHS HOCAT OOOOIIEHHBINH Xapakrep,
IIOCKOJIBKY aJpecoBaHbl KO BCEM JIIOASM, a HE K KOMY-TO KOHKpETHOMYy. B cuiy sToro onu
BBIPQXKAIOT MOTUBAIMIO K ACHCTBHUIO B 0oJiee MITKOW WM Ja)Ke€ HEUTpPaIbHON (opMe, YTO KaK MBI
YK€ OTMEYalu, XOpOIIO COINIACYETCS C KOHLENIMEH ITO3UTUBHOW BEXKIMBOCTH, KOTOPOW
MPUAEPKUBAKOTCS UCIIAHLIBI.

BobIIMHCTBO COBPEMEHHBIX YYEOHBIX KOMIUIEKTOB, MPEICTABICHHBIX BEIYIIMMU HCHAHCKHM
m3narenbcrBamu (TakuM kak «SGEL», «Edelsa», «En accion», «Difusiony), 3HaKOMHT ¢ 3TO#
KOHCTPYKIIMEH CTYIEHTOB, M3Y4YalONIMX HCIIAHCKUH, YK€ ¢ 0a30BOT0 YpOBHS, NPEICTAaBISAA €€
CUTYallUOHHO, B HEOOJIBIINX JUaAOrax, OObsABICHUAX, 3ar0J0BKaxX. B yacTHOCTH, B yueOHOM IIaHe
Plan Carricular de Instituto Cervantes W Ha TpeHHMHIax JUis TperojaBaTeied, MPOBOJHUMBIX
Wucturyrom CepBaHTeca, pEKOMEHAyeTCs IMpeJCTaBIATh CTYAEHTaM pa3jMyHble BapHaHThI
WCTIOJh30BaHUSI WHOUHUTUBHBIX OOOPOTOB HA TEPBBIX CTYNEHAX HW3yUeHHs S3bIKa, Kak Oosee
JIETKHE /7151 OCBOEHUS M LIMPOKO yrnoTpedisieMble peueBble popmyisl [14] (pa3zaenst 4.1, 5.3).

ME1 coriacHEI CO CTOPOHHHUKAMH AOAaHHOT'O IMOoAXOo/Ja. OrmbIT npenoaaBaHusaA HCIAaHCKOI'0, Kak
BTOpPOI0 HHOCTPAHHOI'O s3bIKa B BYBG, Koraa MBI NPEACTAaBIACEM CTYACHTAM aJbTCPHATHBBI K
KJIACCMYECKON pedeBol ¢dopMyne, Xopomo cedsi 3apeKoMeHIoBal. Bo03MOXHOCTH BBIOOpA
SI3BIKOBBIX CPEJICTB MO3BOJISIET YYBCTBOBAThH ce0si CBOOOHEE B Oeceie U pa3HOOOpa3UTh PeUb.

Mepudgpassbi

Jpyroii Ba)XHOM TEHJECHLMEW NOCIECIHUX JECATUIICTUN SBIISIETCS IOCTEIIEHHOE BBITECHEHHE
MOBEJIMTEIHHOTO HAKJIOHEHHsI TaK Ha3bIBaeMbIMHU perifrasis verbales unu nepudpazamu. Peus naér
00 YCTOWYMBBIX TIJIArOJBHBIX KOHCTPYKLHSAX, JAlOIIMX OCOOble HIOAHCHI 3HAUYEHUS BCEMY
CIIOBOCOYETAHUIO, KOTOpPbIE HOCHUTENIM MCIIAHCKOTO $A3bIKa MPEANOYUTAIOT YHOTPeOJATh B
Pa3roBOpHOM peuu yaile, 4YeM Kiaccudeckue GopMbl BpEMEH U HaKJIIOHEHUi. BakHO OTMEHHUTb,
YTO B IJIAaHE BOJIEU3BSBICHUSI HEKOTOpBIE Nepu(pas3bl UCIONHAIOT Ty K€ POJib, YTO U MOJAJIbHBIE
IJIarojibl, HampuMep, B aHMVIMKACKOM si3bike. OHU TO3BOJSIOT BBIOpAaTh M OTPa3uTh B peuu
TpeOOBaHUs, MPOCHKOBI M pPEKOMEHJalMM B 0ojee MIMPOKOM CIEKTpe 3MOIMH (’KEeCTKOCTH/
MSATKOCTH), YeM COOCTBEHHO IMOBEIUTENbHOE HakloHeHne. K Hanbonee ynoTpeOMMbIM HCIIaHCKUM
nepudpaszam BOJIEUIbSIBICHUS, MOTUBUPYIOIIUM Ha AEHCTBUS, MOKHO OTHECTH TaKHe Kak:

Querer + Infinitivo — xoTeTh caenars 4T0-1100;
Poder + Infinitivo — Mmous;

Tener que + Infinitivo — Heo6x01uMO;
14
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Ir+a+ Infinitivo — cobuparscs caenats.

Bce BolmenepeurciaeHHbie nepu@pasHble KOHCTPYKIIMH MOTYT HECTH MOOYIUTENbHBIN XapakTep,
0CcOOEHHO €CIM MBI HCIIONB3YeM HX Uil MOCTPOSHHS BOIPOCHTENbHBIX (pa3. Ilpu Bcem cBoem
MHOroo0Opasuu, nepudpasHbie KOHCTPYKIIMH, HECYT 0oJiee PEKOMEHIATENIbHBIN XapaKTep, HeXelu
COOCTBEHHO NOBEJHMTEIbHOE HAKJIOHEHHE, CMATYal0T HACTOWYMBOCTH TPEOOBAHUH, MOMOTAIOT
MPOSIBUTH SMIATHUIO U IEPEBECTH Oecey B IO3UTUBHOE PYCIIO.

IIpuBeéM HECKOJIBKO PUMEPOB:

(Quieres acompanarnos mafiana?

- B 3nauenuu: [loiiném 3aBTpa ¢ Hamu!

Entonces, ;Qué vas a hacer?

- Hy, u uero teneps aenarb-to? Yto Oyaeus Teneps Aenarb?
LY por qué no quieres llamarle?

- B 3nauenuu: Ilo3BonM eii!

Tienes que esforzarte.

- B 3nauenuu: [laBaii yx, nmocrapaiics, moxkanyicra!

[TomynspHOCTh TIepUQPA3HBIX KOHCTPYKIUK OOYCIIOBICHAa WX OTHOCUTEILHON MPOCTOTOH W
CEMAHTUYECKOM MSTKOCTBIO, B CHJIy YEro OHM TaK JaBHO IOMNYJISPHBI B Pa3roBOPHOM peuu. A
CEeTO/IHSI OHHM Bce OOJIBIIIE YMECTHBI Kak B He()OpManbHOW, TaKk W B NenoBoi Oceceme. Korma mbl
3HAKOMHM CTYJI€HTOB C HIOAHCAMU 3HAYEHHUS U TOHKOCTSIMH yHoTpeOiaeHus: 0a30BbIX MepuQpasos,
OHM C JIETKOCTbIO HAYMHAIOT WCIIOJIb30BaTh WX JJIS CIIOHTAHHOTO BBIPAXKEHHS MBICIECH. IDTO
MO3BOJISIET 3HAUUTENBHO PACIIMPUTH CIIEKTP MX SA3BIKOBBIX PECYPCOB YXKE Ha CaMbIX IIEPBBIX
CTYIIEHAX OCBOCHUS MCIIAHCKOTO.

MopanpHbple HIOQHCHI M OTTEHKH 3HAYEHMs PA3JIMYHBIX NepUPPa3HbIX KOHCTPYKLHUH is
MIPOABUHYTHIX YPOBHEH M3JI0)KEHBI B MHOTMX pabOTaX pOCCUHCKUX M HMCIAHCKUX (uiosoros [§],
[13]. Ota Tema Taxke Hamwia orpaxxeHue B yueonom rane Muctutyra CepBanteca/ Plan Carricular
de Instituto Cervantes [14] (pa3men 9.4), HauuHas ¢ ypoBHs A2 MO MEXIyHapOIHOI mikane. B
COOTBETCTBUM C OTHUMH PEKOMEHJALMSIMU BBICTPOCHBI MPOTpamMMbl yYEOHBIX KOMILJIEKTOB
HCIAHCKOI0 KaK MHOCTPAHHOTO OOJIBIIMHCTBA YHOMSHYTBIX HaMH BBIIIE BEIYIIUX MCIAHCKHX
U3/1aTeNbCTB.

Imperativos lexicalizados

Eme oHOM BaKHOM TEHIICHIIMEN MOCIEIHUX AECATHIETHI CTAJIO PACIIMPEHHOE UCIOJIb30BAHUE
MOBEJIUTEIHLHOTO HAKJIOHEHHUS Ul MPHUBIICUEHUS U PEryJMpOBaHUS BHUMaHUs coOeceqHUKa. Peup
uaET O Tak HaszbIBaeMbIX imperativos lexicalizados win ycToiumBbIX (hOpMax MOBEIUTENHLHOTO
HAKJIOHEHMS, YTPATUBIIUX CBOE MPsIMOE 3HaYeHHE U (PAKTUYECKH UCTIOIHSIOUIMX POJb OOpalieHui
W/WIM BBOJIHBIX CJIOB B IIPOIIECCE OOIIEHUSI.

TpaauumoHHO 3TH pedeBbie (HOPMYIIBI UCTIONB3YIOTCS IS PUBJICYSHU BHUMaHUsI coOeceTHuKa
B Hayasie pa3roBopa. B 3Tom ciydae s3bpIK0Basi HOpMa MO3BOJISIET OIMYCTUTh PUBBIYHOE OOpalieHne
B CaMbIX pa3HbIX AMAJIOrax pasroBopHoro ctuis. Cpasy nmoguepkHEM, YTO B PYCCKOM SI3BbIKE y Hac
TOE HAWJETCS MHOTO BIIOJHE OYEBUIHBIX MPUMEPOB YIOTPEOIECHUS OBEIUTEIHHOIO HAKIOHEHHUS
B (popmare imperativos lexicalizados, koTopbie Mbl MpUBEAEM UyTh MO3Xe. B ucnanckom uyarie
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IpYTruX S3BIKOB HCMOJNB3YIOTCS TakWe HMIIEPAaTUBBL, Kak: perdona/e, mira/ mire, oye/oiga,
ven/venga, anda, vaya u ap. Cpeam BBIIICTIEpEYUCICHHBIX imperativos lexicalizados mpuHsTO
BBIJICTISITh TE€, KOTOPBIE MCIOJIB3YIOTCS NSl MOJAepKaHus pa3roBopa (umeroT valor fatica) u e,
KOTOpbIE TOMHMMO 3TOIO MCHOJB3YIOTCS Kak ¢opma BexusmBocTH (valor de cortesia). Ilpwm
oOpamieHnn K He3HakomiaM B Mcmanum B €XEJHEBHBIX OBITOBBIX CUTyalMsSX HauOoOJee 4acTo
WCIIONB3YIOTCSA Takue pedeBble (opmyibl, Kak: oiga, perdone, disculpe. BrimenepeuncieHnbie
imperativos gramaticalizados, B 3HAYUTENBLHOW Mepe, CIyKaT SKBUBAJICHTAMU PYCCKOM (pase
«IIpoctute, moxanyiicra!». B gacTHOCTH, TIOAPOOHBIN 0030p ATHX M APYruX (GopM OE3THMYHBIX
oOpareHuit mpeacraBieH B (hopmare 1uanoros B psae padbot mpodeccopa H.M.Dupcoroii [9; 10].
K mocnenneit rpynmne imperativos lexicalizados, ynotpe6nsemMbix kak (hOpMYIbl BEXKIUBOCTH IS
MOJIICP)KaHUST Pa3roBOpa, MOXKHO OTHECTH cioBa-oOpamieHus: dime/digame, mire, anda, vaya u
IpyTHE.

Kitaccnueckolt MiumrocTpanuen K MCIHOJb30BAHUIO ITUX KOHCTPYKLUHHA MOTYT CIIYKUTb IEPBBIC
¢bpa3bl uanora ¢ codeceJHUKOM, KOTOPOTO MBI HE 3HAEM WIIM JIa’Ke HE BUIMM, HAIIpUMep, B HaYase
Tene(OHHOTO Pa3roBopa MM OOPAIICHUH K IPOX0KEMY Ha YJIHIIC.

1.TenedoHuHbI# pazroBop:
- jBuenas tardes! jDigame! — [1o6psiii Beuep! ['oBopuTe (ciymiaro)!

CuryaunonHo nepeBojl imperativo lexicalizado Ha pycckuil sI3bIK aHanoruyeH Hamei ¢pase:
«Amno! [la, s Bac cnymaro!

2.Jlnasnor Ha yJiuIe:
- jPerdone! ;Puede decirme come se va al terminal de buses?
[Tpoctute, mornu 061 Bbl cka3zaTh, Kak MPOUTH K aBTOBOK3aJTy?

Jns  QokycupoBaHHsT BHUMaHHUs coOeceHMKAa Ha BaXXHOM MHQoOpMauu, Hampumep, Npu
MOSICHEHUSIX, YacTO MCIOJNb3YIOTCA Takue imperativos lexicalizados, xak mira/ mire, venga,
oye/oiga, fijate, veamos, date cuenta, créeme u apyrue. Hexoropeie u3 Hux (fijaos, veamos,
digamos) B mociegHee BpeMsi Bce OOJbIIE MCIONb3YIOTCS A1 KOMMEHTAapUeB CJIaiIoB BO BpeMs
MIPOBE/ICHUS TPE3SHTALINH, YTO CIY)KUT €Ie OJHUM apTyMEHTOM B TIOJIb3Y BHECEHUS dTOW TEMBI B
IIPOrpaMMBbl OOIIETO U AETOBOTO UCIIAHCKOTO.

[TpumedarennbHO, YTO B Pa3TOBOPHOM pedM WCIAHIICB 3aMETHO 4Yalle 3BydaT imperativos
lexicalizados B ¢opme Ha Bbl (TpeTbero Jmia eInHCTBEHHOIO YUCIIA), Jake B OTHOLIEHHM TeX, C
KeM pa3roBop BeAETcs B (popMe Ha THI (BTOPOTO JIUIA €AWHCTBEHHOTO YHCIA). DTO CIYKHUT €Ie
OJTHUM TIOATBEP)KJICHHUEM TO, YTO YKa3aHHble (DOPMBI TOBEIMUTENBHOTO HAKJIOHEHUS aBHO
YTpaTHIIN CBOE MPsIMOE 3HAYCHHE U CIIYXAaT, B CBOEM POJE, BBOJHBIMH CIIOBAMH, MTPHUBIICKAIOIIMMHA
BHUMaHHE coOeceJHIKa BHE 3aBUCUMOCTH OT peructpa peuu ((popmanbHbIi Wi HeopMabHBIN).

Msl xoTenu Okl OOpaTUTh BHHMaHHE MpEoJaBaTeliel MCIAHCKOTO KaK HHOCTPAHHOTO Ha
BaXHOCTh TIOWCKa aJ[eKBaTHBIX W COBPEMEHHBIX OJKBHUBAJICHTOB TIpW IIEpPEeBOjE imperativos
lexicalizados Ha pycCKHii SI3bIK B 3aBUCIMOCTH OT KOHTEKCTa. ByKBalbHBIN MepeBo/] TaKUX GOpM He
BCerJa co3aaéT MpaBWIIbHYIO KapTHHY. [103TOMY HaM BHAMTCS TIOJIE3HBIM 3HAKOMHUTH CTY/ICHTOB HE
TOJILKO C HUM, HO TaKXe MpeajaraTh UM MoJo0paTh aHAIOr (pa3bl HA POJHOM SI3bIKE, KOTOPBIN
MaKCUMaJIbHO OJIM3KO OTpaKaeT CYTh CKa3aHHOTO WM SIBIISICTCS THIIMYHBIM TIPU OTBETE B
0/I00HOHN CUTYyallnH.

HGO6XO)II/IMO OTMCTHUTb, 4YTO B TCUCHHUEC IOCICIHUX JIBYX JIGCSITI/IJ'IGTI/Iﬁ IMPOM301LIO0
CYLIECTBEHHOE pAcUIMpEHHE Iuarna3oHa HCIoJIb30BaHUsA imperativos lexicalizados Ha cdepy
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panuoBeIaHus, PeKJIaMbl U JeT0OBOTO OOIICHHS.

KoMnerennus B 001ieHUH

[Ipogomxast TeMy TO3UTUBHOW U HETAaTHMBHOW BEXKIMBOCTH, MBI XOTEJIH OBl MOMAYEPKHYTH, YTO
BBIOOp CTpaTeruu OONICHUS B KaXKIIOW KOHKPETHOH CHTyallMd BO3MOKEH TOJBKO MPU HAIWYHH Y
CTY/ICHTA SI3bIKOBOI KOMITETEHIINH, T.€. IIMPOKOTO CIIEKTPa PEYEBHIX PECYPCOB U HABBHIKOB BEICHUS
Oecenpl B pa3HBIX PEYEBBIX perucrpax. Mbl pa3fenseM TOYKy 3peHUs (QHIOIOTOB H
MPEToIaBaTelIeii UCITAHCKOTO S3bIKA, CUUTAMOIINX TTO3UTHBHYIO BEXKJIMBOCTh OJHOW M3 OCHOBHBIX
TAaKTUK BEJACHHS Oecelbl MPEACTABUTEISIMU MCIAHOS3BIYHBIX KYJIbTyp. OHAKO, BAXKHO OTMETHT,
YTO MOHSITHE BEXKIMBOCTH M BEIOOpA aJICKBATHBIX CUTYAIIMI PEUCBBIX MOJICIICH 3aMETHO OTIMYACTCS
B PYCCKOM M HCITAHCKOM $I3BIKax. DTOH TeMe MOCBSIICH psi paboT poccuiickux dumomoros [5; 11].

PaznuuHbple acnekThl KOHILENLUH BEXJIMBOCTH M COOTBETCTBYIOIIME pEUEBbIE PECYpPCHI
paccMOTpeHbl B pslie pabOT HCMAHCKUX (UIIOIOTOB-TIpenoaaBaTesie ucnanckoro [7; 12]. B
YAaCTHOCTH, UMM HPEIJIOKEH 0030p pa3rOBOPHBIX MoJeNed M AUAAKTUYECKHE pPEKOMEHJAlH,
pa3paboTaHHBIE Ha OCHOBE Y4YeOHHMKOB HCIIAHCKOTO Kak WHOCTpaHHOro. Ham Buamrtcs Kpaiine
BaXHBIM MPEACTABIIATh CTYJIEHTaM Ha MPOABUHYTBIX YPOBHSAX M3yYEHUs HCHAHCKOI'O ayTEHTHYHBIE
Matepuaibl ucnaickux CMMU, Takue kak pekjiaMHble TEKCThI U CTaTbU U3 Mpecchl [6; 7].

[Tomumo 3TOrO, HEOOXOIMMO MPOBOAUTH Pa3z30OpP KOMMYHUKATUBHBIX CHTYaIlMil M CTpaTerui
BeneHus O6ecensl [2, ¢.110], [4] CoueTanue 3THX MOAXOJIOB MO3BOJHUT MO3HAKOMUTH CTYIEHTOB C
HOBEHIIMMH TPEHJAMH B MICITAHCKOM SI3BIKE M 0O0JIee MMUPOKHM CIIEKTPOM SI3BIKOBBIX PECYPCOB, U
CHOCOOCTBOBAThH PA3BUTHIO Y HUX KOMMYHHKATUBHOM KOMITETEHITHH.

BuIiBOABI

B naHHOI cTaTbe MBI PAacCMOTpPEIM HEKOTOPbIE MOJIENM BOJIEU3BSBICHUS, UCIOJIb3yEMbIE B
WCIIAHCKOM $I3bIK€ B Ka4yeCTBE AIbTEPHATHUBBI TOBEIHMTEIUTEIHHOMY HAKJIOHEHHIO, TaKHe Kak:
imperativos lexicalizados, uHpuHMTHBa M mnepudpa3oB. OCHOBHBIM TPEHAOM IOCIEIHEr0
JECATUIICTUSI MOXXHO CUMTATh 3aMETHOE PACHIMPEHHE 30HBI MCIIOJB30BaHMS BBIIICTIEPEUHCICHHBIX
peueBbIX (GOpMyJT BOJEH3BSBIECHUS U3 Pa3sTOBOPHOIO PErHCTpa PedH, U UX paclpoCTpaHEHHE Ha
chepy CMU u nenoBoro ooO1meHwus .

B pamkax KOHLENIMM MO3UTHUBHON BEXJIMBOCTH OHM INPEACTAIOT pecypcamMH, KOTOPBIM CaMu
UCHaHLbl Bce OOJbIIe OTHAIOT HNpPEANoYTeHHEe B HePOpPMaIbHOM U JEJIOBOM OOIIEHUH, YTO
IIOMOTaeT MPOsIBUTh SMIATHIO U UATH Ha cONMMKeHHe B Oecelie, cMmsryas nooyauTenbHele Gppassl. B
9TOW CBSA3M BAXKHOM JUAAKTUYECKOM COCTAaBJISIONIEH IIpernojaBaHUs MCIAHCKOTO SI3bIKA IS
YCHEIHON MeXKYJIbTYpHON KOMMYyHHMKAIUH (B BY3ax 1 Ha MHTEHCUBHBIX S3BIKOBBIX Kypcax) HaM
BUJMTCS O3HAKOMJIEHHE CTYAECHTOB C Pa3HOOOpa3HBIMU COBPEMEHHBIMH PEUEBBIMU pECYpPCaMH, B
YaCTHOCTH, ONMMCAHHBIMM HaMU B JIaHHOM CTaThe, U MX pacHIMpeHHas MpakTHKa Ha 3aHATHAX. B
Hallle BpeMs HaBBIKM MEXKYJIBTYPHOH KOMMYHUKALUU SIBJISIOTCS HEOTHEMIIEMOM COCTABIISAIOLIEH
ycrexa B JItoOOM HalpaBiI€HUM JesTeNbHOCTU. VIMEHHO MO3TOMY pa3BUTHE KOMMYHUKAaTHBHOM
KOMIIETEHIIUM C YUETOM COBPEMEHHBIX TEHICHIMI Pa3BUTHS S3bIKA CTAHOBUTCS BaYKHEHMIIIEH LIETBIO
py 00YYEHUH UHOCTPAHHBIM SI3BbIKAM.
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Hacrosimmass craThsi TOCBAILIEHA HCCIEJOBAHUIO  CTWIMCTHYECKUX  (YHKIUH
MeTahOpruIeCcKUX SMUTETOB B MOITHUECKOM Tekcte. Metadope, 3aHMMAIOLICH, 10-
BUJMMOMY, OCHOBHOE MECTO B 4YMCJE S3bIKOBBIX CPEACTB BBIPAXKEHHsS 0OpPa3oB,
MOCBSIIEHBl MHOTHE pPaboThl. OJHAKO BONPOC O CTHWIMCTUYECKUX (YHKIUAX
MeTaOpUYEeCKUX SMUTETOB JI0 CUX IMOp OCTAaéTcs He J0 KOHIA MPOsSCHEHHBIM. B
MeTapopHu3alnU CIOB MPOSBISETCS OJHA U3 3aKOHOMEPHOCTEW pa3BUTHUSA SA3bIKA, HO
MeTaoprudeckoe 3HAUYEHUE CIIOBA MPOSBISIETCS TOJBKO B KOHTEKCTE, Oiaromaps
NEPEMELICHUIO CJIOBA B HOBOE JIEKCHMYECKOoe OKpykeHue. COorjacHO CIOXHUBIIEHCS
Hay4YHOH TpagulMM TPHUHATO pas3indarth MeTapopHu3aluio OOIIEA3bIKOBYIO U
WHAUBUAYaJIbHO-aBTOPCKYI0, TNpPU 3TOM (QYHKIMH MeTadop OOLIES3bIKOBBIX H
WH/IMBU/yaJIbHO-aBTOPCKUX (MOTHUUYECKUX ) Pa3IMYHbl: TOCPEICTBOM OOIIEA3bIKOBOM
MeTa(popHu3aLUU NPEX/IE BCEro TOCTUTaeTCsl paclliupeHre 3Ha4eHHs TOr0 UM UHOTO
ClIOBa; B IOITHMYECKOM JK€ TeKCTe Meradopa JaeT KOHJIEHCHPOBAHHYIO
XapaKTepUCTUKY KOHKPETHOIO IMpEAMETa, 4acTO MPETeH/ysl Ha NMPOHUKHOBEHUE B
€ro CyILIECTBO, M HAIpaBlieHa OHAa Ha PACKpPBITHME €ro HMHAuWBUAyanbHOcTH. Ha
KauecTBO MeTadopuuecKux o0Opa3oBaHHWil BIUSET W >KaHpP, B (opMe KOTOpPOro
CO3JaHO JMTEpaTypHOE Ipou3BeAcHHE. B 3aBUCMMOCTM OT XKaHpa U CTHIA
MPOU3BENICHUSI HAXOMATCS HE TOJBKO MPHUEMbI, HO M CpelIcTBa MeTadopu3aluH.
OmnpezneneHHyo mnedaTh Ha MeTadoOpH3aIMI0O HAKJIAABIBAIOT M XYI0KECTBEHHBIE
MeTonbl. AHanu3 MeTadopUYEeCKUX OSIHUTETOB B CBETE M3JIOKEHHBIX OOIIUX
noJjoXkeHut o meradope M cymHocTH Meradopuszanuu Ha matepuane mnosm A.C.
ITymkuna «KaBkasckui mieHHuk», M.IO. JlepmonToBa «Musipu», N.C. Hukutnna
«Kymnax» u H.A. HekpacoBa «Mopo3, Kpacublil HOC» mokasai, 4To MeTadopruuecKue
SOUTETHl ~ MOTYT  CO3[aBaThCsi  KayeCTBEHHBIMU u OTHOCHUTEIbHBIMH
npuiarateabHbIMU. [Ipu 3TOM 00mLIes3bIKOBBIE MeTaOpPHUECKUE SIMUTETHI 4Yalle
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BCET0 MPEJICTaBIIAIOT COOON yCTOWYMBBIE BBIPAYKEHHSI JKUBOT'O PA3rOBOPHOTO SI3bIKA U
TEM CaMbIM CBHUJIETEIBCTBYIOT O HAPOJHOCTH A3BIKA, IOJYEPKUBAIOT HAMOHAIBHYIO
cneunuky npousBeneHud. B co3maHuu ke MHIUBUAYAIbHBIX MeTa(OPUYECKUX
SMHUTETOB SIPKO MPOSBIIAETCS HOBATOPCTBO IOSTOB B OOJIACTH METa(OPUUECKOTO
TBOPYECTBA, a CYIIECTBEHHOE IIOBBILIEHUE J0JIM OLEHOYHBIX MeTa(OpUUYECKUX
snuTeToB B nodMax Hukutuna n HekpacoBa, o cpaBHeHuto ¢ nosmamu IlymkuHa u
JlepMoHTOBa,  ABIAETCS ~ HEOCHOPUMBIM  CIEACTBUEM  HX  COLUAJIBHON
HaIIPaBJICHHOCTH.

Knwoueswie cnosa: meradopa, SMHATET, CTHIUCTUICCKHE QYHKINU, METAQOPHIECKOE
3HaueHue, Meradopusanus oOIes3bIkoBas, MeTtadopu3anus WHAUBUIYaIbHO-
aBTOpCKas.
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This article is devoted to the study of stylistic functions of metaphorical epithets in a
poetic text. Many works are devoted to metaphor, which apparently occupies the
main place among the linguistic means of expressing images. However, the question
of the stylistic functions of metaphorical epithets is still not fully clarified. One of the
laws of language development is manifested in the metaphorization of words, but the
metaphorical meaning of a word is manifested only in context, thanks to the
movement of the word into a new lexical environment. According to the established
scientific tradition, it is customary to distinguish between general-language and
individual-author metaphorization, while the functions of general-language and
individual-author (poetic) metaphors are different: through general-language
metaphorization, first of all, the expansion of the meaning of a word is achieved; in a
poetic text, a metaphor gives a condensed characteristic of a particular subject, often
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claiming to penetrate into its essence, and it is aimed at revealing his individuality.
The quality of metaphorical formations is also influenced by the genre in which the
literary work is created. Depending on the genre and style of the work, there are not
only techniques, but also means of metaphorization. Artistic methods also impose a
certain seal on metaphorization. Analysis of metaphorical epithets in the light of the
stated general provisions on metaphor and the essence of metaphorization based on
the poems of A.S. Pushkin "The Caucasian Prisoner”, M.Y. Lermontov "Mtsyri", LS.
Nikitin "Kulak" and N.A. Nekrasov's "Frost, Red Nose" showed that metaphorical
epithets can be created by qualitative and relative adjectives. At the same time,
common-language metaphorical epithets most often represent stable expressions of a
living spoken language and thus indicate the nationality of the language, emphasize
the national specifics of the works. In the creation of individual metaphorical
epithets, the innovation of poets in the field of metaphorical creativity is clearly
manifested, and a significant increase in the proportion of evaluative metaphorical
epithets in the poems of Nikitin and Nekrasov, compared with the poems of Pushkin
and Lermontov, is an undeniable consequence of their social orientation.

Keywords: metaphor, epithet, stylistic functions, metaphorical meaning, general
language metaphorization, individual author's metaphorization

For citation: Murashkina O.V., Dedova O.M., Kornev V.A. Metaphorical Epithets And Their
Stylistic Functions. Yazyk i tekst = Language and Text, 2022. Vol. 9, no. 2, pp. 21-34.
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Metadope, omnpenensieMoil Kak «TpOM, COCTOSIIMKA B YHNOTPEONEHUU CIIOB U BBIPAKEHUU B
MIEPEHOCHOM CMBICIIE Ha OCHOBE CXOJCTBAa, AHAJIOTMM M T.IL.» [2, c. 231] mOCBSIIEHB MHOTHE
pabotel. OgHAKO BOMPOC O CTHJIMCTHYECKUX (PYHKIUAX METa()OPHUUECKUX DIHUTETOB JI0 CHUX IOP
OCTa€TCsl HE J10 KOHIA TPOSICHEHHBIM.

Otmeuaercsi, 9To B MeTadOpU3AIUH CJIOB IMPOSBISIETCS OJHA M3 3aKOHOMEPHOCTEH pa3BHTHS
s3plka [9] u oOpaiaeTcsi BHUMaHHE HAa TO, YTO MeTa(opUyecKOoe 3HAUEHHE CJIOBa MPOSIBISIETCA
TOJIBKO B KOHTEKCTE: «OHa CO3AeTCs JMIIb CEeMaHTUYECKUM LIEJIbIM: 3HAaY€HHE €€ BbIABIISETCS
JUIIb B KOHTEKCTE, MUHUMYMOM KOTOPOTO SIBJISIETCS clioBocodeTanue» [14, c. 4] u oOHapyxuBaet
ce0s He B JIOOBIX, @ TOJBKO B HEMPHUBBIYHBIX B CEMAaHTHMUYECKOM IUIaHe ciioBocoyeTaHusx. Ilo
mHeHuto AWM. EdumoBa, meradopuueckoe, «IepeHOCHOE 3HAUEHHE BO3HHMKaeT Oiarojaps
MEPEMEILIEHHUIO CJI0BAa B HOBOE JIEKCHYECKOE OKPY)KEHUE, B HEOOBIYHBIH 11 HETO KOHTEKCT» [0, C.
109], a O.1. HukudopoBoil «ceMaHTHUYECKOE HECOOTBETCTBHE KAKOTO-TMOO CJI0OBa KOHTEKCTY
SBJISICTCS OCHOBHOM NMPUYMHOMN Mepexo/ia MpsSMOro 3HaUYSHHsI 3TOTO CIIOBA K €ro MeTadopuiyeckomMy
3HadeHuo» [13, c. 302].

Cka3aHHOE OTHOCHUTCSI M K TEM CiIydasM, KOIJa B KauecTBe MeTa(opbl BBICTYMAIOT
npwiararenpHele  (onutersl). B artoii cBsasm AWM. IlpoxopoB mnmmer: «lIpunararensHbie
npuobperatot B «Jlemone» [JlepmonToBa] Meradopudeckoit xapakrep, KOTJia OHH YHOTPEOISIOTCS
B KauecTBE OMNpEJENCHUH K CYIIECTBUTENIBHBIM, C KOTOPHIMH B IIJIJaHE OOBIYHBIX JIOIMYECKHX
accoluanuil cOYeTaTbCs HE MOTYT: «OTHH 30JI0ThIE», ILIEJIKOBBIE PECHULIBD), «IIEJIKOBBIE KYIPH,
«U3-TIOJ] 3aBHUCTJIMBOM PpECHHLIB», <«3aBHCTH XOJOIHON», «IylmH OECIUIONHON», «TsHKesble
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pbLaanbs» U T.4.» [15, c. 103].

AW. EdumoB obpamaer BHUMaHWE HA TO, YTO COTJIACHO CIIOXKMBIICHCS HAyYHOU TPaTULIMH
«IIPUHATO pa3InyaTh MeTa(opru3aLunio OOIIEs3bIKOBYIO M HHIMBUIYaIbHO-aBTOPCKYIO» [6, c. 114].

[Ipu sTom ¢yHKIMM MeTagop OOIIES3BIKOBBIX M HHAMBUAYATbHO-aBTOPCKUX (TIOITUYECKUX )
pazmuysbl. [TocpeacTBOM 001IEsI3BIKOBOM MeTapOpHU3anu MPExK/Ie BCETO JOCTUTACTCs PACIIMPEHHE
3HaYEHUs TOro WM HMHOro cioBa. «OO0byHO MeTadopusanus, — nuimer AWM. Edumos, —
BBIPQXKACTCSI B PACIIUPEHUH CMBICIIOBOTO O00BEMa CIIOB, B TMOSBICHHH HOBBIX, JOMOJHUTEIBHBIX
3HAYEHUM WJIM CMBICIOBBIX OTTEHKOB» [6, ¢. 108]. A.M. [loTeMKHHA Tak)Ke CUHUTAET, YTO B A3BIKE
«IIEPEHOCHOE YMNOTPeOJEHUE CI0Ba BCEr/la CONMPOBOXKIAETCS PACIIMPEHHEM CMBICIOBBIX CBsI3€i
CJIOBA, YBETMUECHHUEM B CHITY 3TOTO OTBICYEHHOCTH, 0000IIEHHOCTH 3HaUeHUs cioBay [14, c. 3].

B nmostuueckom xe Tekcre Meradopa BeimonHseT unble pynkuun. Cornacuo [.H. ApyTioHOBOI,
«B TOITHYECKOH peun Meradopa JaeT KOHACHCUPOBAHHYIO XapaKTEPUCTUKY KOHKPETHOI'O
IpeaMeTa, 4yacTo MpeTeHysl Ha IPOHUKHOBEHHUE B ero cymectBo. OHa HalpaBlieHa Ha pacKpbITHE
€ro uHauBHIyasIbHOCTUY [ 1, €. 334].

HccnenoaB metadoprueckue 3MUTETHI PYCCKOM HapoaHoM mupudeckor necuu, B.1. Epémuna,
MIPUXOJUT K BBIBOAY, YTO «ECIH OCHOBHBIMH 3aKOHOMEPHOCTSIMU COOCTBEHHO MeTa(ophl SBISETCS
CXOJICTBO M OTBJCYCHHE, TO B METAPOPUUYECKOM OHIUTETE TJABHBIM CTAHOBHUTCS IPUHIIMII
KOHKpeTH3anuu. Boeijenenue ero kak JOMHHHUPYIOIIETO CBA3aHO C OCHOBHOW (DYHKIIMEH »IUTETa
OBITh orpeaencHuem» |5, c. 144].

HccnenoBaTenu 0TMEYarOT, YTO MeTapopHUEcKoe YHOoTpeOseHHe ClIoBa y OTAENbHBIX aBTOPOB
OTIM4YaeTcs ApKUM cBoeoOpasueM. [loaromy 3T MeTadopsl U Ha3bIBAIOTCS MHAMBUyadbHBIMU. Ha
KayecTBO MeTapopuyecKuX oOpa3oBaHMi BIMAET U JKaHp, B (opMe KOTOpOro CO3/1aHO
JUTEepaTypHOE Mpou3BeaeHue. «B 3aBUCHUMOCTH OT KaHpa W CTUJIS MPOMU3BEIACHUS HAXOIATCS HE
TOJIBKO TIPHEMbI, HO U cpexacTBa Meradopuzamum» [15, c. 109]. OmpeneneHHyroo nedaTh Ha
MeTadopu3aluo HaKJIaIbIBAIOT U XyI0KeCTBeHHbIe MeTO b [10, ¢. 211].

HIupokoe ynorpebiieHue MeTadhopudYecKUX SHUTETOB B JUTEpAaType CBA3aHO C OOpPa3HOCTHIO
A3bIKAa XYJOKECTBEHHBIX MPOU3BEIACHUN. A «B YHCIE S3BIKOBBIX CPEACTB BBIPAXKEHUS 00pa3zoB, —
ormeuaeT A.W. denopoB, — 0CHOBHOE MECTO 3aHUMAET, IO-BUIUMOMY, MeTadopa» [10, c. 211].

B wmertadope XymoKeCTBEHHOTO TEKCTa Mbl OOHApY>KMBaeM CEMaHTHKO-CTUIHCTUYECKOE
MIEPEOCMBICTICHUH CJIOBA, CYITHOCTH KOTOPOro, pa3bsicHsieT A.M. denopoB, «cOCTOUT B 0OpasHOM
MBINIJICHAN XYJAO0KHHKA CJIOBa, MO3TA, KOTOPBIN, CO3/1aBas o0pa3, UMEeT B BHIY BCE MPHU3HAKU
MOHATHSI U TIEPEHOCUT OTHAETbHBIE U3 HUX, YacTo mepudepHiiHble (BTOPOCTENCHHBIE), HA JIPYroe
rmousTue» [18, c. 27].

AW. KoponbkoB 1o MexaHu3My o0Opa3oBaHUs BbIIENSET YEThIpe OCHOBHBIX Tuma meragop: 1)
HEXHBOE — HEXUBOE (0 Mecsle: «3a 0abnmHOW M30yIIKON BUCHT xjieba Kparollka» (3aramka); 2)
KHUBOE — KUBOE (0 JAEBYIIKE: «HOpKas U TOHeHbKas 3Mmelikay (M. I'opbkuii); 3) kxuBoe — HEeXHUBOE (0
MYCKYJaX: «9yT'yH»); 4) HEeXUBOE — )KHUBOE («XpeOThI BOJIHY) [7].

Meradopuieckie HSOUTETHI B TEKCT€ XYA0KECTBEHHOIO JIUTEPATypHOTO MPOU3BEIEHUS
BBINOJIHSAIOT BaXKHBIE CTUIMCTUYECKHE (QYHKIIUMH, TOCKOJIBbKY «MeTadopusanus sBiseTcs Haubosee
HIMPOKO PACHPOCTPAHEHHBIM MPUEMOM CO3/IaHUSI KOHHOTATUBHO-CTUIIMCTHUECKUX 3HAaYeHHi» [17,
c. 209]. ITpu 3TOM CEMaHTHUKO-CTHIIMCTHYECKHE (PYHKIIMH METapOPHUECKUX SMUTETOB CIICHUPHUUHBI
[0 CpaBHEHHUIO C Jpyrumu cpeacrBamu Mertadopsl. Tak, M.D. CHerupeB BHIUT CEKpeET
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CTWJINCTUYECKOTO BO3JEHCTBHUS JIIHATETAa B TOM, YTO <QIUTET HE CBA3aH IPSIMO C MEPEHOCOM
3HAYEHUS OIPEIENAEMOrO ClI0Ba, HO, BBIIENAS KAKOE-TO OJHO, ONPEICIEHHOE KaYeCTBO IPEAMETA,
OH BBI3BIBACT CMEIIEHUWE B JIEKCHYECKOM 3HAUEHMM CYLIECTBUTEIBHOIO: BMECTO OOLIMX
XapaKTEepHBIX 4YepT IpeAMETa Mbl BUJIUM OJHY, KOHKpeTHyl uepry. OcraBasich B IIpeneinax

MIOKPBIBAEMOT0 UM KpyTa, 3HAU€HHE CJIOBA Kak Obl MepeMeliaercs ¢ eHTpa kK nepudepun» [17, c.
209-210].

[lepeiinem Tenepb K paccMOTPEHUIO MeTadOPUUYECKUX SMUTETOB B CBETE M3JIOKEHHBIX BHIIIE
00X nojoxeHuit o Meradope u cyuHoctu Metadopuzanuu Ha marepuane mosm A.C. Ilymkuna
«KaBkazckuit mieHHuk» [16], MLIO. JlepmontoBa «Muwipuy» [8], U.C. Hukutuna «Kymnak» [18, c.
31] u H.A. Hekpacoa «Mopo3, Kpacubiii Hoc» [11].

B aHanm3upyeMbIX MPOU3BEIACHUAX MBI OTMETHIIM CIEIYIONIee KOJIUYECTBO METapOpHUECKUX
snuTeToB: B moaMme Ilymkuna «KaBkasckuili miueHHHK» — 68 (56 kadecTBeHHBIX U 12
OTHOCHUTENIbHBIX IpUJIaraTesIbHbIX), YTO COCTaBise€T OKojJo 19 % Bcex HNUTETOB; B MO3ME
JlepmoHnTOBa «Mipipu» — 62 (49 kadecTBEHHBIX M 13 OTHOCHUTENBHBIX IpPHIIATaTEIbHBIX), YTO
cocraBisier 20 % Bcex snurteToB; B nmosMe Hukutuna «Kymax» — 115 (97 xauectBeHHbIX U 18
OTHOCHUTEJIBHBIX IpHUJIaraTelbHbIX), YTO COCTaBIsAeT OKoJO 18 9% Bcex SMUTETOB; B IO3Me
HekpacoBa «Mopo3, Kpacusiii HOCc» — 39 (24 KkadyecTBEHHBIX H 15 OTHOCHUTEIBHBIX
IpujaraTeabHbIX ), 4TO cocTaBisgeT 16 % BceX AMUTETOB MOMBI.

Kak BHUIUM, MCTa(i)OpI/I‘-ICCKI/IX OIIUTETOB B UCCIICAYCMbBIX HAMU IMMPOU3BCACHUAX TOBOJIBHO MHOI'O
(ot 18 % mo 20 % B cocTaBe BCEX DITUTETOB).

Kak mnoxka3zan aHaJIu3, MeTa(bOqueCKHe SIIUTETBI MOI'YT CO3daBaTbCd KaUCCTBCHHBIMHU U
OTHOCHUTCIIbHBIMU TPUJIAraTCIIbHBIMU. OcTaHoBUMCS Ha MeTa(boqueCKHX OIUTETAaX, BbIPAKCHHBIX
KauCCTBCHHBIMU  IpUJIaraTCJibHbIMU. OTH SIUTETHI JOBOJIBHO pa3HOO6p33HI>I Imo CBOEMY
COACPIKAHUIO.

[Ipexne Bcero OTMETHM, YTO B HCCIEAYeMBIX HaMH TPOHU3BEACHUSX YHOTPEOICHO
OIpEJICJIECHHOE  KOJMYECTBO  OOUIEA3BIKOBBIX ~ META(POpPUYECKMX  SMHUTETOB,  BBIPAXKEHHBIX
Ka4yeCTBEHHBIMU TPHJIATaTeIbHBIMA. OJTH SIUTETHI TIPEJACTABISIOT COOOK0 Ppa3iMyYHbIC KIUIIIE
(pedeBoil crepeoTuIl, TOTOBBIH 000pOT), (Ppa3zeosoruueckue BbIpaKeHUs (YCTOWYHMBBIE OOOPOTHI,
COCTOSIIIME M3 CJIOB CO CBOOOJHBIMU 3HAUEHUSMHU) U (Dpa3eosorn3Mbl (JIEKCHUYECKH HeIETUMbIe
coyetaHus cioB). [IpHCYTCTBYIOT Takke (POITBKIOPHBIE STUTETHI.

YV A.C. IlymkuHa HaxoAuM OOIIESI3bIKOBbIE M (DOJIBKJIOPHbIE MeTapOpUUYECKHE SIUTETHI:
«TJIYOOKOH THUIIMHBL), «TJIyXas HOYbY», <CKapKOK MOpOI», «KpacHbIE MEBHIB», «MOJIYaHbU
rITyOOKOM», «IIpellaHbs TeMHbIe» U JIp. (16 % OT Bcex KaueCTBEHHBIX METaOPHUUECKUX SIUTETOB).

OO6mies3pikoBBIe MeTapopruyeckue mMUTeThl B pousBeneHnn M.IO. JlepMoHTOBa: «GIIOH TyX»,
«TSDKENBIM CHOM», «IIYMHBbI cBeT» M 1p. (12 % oT Bcex KauecTBEHHBIX MeTadopUUYECKUX
SIIUTETOB).

OO6mes3bikoBble U (honbkiIopHbIe SnUTeTH B ToaMe UM.C. HUKUTHHA: «HOYb TIIYXYIO», «TOPHKOI
JIOJIE», «CIIe3 TOPBKHUX», «TOPSUUX TOLETYEB», «IIOAU TPEIIHbIE», «IOOPBIM JIOIAM», CGKapKUn
CIIOp», «IIYCTEHIINN pa3roBOp», «IOPOT POIHON», «CBETJIBIN MPA3IHUK», «CYXOI0 KOPKOI», «ChIpas
3eMIISI», «TEIUIBIA yToJI», «TalaH XyIoi», «mojis uuctoro» u ap. (19,6 % Bcex kadeCcTBEHHBIX
MeTa(pOpUYECKHX IMUTETOB).

OO6mies3pIkoBBIE M QONBKIOpHBIE MeTaopudeckue >nuTeThl B modme H.A. Hekpacosa: «Oenbie
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PYKI», «I0OPBIM KOHEMY, «CII€3aMH TOPIOYUMUY, «TOPBKHAE CHPOTHI», THIITHUNA KYCOKY, «JTHIITHUX
peueil», «MepTBas THUIIbY», «Ilapulla HEOECHas», «HEUHCTasi CHJIA», «CaXxapHbl yCTa», «CMEpTHas
KAXKIA», «CHIPOH 3eMilel», «UepHbIe IHU», «ICHbIe ouM» U Jp. (65% OT BCeX KauyeCTBEHHBIX
MeTa(pOpPUYECKHUX IMUTETOB).

OO0mes3pikoBble MeTahOpUUYECKUE SMUTETHl Yallle BCEro MPEeACTaBIsIOT CO0O0M yCTONUYMBHIE
BBIPA)KEHUS KUBOI'O PA3rOBOPHOTO SI3bIKA M TEM CaMbIM CBUJIETEIBCTBYIOT O HApPOJHOCTH A3BIKa,
MOTYEPKUBAIOT HALMOHAIBHYIO CIICU(PHUKY TPOU3BEACHUH.

Bo MHorux ciyuyasx oOOpa3HOCTb U  OLIEHOYHAs BbIPA3UTEIBHOCTb  OOIIEA3BIKOBBIX
MeTaOpUUYECKUX SIUTETOB B XYI0’KECTBEHHBIX IPOU3BEJIECHUSAX, KaK U B Pa3rOBOPHOM S3bIKE,
OKa3bIBaIOTCS CTEpThIMU. OIHAKO HEKOTOpble OOIIEA3BIKOBbIE U OCOOEHHO (PONBKIOPHBIE
MeTapOpUYECKUE BMUTETHl B JMUTEPATYpPHBIX IPOU3BENEHUSAX, B KOHKPETHBIX XYJ/10’KECTBEHHBIX
KOHTEKCTaxX BBIIOJHSIIOT ONpeieseHHble U300pazuTenbuble GyHkuMu. Hanpumep: «rityxas HOUbY,
«rskenon gymon» (IIylmkuH), «CT€H rmyXux», «TsKenbIM cHOM» (JIepMOHTOB); «TEmbINA yromn,
«OKapKui crop», «KoHb 100psii» (HUK.); «MepTBas THILIbY, «ICHBIE OUM», «CIE3aMH TOPIOYMMM»
(HekpacoB). OHM OOHapy>KMBAalOT M OIPEACICHHOE OIEHOYHOE 3HAYEHUE: «BEPHOTO KOHS»,
«penanbs TeMHble» (Ilymkun), «3108 ayx» (JIepMOHTOB), «rOpBKOM 10JIM», «IIOPOT POAHOIN,
«ranad xynoi» (HUKuTUH), «ropbKasi B10Bay, «liedaibHas KapThHay», «uepHble AHN» (Hekpacos).

OnmHako ciefayeT TOJYEpPKHYTh, YTO TOAABISIONICe OOJBIIMHCTBO B PacCMAaTPHBAEMBIX
MIPOU3BEICHUSAX COCTABJISIFOT HE OOIIESA3bIKOBBIC, a MHIMBHIYaJIbHBIC METAPOPHUUECKUE SIUTETHI,
BBIPAKEHHbIE KAUECTBEHHbIMU NpuiaraTelbHbiMU. Y IlymkuHa takux snutetoB 46 (82 % ot Becex
MeTtadopudeckux AMUTEeToB), y JlepmonToBa — 42 (coorBercTBeHHO — 86 %), ¥ Hukutuna — 75
(cootBeTcTBeHHO — 0KO0JI0 82 %). U ToNbko y Hekpacosa ux muib 8 (coorBeTrcTBeHHO — 35 %).

O6p830BaHI/IC WHANBUAYAJIIbHBIX MeTa(I)OpI/I‘leCKI/IX OIIUTCTOB B XYO0KCECTBCHHBIX
MPOU3BCACHUAX OCYIICCTBIIAICTCS B IIPUHILUIIC 10 TEM KE HAIIPABJICHUAM, 110 KOTOPBIM CO3AA0TCA U
O6HIG$I3BIKOBI>IG MCTa(i)OpI/I‘-ICCKI/Ie sruTeThl. OHU BO3HHUKAIOT B HCIMIPUBBIYHBIX B CCMAaHTHYCCKOM
IIJ1aHE CJIOBOCOYCTAHUAX.

B paccmarpuBaemMbIX HamMu MPOU3BENECHUSX MO MEXaHM3MYy OOpa30BaHHS MOXHO BBIICIUTH
clenyoire Hanboee pacnpocTpaHeHHbIE 5 TUTIOB (8 BUA0B) MeTaQOPHUUECKHUX AITUTETOB.

la. Dnurer, OObIUHBIN B yNOTPEOJEHUM C KUBBIMH CYIIECTBAMM, XapaKTEpU3YET HEKUBbHIE
npenMeTsl ObiTa («poBopHO# urnoit» (HekpacoB), «xomon mysateiit» (Huxkutun); 16. Dnurer,
NPUBBIYHBIA B YHOTPEOJIEHUU C >KUBBIMHM CYIIECTBAMHU, ONPEACISAET SIBICHUS NPUPOABI («ceroi
notok» (Ilymxkun), «mecsy mMomvanuseli» (Hukutun); 1B. OnureT, NpuUBBIYHBIN B IPUMEHEHUHU K
KHUBOMY CYIIECTBY (YENOBEKY), OTHOCUTCS K CYIIECTBUTEIbHBIM OTBJICUCHHOI'O 3HAYCHUS
(«mpoctoaymnas knesetay (I[lymkun), «6e3ponoTHas Humietay (Hekpacos),

2. DnuTer, NPUBBIYHBIN B yNOTPEOJEHMHM C OAHMMHU IpPEAMETaMM, XapaKTepH3yeT Ipyrue
npeaMeTsl («3010Toi necok» (JIepMoHTOB), «30510T0€ mUTHEY» — (HUKUTHH).

3a. Dnuter, 0O0BIYHO YHOTPEOISIEMBIM CO CIIOBaMH, O0O3HAYAIOIIMMH OBITOBBIE TPEAMETHI,
XapaKTepu3yeT siBlieHus npupojsl («iyHa cpedpucras» ([lymkun), «3Be3na 3omotas» (Hekpacos);
36. DnureT, NPUBBIYHO YMOTPEOIseMbIil cO cI0BaMH, 0003HAYAIOIIMMU KOHKPETHBIE MPEIMETHI,
XapaKTepU3yeT OTBJEUEHHble TMOHATUSA («chaakas Tockay (JIepMOHTOB), «ropbKas JI0JISI»
(Hukutun).

4. Onutet, ynotpeOasieMblil co cl10BaMU, 0003HAYaIOIIMMH HEKUBBIE MPEMETHI, XapaKTepU3yeT
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pasnuyHbIe MOHATUA U3 cepbl YelIoBEUYECKOH KU3HHU («IUIaMEHHAasi MJIaJl0CThy», «OTHEHHbIN B30p»
(ITymikun).

5. OnuTer, NpUBBIUHBIA B YNOTPEOJEHUH CO CIOBaMM, 0003HAYAIOUIMMU OJHU OTBJICYEHHBIE
HOHATHUS, HEOXKHJAHHO XapaKTEPHU3yeT JAPYTME OTBIICUCHHBIE IIOHATHA («POKOBas TpOHa»
(HekpacoB), «3abota nmoxopHast» (Ilymkun), «3aruiise ckopoHoe» (JIepMOHTOB).

OcTaHOBUMCSA Ha CTHJIMCTHYECCKHX (1)YHKI_II/I${X MeTa(l)OpI/ILIeCKI/IX OIIMTETOB, BBIPAXKCHHBIX
KauCCTBCHHBIMU MpUJIaraTCiIbHbIMU.

O dysknuax s3pikoBoir Metadoper H.J[. ApytioHoBa mumer: «Eciau ocTaBUTh B CTOpOHE
MOATUYECKYIO HAIPaBICHHOCTh MeTaopbl B XYAO0KECTBEHHOM TBOPYECTBE W OOpAaTUTHCA K
SI3BIKOBBIM (DYHKIIUSIM MeTaOpBl, TO B COOTBETCTBUU C OXapaKTEPU30BAHHBIMHU BBIIIC TPOIECCAMHU
MeTadopu3alui MOTYT OBITh BBIICNICHBI CIIEIYIOIINE TUIIBI SI3BIKOBON METa(OpPhI:

1) HomuHatuBHast mMetadopa (COOCTBEHHO MEPEHOC Ha3BaHMS), MOSBISIOMIASACS B pE3yJbTaTe
3aMEHbI OJJHOTO JECKPUNITUBHOI'O 3HAYEHUSI IPYTUM U CIyXkalllas HCTOYHUKOM OMOHUMUM;

2) obpazHas Mertadopa, pOXKIAIOMIAsCSd BCIEACTBUE TEpexojia UACHTUDUIHPYIOIIETO
(IECKPUNTUBHOIO) 3HAYCHMSI B MPEIUKATHOE M CIIyXallas pa3BUTHI0O CMHOHUMHYECKHX CPEJIICTB
SI3BIKA;

3) KOI'HUTHUBHAsA MeTa(bopa, BO3HHUKAmOmasa B pe3yjbTaTe CABUIa B COUYCTACMOCTH IMPU3HAKOBLIX
cJI0B (TIePEHOC 3HAYCHUS) M CO3/Aar0IIas OJIUCEMHUIO;

4) reHepanusyromas Meradopa (Kak KOHEUHBIM pe3yiabTaT KOTHUTHUBHON MeTadophl),
CTHparoIlas B JICKCHYCCKOM 3HAUCHHH CJIOBA TPAHMIBI MEXIY JIOTHYECKHMMHU IOPSIKaMU U
CTUMYJIMPYIOIIasi BOSHUKHOBEHHE JIOrHuecKkoi nomucemun» [1, c. 340].

IIpu 5TOM B Hallel Hayke MoKa elle He pa3paboTaHa KIacCU(pHUKAIM CTUIMCTUYECKUX (PYHKIHIA
MOJTUYECKON MeTaopbl, HE OXapaKTepH30BaHA CKOJBKO-HUOYAb METATbHO <«ITO3THYECKas
HaNpaBICHHOCTh MeTadophl B XYA0KECTBEHHOM TekcTe», KoTopyto H.Jl. ApyTioHOBa ocTaBisier
0e3 paccMOTpeHUsl.

N3ydyenne meTa@opuUUecKHX SMHUTETOB B HCCIEAYEMBIX HAMHU JUTEPATypHBIX MPOU3BEICHUSIX
MO3BOJISIET 3aKJIFOUUTh, YTO OHHU, KaK U BCE DIUTETHI, BHIMOIHSIOT JIB€ OCHOBHBIE CTUIIMCTHUYECKUE
¢dbyakumn: 1) 06pa3HO-U300pa3UTETHHYIO U 2) OIIEHOYHO-BBIPA3UTEIBHYIO.

O6pa3HO'I/I306paSI/ITCJIBHHe MeTaCI)OpI/I‘{eCKI/Ie OIIUTCTHI BBITTOJIHAIOT CJICAYHOIINC
CTUIHUCTHYCCKHUC (bYHKLII/II/I

1. OnuuerBopenue mnpupoabl. Y Ilymkuna: «2Onp0pyc ... BEIWYaBBI», «MpPadHBIA Tepoily,
«poraThlii TEHBbY», «CEeNO0M IMOTOK», «B Jald YIPIOMOW», «OeperoB yeIUHEHHBIX» U Jp. Y
JlepMOHTOBA: «BOJIBHYIO CTPYIO», «POTaThId CYK», «CEPAMTHIA Bal», «COHHbIE LIBETBI» U 1Ip. Y
HuxutnHa: «KyIpsBBIA XMEIb», «MECSALl MOJIYAIUBBINY, «PYMSHBIM JUCT», «Py4ed CEPAUTHIN,
«BO3JlyX COHHBIM». MeTtadopruyeckux H>MHUTETOB paccMarpuBaemoro Tuma y HekpacoBa He
OTMEYEHO, YTO, 0-BUAUMOMY, CBA3aHO C MHAUBHUIYaJIbHBIMH OCOO€HHOCTSMHU €0 CTHJIS.

2. OnuueTBopeHue npeaMeToB ObITa, HHTEphepa. Y JlepMOHTOBA: «cTeH riayxux». ¥ Hukntuna:
«ocTeNnb OOJbHAA», (OKUBOM COCYyI», «C KYAPSABBIM BEH3EIEM», «HEMBIE CTEHBI», «KOMOJ
IIy3aThIi», «TOPOJ COHHBIN» U Ap. Y HekpacoBa: «IpOBOPHOM HIJION», «IIPOBOPHOW UTOJIKOW». Y
[lymknHa TakMX SMUTETOB HET.

3. HepCOHI/I(bI/IKaI_[I/ISI Pa3JIMYHBIX OpraHOB 4YCJIOBCKAa HJIM KUBOTHOTO. B Takux Crydasax
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OTJIC/IbHbIE OpraHbl IMPEACTABISIOTCA KaK >KUBBIE CaMOCTOSITENIbHBIE CYIIECTBA, UYBCTBYIOIIUE,
aymarome. Hampumep, ¢ CyLIECTBUTENBHBIM — «pyKa» BCTPEUaeM: «OTYAsHHOW pYyKOM»
(JIepmonTOB), «ycepanou pykoi» (Hukutun). ¥ HekpacoBa Haxonum «100pbie TYOBI», «ycTajas
TPYAbY.

4. TlepcoHuuxaryss TOro Wik UHOTO COCTOSIHMSI JKUBBIX CYIIECTB (UelOBeKa WM KHUBOTHOTO),
noctynkoB jdroaei. Hampumep, y Ilymiknna Haxoqum MeTagopudecKe SMUTEThI: «aTuHON OpaHu,
«C OE3MOJIBHBIM COKaJICHbEM», «OE3MOJIBHBIM YKOpP», «KpPOTKas JACKa», «MPAYHYIO0 TOCKYY,
«TIPUBETOM HEKHBIM M HEMBIM», «HEMOIIHOMY BOIOY, «JIACKOI MIPUTBOPHON», «yCTaIbIX YYBCTB» U
ap. Y JlepmonTOBa 3apUKCUPOBAHBI TaKue META()OPUUECKUE IMUTETHI: «OOBATHS JKaIHBIEY, «CHOB
KUBBIX», «IPYKObI KpaTKO#, HO )KUBOWY», «BHUMaHbe CKOpOHOE» U JIp. MeTadoprueckue SMUTETHI
HukutuHa: «a@poryiaka TpycTHas», <«10caloil MOIYaluBOW», «3a00Ta HEXKHAs M IOKOpPHasy,
«HEMOIO TOCKOIO», «cMexa mIbsiHOoro». Y HekpacoBa oTMeueH TOJNBKO OOUH MeTadopuyecKuit
SIUTET PACCMATPUBAEMOIO TUIIA: «KPOTKas JIacKay.

5. OnuuerBopeHre M MEepcOHU(UKALMS OTBJICYCHHBIX (B PA3IUYHONW CTENEHH) MOHATUH H
sBnenuii. Hanpumep, y IlymkuHa HaXoIWM: «CHUSHUM BECEIOM», «IUKOW HETW», «yEeAUHCHHBIN
nyTte» U Ap. Y JIepMOHTOBA: «XOHOCTb BOJIBHAS», OKUBAsl TPEJbY», «CHOB JKUBBIX», «pa3rylibHas
IOHOCTBY, <«JIyX YCTaJbli», «IOHBIX THEH» u Ap. Y HukutnHa: «Oe3pOnoTHAs HUILETa», «IPYyCTHAs
TUILUHAY, «PSAJ HEMOW, «IIECHHU NbsHbIE» U Ap. Y HekpacoBa: «XBacTiIuBasi IECHS».

B pacCMaTpuBaACMbIX TIPOU3ZBCACHHUAX OTMCUCHBI PCAKO BCTpPCHAOIHECA HHIAUWBHUAYAJIbHO-
aBTOpPCKHE OOpa3HO-U300pa3uTeNbHbie MeTadopudeckue dSmuTeThl. Y [lylmmkwHA: «UiaMeHHas
MJIQIOCTh», «TEMHBIA Oer», «Tuxue TpoOHUIb». Y JlepMOHTOBa: «TOIXy0OrO HHS», «CBEKEIO
TONIMOWY», «cpedbpucroit Oaxpomoit»y. Y HukUTHHA: «ambiM 03€pOM», «IYXOBHOH BBICOTHIY,
«JTIO0OTIBITHBIX BOPOOBEBY, «MoOpe mecTpoey». Y HekpacoBa Takue 3MHUTETH HE OOHAPY>KEHBI, YTO,
OUYEBUHO, OOYCIIOBJIEHO €T0 CTPEMIIEHHEM K MaKCUMaJIbHOW JJOCTYITHOCTH TEKCTA.

CTunicTuyeckue (1)YHKI_[I/II/I BCCX IIITH HAMCUCHHBLIX HaMHM THIIOB O6pa3HO'H306pa3I/ITCJ'ILHBIX
MeTaq)OpI/ILIeCKI/IX OIIMTETOB BBIPAKAKOTCA B TOM, YTO OHH CIYyKAT CO3JAHUIO O6pa3HOCTI/I,
HarI1iAHOCTHU, KapTHUHHOCTH. BGI[YHIGC MOJIOKCHHUE CpCArM HUX 3aHUMAIOT OBSIIUTETBI, KOTOPBIC
OJIMLICTBOPAKOT HCKUBBIC ABJICHUS NIPUPOMABI, HepCOHI/I(I)I/II_II/IPYIOT OTACIBHBIC COCTOSAHUA YCIOBCKA,
€ro MbBICJIM U YYBCTBaA.

VYnorpebiienue n300pa3uTeNbHBIX METaQOPUUECKIX SMUTETOB MO3BOJISET M103TaM 3KOHOMHO, HO
SpKO HapHCOBaTh KapTUHY IPHUPOJbI, NepeaTh NCUXOJOrHYecKoe cocTtosiHue repos. [lpusenem
oquH npumep. A.C. IlymkuH, ckazaB 00 «0IHOOOPA3HBIX BEPUIMHAX» KaBKA3CKUX TOp, IPOI0JIKAET
(BBIIEIIEHBI METa()OPUUECKHUE SITUTETHI):

Mex HUX YEeIUHEHHBIN IIyTh

B nanu Tepsiercs yrpromoii —

W nuieHHHKa MJ1a10To Tpyab

Tsxenol B3BOTHOBAIACH TyMoi [ 16, c. 84]

OcoO0bIit KJTacc MeTaQOpPHUYECKUX SIHUTETOB COCTABIIIIOT BBIPA3UTEIbHBIC, TaK HAa3bIBACMBIE
OLIEHOYHBIE MUTETHI. B HUX BBIpaXaroTCs U UyBCTBA ['epOEB MMPOU3BECHUN, M OTHOIIEHUE aBTOPOB
K U300pakaeMoi KU3HU.
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B cBs3u ¢ )XaHPOBBIMH OCOOCHHOCTSIMU pacCMaTpUBAEMbBIX IPOU3BEACHUH (TI0AMa — AIHUYECKHI
’KaHp) OLEHOYHBIX SMUTETOB B HHUX MEHbBINIE, YeM 00pa3HO-M300pasuTenbHbIX. B uccmemxyembix
103Max Mbl OOHAPYKUIIM TakUe OLleHOYHbIe MeTadopudeckue snuteTsl. Y IlymknHa: «O6ecueHHbIX
JHEN», «TPO3HOE CTPANAHbE», JIETKUH IPYT, «CYPOBOU MPOCTOTHI», «XJIaqHas pasiayKay, «depHas
3apaza». Y JlepMOHTOBa: «0€3’KaJOCTHOTO JHA», «TOPbKUX MYK», «Kap OCCCHIIBHBIM M IyCTOIY,
«IIYCTBIX CII€3», «POAMHE CBATOW», «CIALOCTHBIX HMEH», «CIAaJOCTHBIX OYeW», «CTPaHHOW,
CJIQIKOI0 TOCKOM». Y HukutHnHa: «HeBecta OenHas», «OeJHBIA KOHbY, «CIHLbI OeHBIEY, «OeaHbIHI
KyTIe1», «00XKECTBEHHBIN COCY/I», «CJIe3 TOPbKHUX», «TOPBKOH J0JIe», «TOPbKON HYXKABI, «TPSI3HON
HULIETE», (OKAJIKOW MYKN», «KPEIKOH BOJN», «IEYAIbHOW OJN», IIPAMBIM IYTEM», «TsKENas
HEBOJIS», «TSDKEIION JYMOIO», «TsDKenash KPY4YMHa», «IyThb TKKUN», «4eCTHas nayma». Y
HekpacoBa: «0OeqHas MaTh», «TOPbKHE CHUPOTBI», «TOPbKOWH BIOBOI», «TOPBKOIH BIOBHIBIY,
«TPO3HBIE JOJIN», «IEIBHOCTH CTPOTON», «CYPOBYIO JOJIO», «TSIKKHE IOJIN», «TSKKHUE MYKH»,
«YEPHBIE MYKH», IEPHBIEC THU.

C moMomIbi0 BRIPA3UTEIbHBIX METAPOPHUECKUX SMUTETOB aBTOPHI JAIOT OLEHKY M300pakaeMbIX
obpa3zoB u sBnenuid. Tak, H.A. HekpacoB B cBoeM NpOW3BENECHHH TOBOPHT O «CYpPOBOH IOJE»
KPECTbSHKU: IIOKa3bIBa€T, YTO IIOCIE CMEPTH MyXka y «OeqHOW CUpOThI», «OenHOW Marepu»,
HACTYIIWIH «4EPHBIC JTHU.

W, HakoHel, B 0COOYIO IpYIILy MbI BbIJENIsIEM METaQOPHUUECKUE AUTEThI, KOTOPbIE COBMEIIAIOT
B ce0e U M300pa3uTENbHOCTh U BBIPA3UTENbHOCTh. Takux anuTeToB HEMHOTO. [IpuBenem nprumepsl
u3 nosmel IlymkuHa: «Mpak TryOOKuil», «riyOOKOW THILMHBI», «B MOJYAaHUM IIIyOOKOMY,
«IIPEaHbsl TEMHBIE», «TSKEJION AYyMOW», «B 3a0BEHUU TSKEIOM», «TSKKUM Pa3MbIILIICHHEM,
«ynpIOKOI0 XJanHOo0O». Y HUKuTHHA: «ynbIOKOM craankoily, «Opea TSKeIblin», «TSKEIbIX MyK». Y
Hekpacosa: «cnaakue peun». Y JlepMOHTOBA Takue SITUTETHI HE OOHAPYKEHBI.

TakoBEI PE3YyIbTaThl HAIUX Ha6JIIO,Z[eHHI>'I Hazg MeTa(l)OpI/I‘leCKI/IMI/I OIHUTCETAMHU, BBIPAKCHHBIMU
KauCCTBCHHBIMU IIPUJIATaTCIIbHBIMU.

OcranoBuMcss ~ Ha ~ MeTaQOpPUYECKHX  DJIHTETaX,  BBIPAKECHHBIX  OTHOCHTEIHHBIMU
MpHIaraTeIbHbIMA. VX 3HAYUTEIIFHO MEHBINE, YeM JIHTETOB, BBIPAKEHHBIX MPHIIAraTelbHBIMH
KauecTBeHHBbIMU. Tak, y [lymkuHa HaMu oTMedeHO 12 OTHOCHUTENbHBIX MeTa(pOPHUECKUX FTUTETOB
(18% ot obmero umcima meradopudeckux smuteToB), y JlepmontoBa — 13 (21% ot Bcex
MeTtadopudeckux snuteToB), y Hukutuna — 18 (16% oT Bcex MeTadopUyecKUX SIUTETOB) U Y
Hekpacoa — 15 (39% ot Bcex meTadhoprueCcKUX SIUTETOB).

Paccmotpenue MeradopuuecKkux SMUTETOB JAHHOTO THUIA TO3BOJIET ClIENaTh BBIBOJ, YTO BCE
OTHOCUTENIbHBIE TpuWaratelibHble, o0pa3ys B HENPUBBIYHOM CEMAHTHYECKOM KOHTEKCTE
MeTadOpUIECKUE SMUTETHI, OKAYeCTBISAIOTCA, TIOTYYaloT KauecTBeHHOe 3HaueHue. [loka3aTenbHo B
3TOM cMmbIcae, yto B.B. Bunorpanos, ropops o mepexone OTHOCUTENBHBIX NPUJIAraTelIbHbIX B
KaueCTBEHHbIE, IPUBOJUT B IpUMEp TOJbKO MeTadopuueckue snuteThl [3, c. 170]. HekoTopsie
(HemHorme) U3 MeTapOpUIECKUX SMUTETOB, BBIPAKCHHBIX OTHOCHUTEIHHBIMHU (OKaYeCTBICHHBIMH )
MpuiarateIbHbBIMU, B pPacCMaTpUBAaeMbIX HaMH MPOMU3BEICHUSX SBISIOTCS OOIIESI3bIKOBBIMHU.
Hampuwmep, y IlymkuHa HaxoIuM BBIPOKEHHE «IUIAMEHHBIX pedeil»y. Y JlepMoHTOBa: «MHp
00U, «00XKHIT CBET», «00XKbs Oy1aronatby. Y HUKHUTHHA: «COKOIMHBIA B3TIIS Y, «OapaHuid pory,
«Ooxui mapy», «O0XKHA TMOI», «O0XKUN camy, «B 00KbeM MuUpe», «0oxuit ceet». Y Hekpacona:
«O0XKBU Kpachl», «THUIIMHA TPOOOBas», «MEPTBBIM TOKOW», «CMEpPTHAsl >KAKIA», «TPYyI0Bas
nevyarb». DTH DMHUTETHI, MO HAIIMM HAOIIOJIEHUSM, HE BBIMOIHIIOT CKOJbKO-HUOYAb 3aMETHBIX
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CTHJIMCTUYECKUX (DYHKITUH.

BonpmmHCTBO K€ MeTaOpPUYECKUX  DIHUTETOB,  BBIPAKEHHBIX  OTHOCHTEIHHBIMH
(OKAueCTBIEHHBIMH) IIpUJIaraTelbHbIMU B  pPacCMaTpPUBAEMbIX IIPOU3BEJEHUAX  SBISIOTCA
UHAWBUYAIBHBIMA U BBINOJHSIOT BaKHbIE H300pa3sUTEIbHbIE M BBIPA3UTEIbHBIE (OLIEHOUYHBIE)
¢byHkuuu. B HUX TpOSBIAIOTCA KaK CBOeOOpasve WHAWBUAYAIBHOTO CTWIIS THUCATENe, TaKk M
0COOEHHOCTh XYyJJOKECTBEHHOTO METO/A, IPUMEHSIEMOT0 IIPH CO3/1aHUH NTPOU3BECHHUS.

B.B. BuHOrpagoB orMedaer, 4TO B pPOMaHTHYECKMX IpousBeleHusax Ilymkuna «uMeHa
IpugaraTeabHble WM CYIIECTBUTENbHbIE B (DYHKIHMU OIPEICIICHUs] CTAHOBSTCS CIIOKHBIMU
dbopmMamMu poMaHTHUECKOTO (opMOOOpa30BaHUs, CO3MAIOMIMMU MeTaQOpHUECKHE MPOTUBOPEUHS,
KOHTpACThl U aHTUTE3bI» [4, c. 238]. [loka3zaTenbHa B 3TOM OTHOLIEHUH CEMAHTHKA OTHOCUTEIbHBIX
(OKAueCTBJIEHHBIX) MPUIAraTeNIbHbIX, BBICTYNAIOMIUX B (YHKIUM MeTahOpUUECKHUX SIUTETOB.
Hanpumep, y IlymkuHa poMaHTM3M IIpOSBISAETCS B CEMAHTHYECKOW KOHTPACTHOCTH
MeTtagopuyeckux smuteToB. B mosme «KaBkasckuil IUIEHHHK» B ONPEIEIEHHOM CMbBICIOBOM
CTOJIKHOBEHUM HaXOJSATCSl BO3BBILICHHbIC, CBETJIbIE SMUTETHI («BOJIBHBIE CTPAHMLBIY, «TyLIEBHOU
Oypu», «OTHEHHBI HEBHHHBIN B30p», KOTHCHHOW OTBAarm», «IIAMEHHOW MOJIBOOI0», «IIJITAMEHHBIX
peueil», «CcBOOOIHOM pEe3BOCTU») U HSNUTETHl MpauHble («O€3yMHOH pEe3BOCTHY», «KpOBaBbIE
3a0aBbI», «II€YATBHBIN XJIad», «CMEPTHBIH COHY», «TATOCTHAS LEMb»). DTU SMUTETH HCIOIB3YIOTCS
aBTOPOM IJIaBHBIM 00pa3oM Ui U300pakeHusl ITyOOKUX, CTPACTHBIX MEepeKuBaHui repoes. B aTom
MPOSIBIISIFOTCS MHAWBUyaIbHbIE 0co0eHHocTH cTuilst [lymkuna. Y JlepMoHTOBa B MeTahOpUIECKIX
SMUTETaX, BBIPAKEHHBIX OTHOCUTEIbHBIMM (OKAUYECTBIEHHBIMHU) IpUJIaraTelbHbIMH, Mbl HE
HaXO0/IUM Kakoi-Tiubo KOHTpacTHOCTH. MeTadopudeckre SMUTEThI, BRIPa)KEHHBIE OTHOCUTEIbHBIMU
(OKa4ecTBICHHBIMU) IpUJIaraTeabHbIMH JIGpMOHTOB HCHONB3YeT TJAaBHBIM 00pa3oM s
M300pakeHUs] TPUPOJIbI, PUCYS €€ PaaYyKHOU, SPKOM («padyKHBIM HapsA», «30JI0TOM MECOK»,
«PBIOKH 30JI0TOW», «Uelryen 30J10TOi»).

Wuple TeHAeHIMN B (QYHKIUAX METaQOPHUECKUX SIHUTETOB, BHIPAKEHHBIX OTHOCHTEIHHBIMH
(OKa4ecTBICHHBIMU) TPWIAraTeIbHBIMKH, MBI OTMEUaeM B PEATHCTHYECKHUX TodMax HukurtmHa n
HekpacoBa. HUKMTHH ¢ MOMOIIBIO 3TUX 3MUTETOB CTapaeTcs NepeaaTh Jr00Bb Hapoaa K TPy,
€ro CTpeMJIEHHE YKpPacuThb CBOM O€AHbIH OBIT («KOKOIIHMK 30JI0TOI», «KpPackoil 30J0TO0i»,
«30JIOTBIM HIMTHEM»), JAaeT CAaTUPUUYECKOE ONUCAHME BHEIIHEr0 BUAA TIJIABHOTO Tepos IO3MBI
(«B3TIISAT ACTPEOMHBINY, «TPOIIOBBIH TUTYT»).

H.A. HekpacoB mpu mnomomu MeTadOpudecKUX SIUTETOB, BBIPAKEHHBIX OTHOCHTEIbHBIMU
(OKa4ecTBICHHBIMU) TpPHJIAraTeIbHBIMU, IEPEeacT CBOIO JHOOOBb K KPECThSIHUHY («COKOJIBUM
TJIA3KOMY», «IISTKOBBIMH KYAPSIME»), PYCCKOHM mpuponae («3Be3la 30JI0Tas», «CHOMOB 30JI0THIXY,
«cepeOpsHbIi 60p»), TOBOPUT O TSKEJBIX YCIOBHUAX HAPOAHON KU3HH, OOJBIIOM COIHMATIbHOM
npaMaTusMe («KpoBaBoil 0OpbOBI», «MEPTBBIN MOKOW», «POKOBYIO CTPEILY», «POKOBYIO TPEBOTYY).

B 3akimroueHune MOXKHO CKaszaTh, 4TO MeTadOpUYECKHUE OIUTETHl B HCCIEIYEMBIX HaMHU
MIPOU3BE/ICHUSAX BBIMOJIHIIOT Ba)XKHbIE CTHWIHCTHYECKUE (OOpa3HbIe W OICHOYHBIC) (DYHKIIHH.
[Ipuyem, oOHapyXwiIach Takas 3aKOHOMEPHOCTh: B POMAHTHYECKHMX TModMmax I[lymkuHa w
JlepmoHTOBa MeTaOpUUECKUE SIUTETHl BO3HUKAIOT TJIABHBIM 00pa3oM B CJIOBOCOYETAHMSX
KHWKHOW, BO3BBIIICHHOW JIEKCMKH, a B peajlucTuyeckux noidmax HukutnHa m HekpacoBa —
MIPEUMYIIIECTBEHHO B COYETAHUSIX OBITOBOW JIEKCUKHU.

B ceMaHTHKO-CTHJIMCTUUECKUX 3HAYEHHUSIX MeTaOpUUYECKUX SMUTETOB 3aMETHO MPOSBISIOTCS
0COOEHHOCTH XYyJIO’)KeCTBEHHOTo Meroaa. A.M. degopoB OTMETHN, YTO y MOITOB-POMAHTHKOB
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CEMaHTHKO-CTHJIMCTUYECKOE 3HaYeHHE MeTa(op 4acTo OUeHb yJaleHO OT HOPMAaTUBHOI'O 3HAYECHHUS
CJIOB, KOTOPBIMH OHH BBIpaxkaroTcs. Mx meradopsl HEepeaKO MMEIOT OTBJICYEHHBIH XapakTep. «B
A3bIKE MHcaTesIeH-pealucToB MeTaopuiyeckue 3HaueHus ciaoB Oosee 00yCIOBIEHbI 3HAYCHUSIMU
HOPMATHUBHBIMHU, a ynorpeOienue meradop HOCUT KOHKpeTHBIH Xxapaktep» [18, c. 31]. [anusie
HaOJII0ACHUS TTIOATBEPXKIAI0TCS UCCIIEI0BAaHHBIMU HAMU MaTepualaMu.

B TO Xe BpeMs MOYHO TOBOPUTH M O HEKOM THUIIOJOTMYECKOM pa3rpaHUYEHUH, C OAHOMU
CTOPOHBI, POMaHTHUYECKHUX, @ C APYTON — PEATUCTUIECKUX META(OPHUUECKUX FTUTETOB.

OOpamaer Ha ce0sd BHUMaHHME CXOJCTBO B ps€ CIydyaeB MeTaQOpPHUECKUX OSIHUTETOB Y
[lymxkuHa: «cenoi NOTOK», «pOoraThlid IEHbY, «yCTAIBIX YYBCTBY», «4€pHAs 3apa3za»; y JlepmoHTOBa:
«cepor Kaskasy, «poraTelil Cyk», «IyX YCTalblii», «depHas 3apasa». Y Hekpacoa: «Tspkkue
MYKH», «TSDKKHE TOJIM»; Y HUKUTHHA: «IyTh TSKENBIN», «TSKKas HEBOJA», «TsKENIas KpyduHa».
UYro, pazymeercsi, OTHIOJb HE CBUJAETEILCTBYET 00 OTCYTCTBMM OPHUIMHAJIBHOCTH Yy IO3TOB B
CO3JIaHUH U YHOTPEOJICHUN NMU MeTahOPUIECKHUX SITUTETOB.

OTMmeTuM TaKxe, 4To MeTadopuyecKHe SMUTEThl B UX TEKCTaX pacHpeieiieHbl HE B PaBHbBIX
noisx. Tak, eciiu B pomanTHdyeckux nosmax Ilymkuna u JlepmonTOBa Metadopuieckue 3MUTEThI
3aHUMAIOT cOOTBETCTBEHHO 18,7% u 20%, To B peaninctuueckux nosmax Hukurnna u Hekpacosa —
cooTBeTcTBeHHO 17,8% 1 16%. Ecnn y Hukutnna o01es3pIk0Bble KaueCTBEHHbIE MeTadhopuiecKre
snuTeThl cocTaBsitoT 19,8%, 1O y HekpacoBa — 65%, 4ro CBHAETENBCTBYET O IIHPOKOM
UCIOJIb30BAHUU TOCIECAHUM KHUBOM Pa3roBOPHOM peun. Metagopuueckue SMUTEThI, BEIpAXKEHHBIE
OTHOCUTENIbHBIMU (OKAaYeCTBJICHHBIMH) NpuiaraTenbHbiMu, y [lymknna sanumaror 18% Bcex
MeTa(opHUyYecKUX MUTETOB, Y JlepmonToBa — 21%, y Hukutuna — 16%, y Hekpacosa — 39%.

Y KaxJoro u3 TMOATOB BCTPEUAETCS OIpPEAEIEHHOE KOJIMYECTBO B BBICHIEH CTENeHU
OpPUTMHAJIbHBIX, HEMOBTOPUMBIX MeTapopuueckux snuTeToB. Y IlymkuHa: «Tpo3HOE cTpagaHbey,
JIETKUI JApYyT», «IUKOM HETW», «TeMHbI Oer», y JIepMOHTOBa: «roiy0oro THSA», «BHUMAaHbE
CKOpPOHOE», «MMS TEMHOE», «XOJIOAHOW THIWHE»; y HuxkuTuHa: «aibiM o03epom», «OJeaHbIe
[[BETHI», «TPYCTHAs TUIIMHA», «MECAIl MOTUYaINBBIN»; y HekpacoBa: «OBICTpbIE PYKH», «TPO3HBIE
JIIOAN», «ITPOBOPHOM UTIION», «JIETBHOCTH CTPOTOM.

MOXHO OTMETHTh TaKKe JUISI KaXXJAOro CBOHM, TaK CKa3aTh, M3/IIO0JEHHBIE MpuiarareibHbIE,
BBICTYHAIONIMe B GYHKIUHU SNUTETOB. [IpuBenem nuip HeckoybKo npuMepoB. Y IlymikuHa: «Mpak
rITyOOKHi», «r1yOOKash TUIIMHAY», «B MOJTYaHUM TITyOOKOM»; y JIEpMOHTOBA: «CIIQAOCTHBIX UMEHY,
«CIAJIOCTHBIX 04Yei»; y HuKuTuHa: «pyMsHBIN JUCTY, «pYMSHBIX 50510K»; Y HekpacoBa: «ropbkoit
BJIOBOI», «TOPBKOU BJIOBULIEH), «TOPBKUE CUPOTHI».

B co3mannu wHAMBUIYaTbHBIX META(QOPUYECKUX DIUTETOB SPKO TMPOSBISAETCS HOBATOPCTBO
MOATOB B 00JaCTH MeTadOpUIECKOTr0 TBOPUYECTBA, a CYIIECTBEHHOE MOBBIIMICHUE JTOJIM OIEHOYHBIX
MeTadopudYecKuX JMUTETOB B modMmax HukutmHa u HekpacoBa, Mo CpaBHEHHIO C MOIMaMU
[TymkuHa u JIepMOHTOBA, SBIISETCS HEOCTTIOPUMBIM CJIEJICTBHEM HX COIUATLHON HAIIPABICHHOCTH.
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The following work is devoted to the study of dysphemisms in the modernist English
literature of the XX century. The article examines some particular features of these
means of language expression based on a specific literary material. The research is
based on a selection of examples from sources, their contextual analysis, and the
identification of dysphemisms. The provided information allows avoiding awkward
situations during intercultural communication with native English speakers,
translations and language learning, as well as familiarization with English literature
to a certain extent.

Keywords: activity-related experience, quality of motivation, self-determination
theory, intrinsic motivation, extrinsic motivation, academic motivation.
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SIBnenne gucpeMu3aluM  MOABEPrajoch PacCMOTPEHUI0 B HAY4YHOM JuTeparype.
[IpuBeneM HEKOTOpbIE TOYKM 3pEHUS Ha 3HAuY€HUE JUCPEMU3MOB U HUX (YHKIHMOHAJIbHbIE
0COOEHHOCTH. T.B. MarseeBa ompenenser AUcheMU3M Kak 3aMEHYy CTUIMCTUYECKU
HEHUTPAJIBHOTO CJIOBA WJIM BhIpaXKeHUs rpyObIM, cHIKEHHBIM [11, ¢. 95]. O.C. AxmaHoBa nuuier,
4T0 JUc(EeMU3M SBISETCS TPOIOM, COCTOSIILIUM B 3aMEHE E€CTECTBEHHOIO B JJAaHHOM KOHTEKCTE
0003HaYeHHs KaKOro-Imdo mpeamMera OoJiee ByJIbrapHbIM, (aMHIBSIPHBIM WK TpyosM [2, ¢ 137].
A.B. bapuHoBa paccmaTpuBaeT AaHHOE MOHATHE KaK HaMEPEHHOE HCIIOJIb30BAaHUE BYJIBIAPHOIO,
rpy0Oro U CTHIIMCTUYECKH CHUKEHHOTO SI3bIKA C IIEJIbIO MPOSIBICHUS PE3KO OTPULIATENIbHOM OLEHKH
WINM CO3JaHUs SKCIPECCHH B CIIydyasiX CTHJIMCTHUECKOTO M SMOLMOHAIBHOIO yrnorpedienus [3, c.
22]. T.B. boiiko mnumer, 4ro aucheMus3M ymnoTpeOiseTcss Uisl BbIPAKEHUS HETaTUBHOIO U
YHUUMKUTEIBHOIO OTHOIIEHUS K KOMMYHUKATUBHOM CUTYallMH B LIEJIOM WJIM K y4acTHHUKaM [4; 13].

JuchemusM npoTUBOMNOIOKEH 3BPEMHU3MY - PA3HOBUIHOCTH CTUIIMCTUYECKUX U PUTOPUUYECKUX
IIPUEMOB, OCHOBaHHOW Ha MOTHMBHUPOBAaHHOM OTKJIOHEHMM OT SI3BIKOBOI HOPMBI, €€ CTUIIMCTHYECKU
HEHUTPaJIbHOIO BapMaHTa WM PEYeBOM HOpPMBI (OOBIYHOM, CTAaHAAPTHOW OpraHU3allUK TEKCTa) C
LEJIbI0  OIpENIeNIEHHOr0 BO3JeiicTBUA Ha anpecata [8]. OB(eMusM CKpbIBa€T HEraTuBHOE, a
nucpemMusM - noguepkunaet [12].

[IpumeHenune nucheMH3MOB B aHIIMHCKOM S3bIKE KOPPEKTHpYETCs, TaOyMpoBaHHAs JIEKCHUKa
WCKJIIOYAeTCsl; OHM 3aMEHAI0TCs 3BdeMusMamu B cepe obuienusi, B nureparype, CMU u T.1.
Huchemusm B cdepe oOIIEHUS MOXKET BbI3BaTh Y COOECETHHKA OTPULATEIbHYIO DPEaKLHI0 Ha
nH(pOpMaIIKIO, CHPOBOLMPOBATH HeOaroBuaHble AeicTBus. OTClOga MOXXKHO YTBEpKIaTh, YTO
sBGeMHU3MBl U AUCHEMHU3MBI - J1Ba (DYHKIIMOHAIBHO IMPOTHUBOIOJIOXKHBIX JIPYT IPYTy TMOHSTHS,
0003HAYAIOIIUX COOTHOCHUMBIE siBIeHHUA. OJHAKO OHM HAXOIATCA B YETKOM 3aBUCHMOCTH OT
KYJIBTYpPHBIX (DaKTOPOB, IPABUI U HOPM OOLIECHUS JTIOIEH.

Hannumne nucemMu3MoB B aHTIIMIICKOM SI3BIKE W JIMTEPATypE CBA3AHO C CYIIECTBOBAHHEM CBOJIA
npasBui “Englishness”. On crnoxwuiics B TeueHue Bcell ucTopuu pa3Butusi BenukoOpurtanuu [14].
Jl7is paHHEro aHrJIMICKOro O0IecTBa OBLIM XapaKTEPHBI arpeCCHBHOCTh U KECTOKOCTh HPABOB,
KorJa JIOOMMBIM pa3BJICUEHHEM TOJIBI ObUIM COOAaYbM W TETYIIUHBIE OOHW, TPaBJS MOJIOJIBIX
KUBOTHBIX. B aHrmiickol TuTepaType OMUCHIBAIUCH ClIeHBI kecTokocTu U Hacuus (Y. Hlekcnup,
T.Cmonerr u ap.) [7]. OmHako arpeCCMBHOCTh aHTJIMYAH TOCTENIEHHO CHIIKAIach BCIIEICTBUE
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CYIIECCTBCHHBIX HW3MEHEHHUUW B JKOHOMHUKE AHIJIMH; pPAa3BUTUS COIMAIBHBIX HHCTUTYTOB
BO3HUKHOBEHHUS CPEHEro KJiacca; pocTa CaMOKOHTPOJS U 3aKOHOIOCITYHIAHUS, IOMOpPA, BIMSHHUS
mutepaTypbl. HO HAaMOHANBHBIM XapakTep aHTJIWYaH [PUHIMIHAILHO HE W3MEHUJICS,
arpecCuBHOCTh coxpansierca no cux nop [7]. CormacHo K. ®dokc, misi aHrIM4aH XapaKTEpHbI
CIICAYIOIINE CTepeoTUnnl: “reserve, politeness, weather-talk, hooliganism, hypocrisy, privacy...”
[14].

KyneTypHO-uCcTOpHUECKOEe Hacieaue OOIIecTBa CBA3AHO C JIYXOBHBIMU ILIEHHOCTAMH, C
WCIOJIb30BAHUEM BBICOKOTO CTWJISL PEYH, C 3aMEHON 3BeMu3MaMu TaOyWPOBAHHOW JIEKCHKH WU
muchemuzMoB. Hanbonee 4yacTo BCTpEeUarOUIUMUCS B aHIVIMMCKOM SI3BIKE SIBJSIOTCS 3BPEMHU3MBI,
OTHOCSIIMECA K colpaibHOMYy (66,8%), rennepHomy (23,5%) u stHnyeckomy (5,8%) tunam [10,
c.26]. B cnorape “ABC of Dirty English” A.}O. KynpsiBuesa u I'.J[. Kyponarkuna co6pano 10000
CJIOB TaOYUPOBAaHHOW JIEKCHUKH, YIIOTpeOIsieMol B Hadasle XX BEKa, a TAKXKE CJIOBA M BBIPAKCHHUS
COBPEMEHHOM aHTJIOSN3bIYHOM TUTEpaTyphl, BUACOPUIBMOB U MIOBCEAHEBHOM peun [9].

HuchemMusmMbl U 3BPEMU3MBI KaK S3BIKOBBIC SIBJICHUS IIUPOKO HCIOJB30BAIUCH B
MPOU3BEICHUSX AHTJIMACKUX mucareneit XX CTojeTusi, 0COOEHHO B AMOXY MOJEpPHU3MA, KOTaa
yxoauio Bpems peanusma. OgHONW U3 poAOHAYANBHUI] MoAepHU3Ma Obuta Bupmxunus Bynbd.
CroponnrkamMu MojiepHU3Ma Takxke Obutn mucarenu J. Jxoiic, M. Ilpyct, O. ®opcrep u ap.,
KOTOpbIE B OCHOBY CBOETO TBOPYECTBA 3aKJIa[bIBAId MOHATHE aMEPUKAHCKOIo Icuxoiora Y.
Jlxeitmca - «mmoTok co3Hanus» u Teoputo 3. Opeiina [1, c. 387]. Mogenb noBenenus yenoBeka XX
BEeKa CpaBHHMBAJIACh C 00pa3oM KHU3HU €ro JaJEKUX MpeaKoB. BeinBuranach uaes 0CBOOOKIACHUS
UCKyccTBa OT Mopand, W B. Bympd mnmcana «u3 riayOMHBI CBOMX UYBCTB» Kak MacTep
MICUXOJOTH4ecKOi Mpo3bl. OfHAaKo Kak (peMHHHCTKA M CTOALIAas 3a OAHOIOJYIO JIOO0OBb, OHA B
CBOMX IIPOM3BEJIEHUAX yOexaana ynTaTeseld B TOM, 4TO BCE B MUPE B3aUMOCBSI3aHO, HECIIy4alHO;
panocTh >KM3HHU, MOOYKJaroIas Jaxe cMepTh - camoyouiictBo. B pomane «Muccuc [[pmnoyait»
camoyouiictBo naer Kiapucce HeKyi0 BHYTPEHHIOIO CBOOOAY, BHYIIAET MBICIb O BO3MOKHOCTH
yxonaa u3 sroro mupa: "If it were now to die, 'twere now to be most happy."; («O, ecniu 6 mor
ceityac s ymepets! CuactiuBee s HUKOra He oymay») [17; 5, c. 299]. Tropueckuit meton B. Bynsd
ObUI OCHOBAaH HE Ha MOHHMMAaHMM OOBEKTHBHO CYILIECTBYIOIIEH pEalbHOCTH, a Ha BbIIyMaHHOU
KHU3HHU, «IOJyNpo3payHoil obonouke» [1, c. 299]. OHa He ymena co3/laBaTh )KMBbIE YEJIOBEUECKUE
XapakTepbl, KOTOPbIE 3aIOMHUIMCH OBl HAJIOMTO.

JlpyruM mpencTaBUTENEM MOJAEPHU3MA B TOT MEPHOJ aHTIUHCKON nuTeparyphl Obu1 Jlxelimc
JIxoiic u ero poman «Ynuccy. B HeM coBpeMeHHBIN MUp - 3TO 370U, OECCMBICIEHHBIN Xaoc, Te
YEJIOBEK OECTOIIaeH U OJMHOK; 3710 HEBO3MOXXHO mobeauTth [6, c. 19]. B pomane mMHOro cieH
pealbHOM KHM3HU, ONKCHIBAEMON BeChbMa MOAPOOHO C (HM3MOIOTHUYECKHMHU TMpOIeccaMu, TPyObIX
ockopOsieHu#t moaeil, cmeptu, norpedenuit u T.1.: “leanjawed harpy” («roHkorybasi rapmus»),
“black treacle oozing out of them” («couarcs yepHOil BOHIOUEW MaToKoOi»), “syphilisation”
(«cupmmmzanusy) [6, c. 50-52, 65; 15]. Moaepuusm [I. JIxoiica HaTypalqHCTHYECKH (PUKCHPOBAI
BHHUMaHUE HA BCEM YPOJJIMBOM, OTBPATUTEIbHOM, YHUUTOXAJl 4YEJIOBEKAa, JIeJal €ro MOJHOCTHIO
OTBETCTBEHHBIM 3a TATOTEHHE K 3JIy B CHIIy TepBOpogHOTOo rpexa. OH JioMan JUTepaTypHBINA
AHTJIMMCKUMN SI3bIK, CUMHTAKCHUC, JIOTMYECKYIO CBSI3b MEX]Y CIOBaMH; MCIIOJIb30Baj BapBapU3MBI,
CIMSTHUE aHTJIMUCKUX CJIOB C JIPEBHETPEUECKUM, JATHHCKUM, €BPEUCKUM U T.I. DTO MPUBOAMIO K
JeryMaHHU3aluU JTUTEPATYPHI.

Ouens OmmM3kMM K TBOpuUecTBY MojaepHuctoB B. Bymed u JI. Ixoiica ObUIO TBOPUYECTBO
JOBOEHHOro aHrnuiickoro nucarens JpBuna 'epbepra Jloypenca. B pomanax oH BbIpaxkan u
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MIPOIOBEAOBAT 00pa3 «ropJoro 3Beps» - BO3BpAICHUE B MEPBOOBITHOE COCTOSIHME, [6, ¢. 127] Kak
uneana mnucarens. J.I'. JloypeHc omnucbiBaeT JKEHIIMHY KaKk BEYHOIO Bpara MY>KUUHBI,
CTpEeMSIIErocss K BIACTH W IOAABIISIONIETO ero Bouto. [lucatens 4yacTo mpuMEHsUT MeTadophl,
MHOTOKPAaTHOE MTOBTOPEHHUE; LIENYIOLIYIOCS KEHIIIMHY OH CpaBHUBAJ C p>KaBuuHOM [6, c. 141]. I.I".
JloypeHC UCHONB30BaJ OCOOBIH CTWJIb ONWCAHHWS «TEMHOrO CO3HaHus» TepoeB: “devilish”
(«IBSIBOJIBCKUIT), “fatal” («daranbHBINY), “magical” («Maruueckumy), “bowels”
(«BHYTpEeHHOCTH») U T.II. [6, c. 141].

B npoussenenusax [I.I'. JloypeHca oueHb 4acTO MPUCYTCTBYET MECCUMU3M -cMepTh. Hampumep,
repouHsi B poMane «Bito0sieHHbIe KeHITMHBD»Y 0€3Ha/IeHO Pa3MBIILISET, YTO OHA HCIIbITala BCe
BO3MOXKHO€ Ha TNPOTSHKEHWHU CBOCM KU3HM W TOTOBA OblIa MPHUHATH CMEPTh KaK JIOJDKHOE,
«3aKOHUYUTH mpukiIroueHue» (“‘carry the adventure to its conclusion.”) [16]. Ileccumuzm 1.
JloypeHnca He otnuyaercs oT neccumusma B. Bymed u JI. Ixoiica. Ix MUpOBO33peHUE SBISIOCH
HMCTOYHUKOM Tparuueckux npotuBopeuuii. [lonsitka J[.I'. JIoypeHca MoOnI0XKUTh B OCHOBY «T€MHOE
CO3HAHUE» MPHUBOJUT BCETO JIMIIb K HAPYIICHUIO XYI0KECTBEHHONW MEPHI, OTPHIBY OT peain3Ma U
OT caMoOM xu3HHU [6, c. 217].

Takum 00pa3om, MpUBEICHHBIA MaTEpPHAI TTO3BOJISICT CENIaTh BBIBOJI O TOM, YTO JUC(HEMHU3MBI B
3MO0XY MOJEPHHU3MA aHIVIMICKON auTeparypbl XX BeKa HCHOJIb30BAIUCH C LEIbIO OTTOPTHYTh
YUTATEJNeH OT peajbHBIX COOBITHH, aTh BOJIO >KMBOTHBIM MHCTUHKTaM. OJIHAKO HCIIOIh30BAHHE
JAHHBIX CpPEJICTB BBIPAKEHUS SA3bIKA NPAKTUYECKH HEIONYCTUMO B COBPEMEHHOE BpeMs U
MMOCTOSIHHO KOPPEKTUPYETCS, MOIMAIAET MOJI BIUSHUE LEH3YPBHI.
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The article considers the spatial specificity of the literary texts of romantic fantasy.
The objects that create this or that kind of space in the texts of the novel are various
attributes of a particular era and reality. Based on the creative work of the popular
author of the novel Elena Zvezdnaya, the main types of spatial organization of
romantic fantasy texts are distinguished and characterized. Special attention is paid to
the influence of the attributes of the world on the formation of space in the works of
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[IpocTpaHcTBeHHass XapakTEpUCTUKA  SBJISIETCd OJHOW M3  KIIOUEBBIX  OCOOEHHOCTEH
IpousBeaeHusa. Bompocam IpOCTpaHCTBEHHON OpraHu3alldyd TEKCTa IIOCBSIIEHO MHOXECTBO
Hay4HBIX JUTEpaTypoBeaueckux padot, HaunHas co O. llnenrnepa [8], M.Xaiinerrepa [7], I1.A,
@nopenckoro [6]. A.Sl. I'ypeBuu BKiIrOYaa MPOCTPAHCTBO B YMCIO YHUBEPCAJIBHBIX KaTETOPUH,
MOJYEPKUBAsi, YTO OHO YyYacTByeT B (OPMHUpPOBAHMM MojJenu Mmupa. HecMmoTpss Ha TecHyro
B3aMMOCBSA3b TOHATUH XYJI0’)KECTBEHHOTO BpPEMEHUM M XYJO’KECTBEHHOIO IPOCTPAHCTBA, B
HEKOTOPBIX AacCIeKTax aHajdu3a JIUTEePaTypHOrO TMPOU3BEICHUS BO3MOXKHO UX pa3felieHue Ha
caMOCTOsATeNbHbIE Kateropud [1].

[TpocTpaHCTBO B JIUTEPATYPHOM MPOM3BEICHUU UMEET CHeHU(UUECKHE TPU3HAKH M BBITOIHSIET
psn GyHKIMH, GOPMUPYIONMX KOHIICHIMIO XYI0XKECTBEHHOIO MHpPA B JKAHPE POMAHTHUYCCKOTO
¢doHTEe3u. PoManTHYecKoe IHTI3N (poMbaHT) — cyOkaHp JIFOOOBHOTO KEHCKOT'O POMaHa, JICHCTBHE
KOTOPOTO MPOUCXOAUT B (DaHTaCTHYECKOM WK (IHTe3uHOM Mupe. DaHTACTHYHOCTD W
(PHTE3UHHOCTh CKa3bIBAIOTCSA Ha 00pa3HOW cHUcTeMe, KOH(JIMKTE, a TaK)Ke Ha MPOCTPAHCTBEHHBIX
XapaKTEPUCTHKAX XYI0KECTBEHHOT'O TEKCTA.

O06 ocoboM craryce MpOCTpaHCTBAa B poMQaHTE TOBOPAT HA3BaHUS CEpUi, MOJ KOTOPHIMU
IIPOU3BECHUS BBIXOAST B U3JaTeibcTBax: «/pyrue Mupb», «KonmgoBckue Mupby. O4eBUIHO, YTO
MIPOCTPAHCTBEHHAS XapaKTEPUCTUKA CTAHOBUTCS BaKHEUILIMM 3JIEMEHTOM CO3JaHUsl TPOU3BEICHUM
poMaHTHueckoro ¢aHTe3u. Iloguac mpocTpaHCTBO BIMsET Ha JIOOOBHYIO MHTPUTY, 00OCTpsieT U
packpeiBaeT ee. ['oBops O mpocTpaHcTBe B XymoxecTBeHHOM mnpousBenenun, J[.C.JIluxauer
OoTMeYal, 4YTO «IIPOCTPAHCTBO MOXKET OBbITh OOJBIIUM <...> HO OHO MOXXET TaKXKe€ CYXKAThCS J10
TECHBIX T'PAaHUI] OJJHOW KOMHATHI <...> MOXET ObITh peaibHbIM (KaK B JIETONUCH WM UCTOPUUECKOM
poMaHe) WM BooOpakaeMbIM (Kak B cKa3ke)» [4]. DTo BbICKa3bIBaHME CHPaBEIJIMBO M IS
pomaHTHyeckoro gpauresu. [IpocTpaHcTBO B poM@paHTe MOKET ObITh OECKOHEYHO PACIIUPSIOMINMCS
(xocMoomephl) WK NPEAETIbHO CKAThIM (aKaJleMKH), TEM He MEHee KaKIbli JIOKYC OTMEYEH CBOEH
cnenudukoit, moayac GopMUPYIOIIEH TOIBH/ XKaHpa.

Jlns aHanm3a MPOCTPAHCTBEHHBIX XapaKTEPUCTUK B HKAHPE POMAHTHUYECKOTO (IHTE3U MBI
oOpatwinck K TBopuecTBY EjeHbl 3Be3qHOM, MOMYNISPHOrO aBTOpa *aHpa. Y NHUCATeNbHUIIBI Ha
CeromHSAIMHUNA JeHb BbIIUIO 20 cepuit KHUT oO0mmMM THpaxxoM Ooxee 75000 HK3eMIUISPOB,
MOKPBIBAIOIIUX IIHUPOKUH CIIEKTp MOKAHPOB C MX MpOCTpaHCTBEHHOH crneundukoil. B mae 2016
rona Enena 3Be3nHas Kak camblil ycnemHbld aBTop cepuil «KoymoBckue Mupbs» U «AKaaemus
Marum» 3amyckaeT coOCTBeHHYIO ceputo B uznatensctse «OKCMO» — «3Be3aHoe HacTpoeHue». B
3TOW CepUM BBIXOJAT HOBBIE, a TAK)XKe JIydllMe M3 W3JIaHHBIX KHUT aBTopa. Pa3HomIaHOBOCTH B
npejenax oJHOro cyOxkaHpa aenaer oOpaiieHue K TBopuecTBY EseHbl 3Be3HON JIOTUYHBIM IPH
M3Y4eHUU OCOOEHHOCTEH MPOCTPAHCTBEHHON OpraHu3aluu poMdanra.

besycnoBHo, 6a30Bo# (hyHKITHEH MTPOCTPAHCTBA (110 YMOIYaHUIO) CTAHOBUTCS (JOHOBAsI: B TEKCTE
pOMaHa 3a/al0TCs XapaKTEepPUCTUKH MecTa nelicTBusa. B kHurax E.3BE3qHON mpOCTpaHCTBO
MpEACTaBICHO pa3zHooOpazueM (oHOB. MOXKHO YCIOBHO BBIICIUTH TaKWe€ Pa3HOBUIHOCTH
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pocTpaHcTBa-POHA, KaK:

VYcnoBHo peanbHoe (quiorus «Bee BeabMbl peikuey, «lllenot B TeMHOTEY, «3aMOK 000POTHS»).
JlelicTBUE pPOMAHOB pa3BOPAYMBAETCSI B PEAJIbHO CYLIECTBYIOIMX JIOKAIMAX, B KOTOPBIX
JOMUHHUPYIOT aTpUOYTHl COBPEMEHHOCTH (MOOWIbHBIE Tene(OHBI, MHOTOITAXXKH, YHUBEPCUTET U
T.JA.). «YCIOBHOCTbY» ompezesnsercs (aHTaCTUUECKUM 3JIEMEHTOM, IPUBHOCHUMBIM B KOHKPETHO-
HCTOPUYECKOE XYAOXKECTBEHHOE IIPOCTPAHCTBO, YTO JEJIAET €ro YXKE HE TaKUM pEabHBIM.
PeanucTuuHblil TOPOA, KOTOPBIN, K CIIOBY, HUKaK HE UMEHYETCsl B poMaHe «Bce BebMbl pbDKUEY,
OKa3bIBaCTCSI TAHHO HAMOJHEH MHCTUYECKMMH CYIIECTBAMH M METa(pU3MUECKUMH CUJIAMHU.
IIpocTpaHcTBO pa3pbiBaeTCsl B HEOXKUJAHHBIX MecTax (OKHO B KaOWHeTe TpeHepa), OTMepss
TPaHUIly MEXAY MHPOM OOBIICHHBIM M BONIIEOHBIM. YynecHOE OTHOCHUTENHHO CBOOOTHO
(GYHKIMOHMpYET B pealbHOM IPOCTPAHCTBE: TOBOpSILEE JEPEeBO BEXIMBO IMPOCUT HPUKYPUTh
(«IIpoctute, curaperku He Hauzaerca?», «Hy, Jlemon, munenbkuii, Bo kak Hazmo! - JlepeBo
pyOaHyso cebsl O MPEeAINoJIOKUTENBHO 11ee. — Thl MOHMH, Y MEHs K€ cTpecc, paboTa HepBHas,
Kyputb xouercs» [2]). PaBHO Kak Maruyeckoe HPOCTPAHCTBO IPOHUKAET B PEAIbHBIM MU
pa3NUYHBIMU HEOOBIKHOBEHHBIMM CYIIECTBAMH, TaK M HEBOJILIEOHOE MPOCTPAHCTBO MPOHUKAET B
(bPHTE3UHHBIA MUP PA3IMYHBIMH aTPUOYTaMHU (CHUTAPETHI, JIGKCUKOH, JIEMEHTHI OAEK/bI, CPEACTBA
TUTHCHBI U T.J11.).

CymecTtByronuii  KOHQIUKT MEXKIYy MHUpPaMU  TOJYEPKUBACTCS  MPEHEOPEKUTEITbHBIM
OTHOIIICHUEM TIJIABHOM TE€POMHU K MPOSBICHHUSIM uynecHoro: «Mampunku, «Hounoit Jlozop» B
TakuxX KoimuyecTBax 4uTath BpeaHo! Kammmposckue momopomeHusie! Ilpumypku! <...> Jloxu
douTe3uitnbie!» [2]. Ynomunanue npousBenenust Ceprest JIykbiHEHKO B KOHTEKCTE BHICMEHBAHUS
BOJINIEOHOT'O MUPA OTPAYKAET HEraTUBHOE OTHOILIEHHE TEPOMHU K MTPOUCXOISAIIEMY BOKPYT Hee. J[Ba
MPOCTPAHCTBA, peajdbHOe U  (IHTE3UHOE, HE TMPOCTO CYIIECTBYIOT TapajuieIbHO U
B3aMMOITPOHUKAIOT JIPYT B JIpyra, HO €Ile ¥ BEyT CBOEro poja 0opb0y.

B pomane «3amMOK 00OpOTHS» pealibHOE MPOCTPAHCTBO JOCTATOYHO KOHKpeTHO (LLoTnmannaums).
Mup peanbHblii MapKUpOBaH SIBHBIMH aTpUOyTaMH COBPEMEHHOCTH: MOOWIbHBIE TeIe(OHBI,
aBTOMOOMWJIM, HOYTOYKM M T.1. Tem pasuTenbHEe OTIMYUS MEXKAY PEaJbHOCTbIO U YYAECHBIM
IIPOCTPAHCTBOM, B KOTOPOE IIEpEMEIIAETCS IVIaBHAsl TEPOMHS pOMaHa.

Bonme6HbIit MUp MepBOHAYAIBHO 3aMBIKAETCSI B ONPENIEICHHBIX IPAHMLAX — 3aMOK. 3/1€Ch HET
COBPCMCHHBIX CPEACTB CBA3M, MHTCPHETA U IIPOYHX Omar OUBHUJIN3allUN. YrnoMuHaHUS O HUX
BBI3BIBAIOT HEJJOYMEHHUE y MECTHBIX KuTeneil. J[Ba mpocTpaHCTBa MPOTHBOIOCTABIISAIOTCS BEChbMa
SIBHO: HAJIMUMeE / OTCYTCTBUE PEaINil COBPEMEHHOCTH, BOJIIIEOHOE / HEBOJIIIEOHOE MPOCTPAHCTBO.

«OrnsHuCh, Thl BCE elle Bepullb, 4To Haxomumbcs B CesepHon Iormanaumu? Mmm, — oH
CKJIOHWJICS €llle HIKE, — Thl HAMBHO IOJIaraeilb, YTO MOAOOHBIM 3aMOK, CYIIECTBYH OH B TBOEM
MHpE, MOT OCTaThCS B CTOPOHE OT TYPUCTUUECKUX MapuIpyToB?» [4].

I'panniia Mex a1y MUpaMH JJOBOJILHO CTPOTO OMpeseNieHa: B MUP 0OOpOTHEH Helb3s MPOHUKHYTh
npocto Tak. Kum, rimaBHOM repomHe poMaHa, CIOXHO MPUHATH CIOKUBIIYIOCS CUTYallHIO, OHA
IIPOXKUJIa BCIO JKM3Hb B JAPYTOM MHpPE, B JAPYroM IPOCTPAHCTBE, MO APYTUM IpaBUiIaM, MO3TOMY
BJIACTh aJIb(Pbl W MOJAYMHEHHE €My [UIsi TEPOUHHU CTAHOBSTCS ICHUXOJIOTMUECKUM HCIIBITAHUEM,
JOMaromuM BoJro. To, YTO MPHUBBIYHO W MpHUEMJIEMO JJIsi oOWTaTeNel 4vynecHOro Mwupa,
coBeplIeHHO Henomyctumo it Kum, oOnamaromiedt eHHOCTSIMH, c)OPMUPOBAHHBIMU B JIPYTOM,
HEBOJIIIIEOHOM MPOCTPAHCTBE.

[IpocTpaHcTBeHHass aHTUTE3a UIpaeT BaXKHYIO poiib B (HOpMHUpOBaHHHM 0a30BOro JFOOOBHOIO
KOH(MJIMKTA: repod MPHUHAJJIeKAT pa3HbIM MHUpPaM, Y HUX Pa3HOE MHPOBO33PEHHE M MPHUHIIUIIBIL.
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3aKOHH, 10 KOTOPBIM OHHU KUBYT, TAKKC OTIINYAIOTCH. HpGOI[OJICHI/Ie 9TUX OTJII/I‘-II/If/’I, PaBHO KaK U
CTUpaHUEC IIPOCTPAHCTBCHHBIX I'PAHUL], CTAHOBUTCA Pa3pCIICHUEM KOH(i)J'II/IKTa.

®sHre3niiHoe («loauHa ApakoHOB», «AKaaeMus NpoKIATHIY, «TemHas umnepus», «JlecHas
BEIyHbs», «MoW JIMYHBIA Bpar» U Ap.). OIHTE3UNHBIA MHUp JOBOJIBHO CTaHAAPTEH B poMaHax
Enensl 3Be3nHoW. Jlokanuum HamoJgHEHbl 4YyAECHBIMH aTpUOyTamMH: TOBOpSIIHME JI€PEBbA,
OJlyLICBIICHHBIE BOJAOEMBI, YyJECHbIE CO3/aHUs. MHUp MOTYT HacensTh JPAKOHBI, 3Jb(bI, THOMBI,
Maru U BebMbl, CIaBSHCKasi HEUUCTh U T.A. B cOOCTBEHHO MarnyeckoM MUpPE €CTh U ClIELUaJIbHbIE
MECTa CHJIBL, TJI€ TePOMHS HAXOAUT OTBETHI HA CBOU BOIIPOCHI U HOBBIE CLIOCOOHOCTH.

HecmoTpss Ha Hamuuue KJIACCHMYECKUX COCTABIAIOUIMX (DIHTE3UHHOrO MUpa, IOJHOCTHIO
TAaKOBBIM B JIAHHBIX POMAHAaX MUCATEJIbHULBI €M0 Ha3BaTh CI0KHO. ABTOpP BBOJUT B IIOBECTBOBAHUE
MHOI'O T€pOEB pa3IMYHOM pPacoBOM NPUHAUIEKHOCTH, C MHOrooOpa3sMeM Marumyeckux
CIOCOOHOCTEH, HO, KaK MNpPaBUJIO, OTPAHUYMBAECT MECTO JCHCTBHS, NPUBS3BIBAs YHTATENS K
KOHKpETHOMY JIOKyCy: /JlonmmHa papakoHOB, AkaaeMus MNpOKJISTHM, JE€CHAas dYama H  T.A.
CoOTBETCTBEHHO, HET B pOMaHax 3BE3IHON M XapaKTEPHOTO ISl AMUYECKOro (DIHTE3M MOTHBA
IIyTEILIECTBUS.

UynecHble pachl BenyT ce0si HECKOJIBKO MHAYe, YeM OBLJIO 3aJI0KEHO B TPAIUIIMOHHOM YKaHpE.
Onb(bl 3aHUMAIOTCA JIETEKTUBHBIMH paccieOBaHUSAMH, OHHU JIMIICHbI Tadoca W H3IIMIIHEro
apUCTOKpaTU3Ma; JIPaKOHbl MOTyT 00OpauMBaThCS JIIOJbMH (CTAaHOBSCH B 3TOM CMBbICIIE
00OpOTHSIMH), COBEPIICHHO HE SIBJSIIOTCS aHTATOHHUCTAMH M HE HABOJIAT y)Kac Ha ONU3JIeKalne
nepeBHU. B pomaHax 3Tu pacsl OyATO CHHXKAIOTCS, YTOOBI COOTBETCTBOBATH 3aIPOCAM YMTAaTENeH,
HO IIPU ATOM COXpPAHSIETCS TPaIulLUs N300paKeHUsI XapU3MaTUUYHbIX MYKYUH B MUpE, TJle CHIa U
BJIACTh PEIIAOT BCE.

®rHTE3UIHOE MPOCTPAHCTBO JIOBOJIBHO pa3zHOOOpa3HO B TBopuecTBe E.3Be3mHoi. 31ech ecThb
MECTO W JUII MarMuecKuX aKaJeMHii-3aMKOB, U Ui OecKkpaiiHero Mupa Aja, W sl 3allOBETHOTO
neca. B mpenenax ogHOro XyJaoecTBEHHOTO MHUpa aBTOp, KakK MPaBUIIO, ONEPUPYET HECKOIBKHUMU
nokanusmu. Tak, Hampumep, B poMaHe «JlecHas BemyHbs», ICWCTBHE pa3BOpAUMBACTCA TI0
Oonplel yacTW B 3allOBEHOM JieCy, HO TMpPH 3TOM IOJPOOHO OIHUCHIBAIOTCS BOJOEMBI,
MepeceKaroIIme Jiec, COCeIHUE ropona, O€3KU3HEHHBIE TOpbl W Jaxe NycThiHs. Ilpu 3TomM 1g0M
IJIABHOW TE€pPOMHHU, MECTO CHIIbI, 0e30MacHOe MPOCTPAHCTBO INPOTHUBONOCTABISIOTCS BHEUIHUM
J0KycaMm (Topojiy, ropaM, IMyCThIHE).

Kocmnueckoe (umkn [Maspel, numnorus «S TBOM MOHCTp», «OKCTpeMajbHOE HWHTEPBBIOY,
«CocBarate Tepos», «MaxuHauus», «ABanTiopay, «lloacraBay u ap.; «Axagemus Panmapny).
OpnuMm u3 Hanbosee pa3pabOTaHHBIX (M BEChbMa y/ayHO, Ha HAIl B3IJISL) MOJABUAOB IIPOCTPAHCTBA
B TBOpuecTBe E.3Be31HOI CTaHOBUTCA MHP KOCMHMYECKHH. DTO OECKOHEYHO paclIMpsolieecs
MIPOCTPAHCTBO, HAMTOIHIEMOE C KKABIM CIEAYIOIINM MTPOU3BEACHNEM IIMKIIA HOBBIMHU JIOKycaMu. B
3TOM TMPOCTPAHCTBEHHOM MapajurMe O4YeHb OTYETIMBO BBLAEISAETCS LEHTp - IulaHera ['aspa. B
YUTATEILCKOM BOCIPHATHHA 3TO 3eMJIsl JaJleKoro Oyaymiero, MNEepekHBIIAs SIOXY HaydHO-
TEXHUYECKOTO IMporpecca. 37ech HET Maruu, 3aT0 TEXHOJOTHMHM Pa3BUTHI HACTOJIBKO, YTO MHOTHE
CTIIOCOOHOCTH MOTYT CPaBHHUTHCS C MarmdecKUMH. [IpocTpaHCTBO HACHIIIEHO aTpUOyTamMu HeE
IIPOCTO COBPEMEHHOCTH, a CKOpee JaJeKOro HECYIIECTBYIOLIET0 B peaibHOCcTH Oyaymiero. Ceipsl
(ycTpoiicTBa cBsi3M), (PraiiThl (CpeacTBa MEpEABMIKEHHUS), CIEUaIbHble HaydHbIe pa3paboTku. B
3TOM MPOABHUHYTOM MHpPE C OIPOMHBIMHM BBICOTHBIMU 3/aHUSIMH BOCHHOMY pEMECIy, Hapsay C
My)KYMHaMH, O0OYydYaloTCsl JIeBYIIKHM (YTO COOTHOCHTCS C TJaBHOM wuaeel pomdaHtra o
CaMO/IOCTaTOYHOCTH JKEHIIMHBI). Mup ['a’pel B3aMMOAEHCTBYET C JPYIMMHU IUIaHETapHBIMU
CHCTEMaMH, B KOTOPBIX MPHHATHI JIPyTHE IEHHOCTH, TOCIOJCTBYET APYroe MHUPOBO33PEHHE W
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HMECTCA OTJIMYHAA OT IPOYUX CUCTEMA YIIPABJICHHA.

OcHOBHON KOHGIMKT MEXKIYy MYXKUYMHOM M IKEHIIMHOM B KOCMOOINEpax IOAYEepPKUBACTCS
MIPOCTPAHCTBEHHON aHTUTE30M: JEBYIIKA, KaK MPaBUIIO, POJOM cO cBOOOAHOM ['aspbl, B TO Bpems
KaK MYXYMHa — YpPOXKEHEILl 3aKpbITOW IUIAHEThl C JKECTKMMM IIpaBWJIaMH M 3aKOHAMH.
[IpoTuBOCTOSIHUE MEXKTy T€POSMHU OTPAXKAETCS B IPOCTPAHCTBEHHOM OIIO3UIUH.

Tanapr — MWwIMTapU3UpOBaHHAs IIJIAHETA, B OCHOBE YIPABIEHUS KOTOPOH JIEKUT BIIACTh
MYKYHH-BOEHHBIX. [IpOCTpaHCTBO TUKTYeT HEOOXOAUMOCTh B TIOCTOSIHHOM BOEHHOM KOH(JIMKTE, B
pe3yabTare dYero ocoOyi 3HAUYMMOCTh NPUOOPETaeT MY>KYMHA-BOCHHBIM, YbEeMy IpHKa3y
HNOJYMUHAIOTCS  OECHpPEeKOCIOBHO. ATpuUOyTaMu 3TOTO IMPOCTPAHCTBA CTAHOBATCS BOEHHBIE
TEXHOJIOTHH, OpyxHe, ¢opma. [IpocTpaHCTBO oOIpenenseT MOBEACHUE >KUTENECH IIaHeThl U HX
MaHepy AepKaTbCs.

Pelitan — 3akpbiTas I1aHeTa cO CTPOTMMHU IPAaBWJIAMHU B3aWMOJEUCTBUA. 31€Ch OCIOACTBYET
naTpuapxar, >KeHIIMHA — COOCTBEHHOCTh MYXKUMHBI. 3asBUThH IpaBa Ha >KEHILIMHY MOXET 000U
MYXKYHMHA, KOTOPOrO OHa KOCHETCs 0e3 mepyaTku, OT KOTOpPOro NpUMeT Jr000#, maxke camblii
HE3HAYUTENIbHBIN N0JIapoK, B YbeM oOlIecTBe OyeT BKylIaTh nuiy. I[IpocTpancTBo packpbiBaeTcs
B aTpuOyTax: 3HaYMMbIMH CTAHOBSATCS I[BETA OJIEXK/I, B KOTOPBIX MOSIBIIAETCS KEHILMHA, YKPALLICHUs
U T.A.

Stopu — miaHeTa 3aKpPBITOTO THIA, O HEH MaJl0 YTO H3BECTHO, IOMACTh TyJda HEMPOCTO,
BBIOpPAaThCS OTTYAAa MOYTH HEBO3MOXHO. OTO MPOCTPAHCTBO XapaKTEPHU3YETCS OTYCTIMBBIM
AITIOHCKUM KOJIOpI/ITOM (OHI/ICB,HI/IG apXI/ITeKTypr, MOJbI 1 BHCIITHOCTHU )KHTeﬂeﬁ) 1 OYCHBb KCCTKHUMU
tpamunusivmu: «KpoBHast MecTh, Oe33akoHHE, CyneOHas cucTeMa, OCHOBAaHHAs Ha MHCHUU TJIaBbI
poma, — 3TO BOT BCE€ Ja, 3TO pPEajbHOCTh, a CJIOBAa “‘HEBO3MOKHO” 37eCh HET. OTCYTCTBYET Kak
TaKOBOE JaXke B ciioBape» [3].

[IpumeuaTenbHO, 4TO Ka)kaas U3 IUIAHET, KoTopas (UTypUpyeT KaK MPOCTPAHCTBO B POMaHaxX
3BE3HOM, KATETOPUYECKU HE MOIXOINT >KEHITUHAM AJIsi CBOOOIHOM *u3HU. Tem mapanokcaibHee,
YTO, MOMAaJasi B 9TU T€HJEPHO HEJPYKECTBEHHBIE MUPHI, TTIABHON TE€POMHE y1a€TCS U3MEHHUThH (XOTh
Y YaCTHUYHO) YKJIaJ Ha ATHX IulaHeTax. [losBleHue >KEHIIMHBI — YPOXKEHKU JAPYroro MpoCTPaHCTBA
MOAPBIBAET YCTOM ITHX 3aKPBITHIX U KECTOKUX OOIIECTBEHHBIX CHCTEM, TOTOMY YTO T'€POUHS HECET
B cebe Apyrue, OTIMYHBbIE OT MECTHBIX, IIEHHOCTH U MOpalbHbIE JTOMHUHAHTHI, C(HOPMHUPOBAHHBIE
TEM MHPOM, B KOTOPOM MPOXOJHIIO €€ JIMYHOCTHOE pa3BUTHE. Tak peanus3yeTcsi OJJUH U3 OCHOBHBIX
KOH(MIUKTOB poMdaHTa: paznuuus MHPOBO33PEHUYECKHX YCTAHOBOK CTAHOBSATCS CIOXKHEHIINM
MpEeMmsITCTBUEM Ha TMYyTH COMMKeHHs THaBHBIX TrepoeB. JII0OOBHas WHTpUra CTPOUTCS Ha
MPEOJIOJICHUH ITHX MTPOTUBOPEUHH M, B KOHEYHOM UTOTE, MOOEIE )KEHCKOTO Ha/l MYKCKHUM.

IIceBnoncropuueckoe (uuka «l'opox JpakoHoB», aunorus «TaiiHa HpPOKISATOrO repLoray,
«Katpuona»). OueBHmHO moapakaHwe dmoxe PeHeccaHca, ¢ aBopmamu, Oangamu, TBIITHBIMA
IUIaThsIMU Ha Kopcete. M3 aTpuOyToB 3TOr0 MpOCTPAHCTBA MOXKHO OTMETHTh KOPOHY KaK CHMBOJI
BJIACTH, TPOH (C TOM K€ CEeMaHTHUKOW), 3aMOK KaK MECTO pa3BEepThbIBAaHHS OCHOBHON HHTPHUIH,
3a4acTyIO CBSI3aHHOMW C IBOPIIOBBIM IIEPEBOPOTOM.

HemaTepraabHeIM aTpuOyTOM IICEBIOMCTOPUYECKOTO IMPOCTPAHCTBA CTAHOBSTCS THTYJIBI,
KOTOPBIC HOCSAT MCKIIFOUNTEIHFHO MY>KUHHBI: T€PIOT, BIIAJIBIKA, IOBEIUTENb U T.JI. DTO YKa3aHUE Ha
TO, YTO BIACTh BCET/Ia HAXOAWTCS B PyKaX MYKUHHBI, SBISETCS CIIyCKOBBIM MEXaHH3MOM s
pPa3BHTHS HWICOJOTHYECKOrO0 KOH(MIMKTAa BCero pomdaHTa: MYKYHHA — BJIacTb, HO HE HaJ
xeHmuHoil. [loaTomy B (uHamEe poMaHOB MYKCKOW MEPCOHaX TOTOB OTKA3aThCs OT IMPECTOJA,
OpOCHUTH BCE U OBITH C TIOOUMOM.
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lNotnueckoe (mukn «Temuas WMwmnepusi», «Akagemus npokisaTuit»y, «Kasa3p Tembl 1 si»,
«Hacrosimas uepnast Beabma», «TenoxpaHutenb A JEMOHa»). OTO OJHO U3 Haumbosee
pa3paboTaHHBIX MPOCTPAHCTB B TBOpueckoM mwupe E.3Be3gHoii. B HeM rocmoicTByeT 3cTeTHKa
cMmepTH, 3arpoOHoro mupa. IIpenMersl U apXUTEKTypa 3TUX MHUPOB MpayHa U B TO K€ Bpems
KpacuBa M TpuTsArareabHa. Bwmecto mnpuBeTcTBUE 0OUTATENM ATOrO  XYHAO0KECTBEHHOTO
MIPOCTPAHCTBA UCTIONB3YIOT (hpa3y «TeMHbIX!», a B KauecTBE pyraTeibCcTB OOpaIIeHUS K CBETY.

B sTrom mupe, NOCTPOEHHOM Ha COBEPLIEHHO MHBIX IPUHLMIIAX U LIEHHOCTAX, TEM HE MEHEE,
IIPUCYTCTBYIOT HPABCTBEHHBIE M MOPAJIBHBIE OPUEHTHUPHI. [leMOHaM IpuUCylle MOHATHE 4YECTH,
BEJbMaM — CHJIbHBIH MAaT€pUHCKUH MHCTUHKT. JIoOpO M 3510 B 3TOM NPOCTPAHCTBE — HACTOJBKO
CMELIaHHBIE ITOHATHUA, YTO MOJYAC OIPENENINTh, KTO IpaB, a KTO BHHOBAT, HE INPEICTABIACTCA
BO3MOJKHBIM.

W3 arpuOyToB TOTHYECKOTO IMPOCTPAHCTBA MOXHO OTMETHUTh CHMBOIIUKY CMEpPTH (KPECTHI,
rpoObl), apXUTEKTYpHbIE aHCaMOJIM, HAIIOMHHAIOLINE COOOpPHI, CIEHU(PUUECKYIO MOy, HaBESTHHYIO
BAMITMPCKOM 3CTETUKOM.

Bunael nmpoctpaHcTBa MOTYT II€PECEKAThCs, HAIPUMEp, B LUKIE «AKaJeMUs IPOKIATHI.
HecmoTpss Ha cBOeoOpa3Hblii MIPOCTPAHCTBEHHBIH KPOCCOBEP, 31€Ch HET I'pyOOH 3KIEKTHYHOCTH:
TMICEB/IOMCTOPUIECKOE M TOTHYECKOE TapPMOHUYHO CIMBAIOTCS B OCOOBIM BHJ MPOCTPAHCTBEHHOU
XapaKTepUCTUKH, HANOJHsS IMpou3BeleHHe ocoboi atmocdepoil M BiusAs Ha cHenuduky
MHpPOBO33pEHHsI nepcoHaxed. B 3ToM mnukine, kak U B «TeMHOM uMIIEpUN», OTYETIMBO
npociiexuBaercss poMaHTHka CMepTH, BOCXMILEHHE TEMHBIMH pPHUTyajaMH, OOYCJIOBJICHHBIMU
MECTOM pa3BUTUs cOObITHH. ['epon >XMBYT Ha TEMHOH CTOpoHE, B LapcTBe cMmepTu. s Hux
IPOKJIATHA U MOABEM MEPTBBIX — 3TO HE YTO-TO CTPAIIHOE U Y)KACHOE, a OBITOBBIC JEUCTBUS,
KOTOpBIE [1014aC MPUBOASAT K FOMOPUCTHUECKOMY 3D PEKTy.

BeiBOABI

IIpocTpaHCTBEHHBIE XAPAKTEPUCTUKH POMaHTHUeCKOro (aHTe3n crnenuduuHbl. OCOOEeHHOCTD
cyO’kaHpa IMO3BOJISIET coveTaTh B ce0e pasziauuHble BUIBI MPOCTPAHCTBA, (GOPMHUPYS TEM CaMbIM
ocoboe mecto aeiictBus. B pomanax E.3Be31HOM B pamMKax TOro MM MHOTO IMKJIa MPOCTPAHCTBO
MOJKET pacIIUpPATHCSA 10 OECKOHEUHOCTH WJIM KOHIIEHTPUPOBAThCS B OJHOM Touke. [IpocTpaHcTBO
TOTO WJIM HMHOTO XYJOXKECTBEHHOTO MHpa MapKHUpyeTcs aTpuOyTaMu, CBOMCTBEHHBIMH 3TOM
CUCTEME. OTH MaTepHAJIbHbIE WM HEMAaTEpUAIbHBIE NIPEIMETHI U SBICHUS JETAINUZUPYIOT H
YIOPSIOYMBAOT XYI0KECTBEHHBI MUP, BHOCS B HEIO OTPAaHUYEHUS U IIpaBuUIIa.
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Jannas CTaThs MOCBSIICHA aKTyaJIbHBIM BOIIpOCaM PEIUTUO3HOTO
auTepatypoBeneHus. OObEKTOM HCCIIEIOBAHUS SBIISETCS JIMTEPATYPHBINA MpPOIECC
XIX Beka. Ilpenmer uccnemoBanusi — TBOpuecTBO A.C. HopoBa, mosTta nepBoi
nomoBuHbl  XIX Beka. BmepBble NPEACTaBICHO OMNUCAHUE  PEITUTHO3HOMN
po0JIEMaTUKU CTUXOTBOPEHHSI «XpaM», KOTOpPOE SIBISETCS MEPEBOJHOM Bepcueit
npousBenenust A. ae Jlapmaptuna. IIpuBoauTcs xapakTepUCTHKA PEIMTHO3HBIX U
dunocodpckux mpodeM, KOTOPbIE aBTOP MOJHIUMAET B CTHXOTBOPCHHH «Xpam», TIPH
3TOM 0c000€ MECTO YETSETCS BOPOCY BEPHI U Oe3Bepusl.
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The article is devoted to actual questions of religious literary criticism. The object of
research is the literary process of the nineteenth century. The subject is A.S. Norov’s
work. He is a Russian poet of the second circle of the literary process of the
nineteenth century. The article contains descriptions of religious problematics and
themes of the poem «The Temple», which is the translated version of the poem of A.
de Lamartin. This research provides characteristics to religious and philosophical
questions of the poem «The Temple». The target of the research is the characteristic
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of A.S. Norov’s work. Particular attention is paid to the theme of faith and disbelief.
The scientific novelty consists of providing new facts about religious problematics of
Russian classical literature.
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CoctaB akTyaJbHBIX BOIIPOCOB CPABHUTEIIHO-UCTOPHUECKOTO JIUTEPATypOBEIEHHUSI HEOObIUYAHO
6oraT M MHOroo0Opa3eH CBOMM coOJepXkaHHeM. B ero cmucke HaxXxoIUTCs TeMa BOCHPUSATHUS
IMcaTesIeM OJIHOM CTpaHbl UyXOW KyJabTyphl. be3 COMHEHUSI MOKHO CUMTATh €r0 OJHUM U3 IEPBbIX,
TaKk Kak B3aUMOBJIMSAHME KyibTyp Poccum u EBpomnsl siBiseTcss HencdepraeMol TeMOW Hay4dHBIX
uccienoBaHuil. B conxepkaHuu cTaThu IOJHUMAETCS TEMa BOCHPHUSATHS PYCCKUM I103TOM
¢pany3ckoil  KyneTypsl. llpoueccy uHTepnperanuu IOABEpPraeTcs IEpeBOAHAs Bepcus
CTUXOTBOpEeHUs «Xpam»,BbllonHeHHas AnekcanipoM CepreeBuyeM HOpoBbIM 110 OpUTHHATIEHOMY
npousBenieHnto Anbdonca e JlamaptuHa. B kauecTBe OT/AEIBHOIO BOIPOCA BEIHOCUTCS M3yYCHHE
JYyXOBHOI'O MHPOBO33pEHMs ()PaHIy3CKOIO0 U PYCCKOrO MO3TOB, HAIIEAIIMX MHUPOBO33PEHUYECKOE
€IMHCTBO B TEME Bephl U Oe3Bepusl.

Tema Bepbl 1 6e3Bepus 3aHMMaja BaXXKHOE MECTO B IMpHKe M03ToB XIX Beka. OHa yacTo 3Byvana
B CTUXOTBOpeHMsX mnpezacrasureneil nepsoro kpyra: A.C. Ilymkuna, M.IO. JlepmonrtoBa, @.1.
TrorueBa, H.A. Hekpacosa. IloaTel BToporo kpyra, Hanpumep, H.M. f3bikoB, @.H. I'nmunka, Toxe
HE OCTaBJIUIM uX Oe3 BHMUMaHusA. OOpaTuiics K Hell U OMH M3 MOATOB BTOPOIo Kpyra AJieKcaHap
Cepreesnu HopoB, TBOpuecTBO KOTOPOro OXBaThIBaeT MepByI0 M BTopyto TpeThb XIX Beka. Iloat
Anekcanap Cepreesuu HopoB poauncs B cene Kitoun CapaToBckoit TI'yOepHHMM B CEMbe
npeasoautens aBopsHctBa C.A. HopoBa u T.M. KomeneBoii. [locne 3aBepiienusi oOyueHus B
MOCKOBCKOM YHHMBEpPCUTETCKOM OnaropogHoM mnaHcuoHe, A.C. HopoB Obul HampaBieH B
MockOBCKUI apXHMB KOJUIETMM WHOCTPAHHBIX [€J, TJE€ HEJOJroe BpeMs COCTOsUI Ha CIyxoOe.
[TomyynB OTCTaBKY, OH OTNPABWICA B JEPEBHIO, IJ€ MPOBeN OOJbIIYI0 YacThb CBOEH >XU3HH,
npoxuBas B cene Kimtoun CapatoBckoil rydepuun u umenun Hagexxauno Jlmutposckoro yesna. B
nuteparypHoi sxu3HN XIX Beka 1MosT MosBISUICS U3peNKa, MEPUOANYECKH MyOJIUKYys COOCTBEHHBIE
CTUXOTBOPEHUS U MEPEBOIbI B )KypHajIaxX U ajJbMaHaX, Cpelld KOTOphIX ObLIN «braronamepeHHbI,
«HoBoctu nureparype», «BectHuk EBpomnb», «Ypanus», «CeepHas maupa». OcraBasch B
rpanunax BToporo kpyra, A.C. HopoB cMmor noka3arb 3HaYMMOCTb CBOWX IPOWU3BEACHUN IS
OTEYECTBEHHON CIIOBECHOCTH W 3apeKOMEHJOBaTh ce0s Kak JapOBUTOro Mod3Ta, paBHOoro IL.A.
Bszemckomy, A.A. JensBury, H.M. f3wikoBy, E.A. bapareiackomy, I1.A. Karenmny. Ocoboe
Mecto B supuke A.C. Hopoa 1820-X IT. 3aHUMaeT CTUXOTBOPEHUE «Xpam», KOTOPOE SBIIAETCS
MepeBOAHON Bepcueil mpousBenaeHus AnbpoHca ge JlamapThHa, OJHOTO W3  TJIABHBIX
npejcTaBuTeNet ppaHiry3ckoro pomantuzMa. OG0UX MO3TOB COMMMKAIIO JKeJlaHHe 00pecTH cepALeM
Bepy. A.C. HopoB crpemuiics CcTaThb HACTOSIIMM XPUCTHAHMHOM. JlamapTWH TOXe NpuaaBal
OosbIII0€ 3HAUYEHUE Bepe U cunTall bubnuio riaaBHO KHUTOW B CBOEH YKHU3HU.
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A.C. HopoB u A.M.JI. ne Jlamaptun Obuti coBpemMeHHHKamMHu. O0a modTa 4acTo MyOIHKOBAIIN
cBou mnpousBenenus B 1820-e rr. JlamapTuH OBUT M3BECTEH HE TOJBKO EBPOICHCKOMY, HO M
pycckoMy uutaTento. COOpHHUK cTUXOTBOpeHUU aBTopa «lloaTHueckue pa3MBILUICHUS» ObLI
BBICOKO OIIEHEH He TOJIbko BO Dpanumu, HO U B Poccun. OH cTan U3BECTEH PYCCKOMY YHMTATEIIO
omaromaps nepeogam I1.A. Bsazemckoro [9, c. 349], ®.U. Trotuera [21, c. 33], A.A. DeTa [c. 385,
387], A.W. Ilonexaena [18, c¢. 378—399], I.I1. O3nob6ummunua [16, c. 48], H.A. Ilonesoro [9, c.
495], H.W. Hapexxnuna [9, c. 520]. Hanueii Bompoc ObLT moapoOHO ocBsaméH B.D. Bamypo npu
MOJIrOTOBKE M3/aHUs MEPEeBOIHBIX (hpaHIly3ckux ctuxoTBopenuit B Poccun XVIII— XIX BB. [9, c.
305—434, 492—564]. Obpartuics k nepeBoay nupuku A. ne. Jlamapruna u A.C. HopoB, KOTOpBIii
C 0COOBIM MOYTEHHWEM OTHOCHJICSI K TBOPUYECTBY 3TOro aBTopa. I1o3T (paHiry3ckoro pomantuzMa
okazan 6onpioe BiausHUe Ha A.C. HopoBa. Ho u3 Bcex ero cTUXOTBOpEeHHI OH mepeBEN TOIbKO
CTUXOTBOpEeHHUE «Xpam» U Hanucal ctuxorBopenue «beccmepruey, noapaxas JlamapTuny.

B nepeBoanoii Bepcuu cruxorBopenust A.C. HopoBa ecTb 4eTbIpe KIIFOUEBBIX aCHEKTa, KOTOPhIE
BBIJICJIAIOT 3TO CTUXOTBOPEHHE CpEAd COOCTBEHHBIX CTHXOTBOPEHHWH M JAPYIHX IEPEBOIHBIX
BEpPCUM, CACIAHHBIX TI0O3TOM B 3TO BpEMs:

— JIyXOBHbIE BOIPOCHI U UX ONpPEAEIAIOLIas posib B IPOOIEMAaTUKE CTUXOTBOPEHNUS;

— [PaBOCJIABHBIN U KaTOJIMYECKUH B3IJIsI HA ObITHE;

— MPaBOCIABHBIE OCHOBBI POMAaHTH3Ma;

— poJb Nen3axa.

1. /lyxoBHBIC BONIPOCHI H UX ONPeENeJSIOIAs POJb B IPo0jeMaTHKe CTUXOTBOPCHH S

OCHOBHOH Hzeell CTUXOTBOPEHHUs SIBISETCS OTKA3 YEJOBEKA OT IYCTOW W INpa3JHOW >KHU3HH, a
TaK)K€ CHJIbHOE JKeJaHHe OOpEecCTH pEJIMTHO3HbIe YYyBCTBA M XPHCTUAHCKOE MHPOBO33pPEHHE.
JIlupuueckuit repoil 3a1aéTcs BOMPOCOM O CMBICHIE KM3HM U Pa3MBIIUILET 00 3TOM C JYyXOBHOMU
TOUKH 3peHus. OH paBHOAYLIEH K IMPa3JHOCTH, KOTOPYH0 H30MpaloT ero coBpeMeHHUKH. [loaT
IIOIMEYAET, YTO HE KAKIBIM YEIIOBEK XOUET MATU HaBCTpeuy K bory, Tak kak Tpoma, o KOTOpoun
UAET JTUPUYECKUM Tepoil B XpaM, SIBISETCS «IyCTHIHHOW». Cl0BOCOUETAaHUE «ITYCThIHHAs TpPOIMay
IIOKa3bIBA€T MHOI'O3HAYHOCTH BBICKA3bIBAHMA. JTO HE TOJIBKO MpSIMOW IyTh K Xpamy, HO U
nyxoBHOE cienoBaHue K bory. [1o3T 3amedaer, 4To He KaxAbli XOUYET CJIe0BaTh 10 3TOMY MYTH U
BMECTO JyXOBHOM 3BONIONMU BbIOMpaeT 3eMHoe Onaro. Jlupuyeckuil repoil He oTmpasisieTcs
HOYBIO B NMUTEHHYIO WJIN APYTrUe MecTa JUlsl YAOBIETBOPEHUS IUIOTCKUX KEJIAaHUN, a MOCBALIAET
cBo€ Bpems bory, cienys kK MecTy craceHus Ty — LepkBH. [1o3T oOpaiaer BHUMaHuE U Ha TO,
YTO Ja’Ke B JHEBHbIE YacChl XpaM JaBHO HUKTO HE MOceman: «Y>K CBOAbI MOPOCIU MXOM JUKHM U
tpaBoit» [10, c. 80]. ImMeHHO BO3e Xpama JUPUUECKUI TepOoii pa3MBILILISET O BEIOOpe 100poaeTenu
WM Tpexa, O CMbICIIE KU3HU U O HENPaBWJIHLHOM NMOHMMaHUU KU3HU OmmxkHUMH. [1oaT oOpariaer
BHHMaHHE Ha TO, YTO MEXIY JIOJbMHU HET JIyXOBHOTO €IUHCTBA, 00IIeld OOphOBI C TpexoMm, HO
BMECTO 3TOr'0 €CTh IPUUMHEHHUE Bpea IpYr IpYry:

U rope cmepTHOMY, KOTOPBIN B CUX MECTax
BectpenerHo — cebe mo00HBIX TomHpaeT! ..
He Bcex nu Hac paBHO uctieHwe oxunaer?.. [10, c. 80]

JIupuueckuil repoit yrpekaeT CBOMX COBPEMEHHUKOB B HEMPABMIIBHOM BBIOOPE 3€MHOTO IYTH,

6eCHeJ'II)HOCTH n 1Opa3saHOCTH, OTCYTCTBHU )IYXOBHOI\/'I KU3HHU, HaAIIOMHHas, 4YTO 3€MHOC 01aro
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HEIOJITOBEYHO:

MBI TpaTHM XHU3Hb CBOIO B 3a00Tax, B CyeTax,

B 6opn0e cTpacreil... MEX TEM 4acOB HE CIIBIIINM 0010;
JIHYM FOHOCTH JIETSAT, 32 TO0M JIOBUM TOfI...

O ronoma! moTok crpeMuTcs ¢ OpicTpoToro... [10, ¢. 80]

[IpenmnonoxurensHo, TOBOPsi 0 «6opb0e cTpacTeit», aBTOp HE UMeeT B BULy O0pbOy uesoBeka co
CTPAaCThIO, a O BEIOOPE U MPUHATHUN TOW WM MHOW CTPACTH YETIOBEUECKOM JTYIION.

ITo MHEeHuIO I109Ta, 4YC€JI0OBCK HOl"py}KéH B 3CMHYIO JXU3Hb BCCHECIIO. OH BI100JIEH BO BCE ccbepbl
3eMHOr0 ObITHA. 1 HMeHHO IMO3TOMY YCJIOBCK JIOBUT 34 I'OJAOM I'OA.

[ToaT HammOMHUHAET, YTO MHP SIBIISETCS TBOPEHUEM [ 0CcTioa 1 MPU3BIBACT OJIMIKHUX MPeoOpakaTh
€ro, MeHsisd B JIYYIIYIO CTOpPOHY. biaromaps XpUCTHAHCKOW >KM3HU, MHUDP JOJDKEH YIMOAOOUTHCS
apctButo boxeemy. IMEHHO 1T0ATOMY aBTOpP Ha3bIBAET MUP «OTEUECTBOM 3EMHBIM).

2. IIpaBoc/iaBHBII U KAaTOJIUYECKUIA B3IJIsI HA BEpy

Bepa A.C. HopoBa He orpaHn4MBaeTcsi pa3MbIIUICHHEM JYyXOBHBIX BOIPOCOB B IeioM. OHa
HOCUT MeXKOH(]eccuoHanbHbI xapakTep. O0a Mmo3tra CTpeMUIMCh CTaThb XPUCTHAHAMH, HO HUX
BepoucnoBenanue Obulo pazHbiM. A.C. HopoB cumran cebGsi mpaBOCIIaBHBIM YEJIOBEKOM. A.
JlaMapTUH TOXXE€ OTHOCWJICS CEPbE3HO K JYXOBHOMY Pa3BUTHIO 4eslOBEKa, M30paB KaTOJIMYECKYIO
Bepy. O/lHaKo NpaBOCIIaBUE€ W KAaTOJUIM3M CYLIECTBEHHO OTJIMYAIOTCA JAPYr OT jApyra. Moxer
BO3HUKHYTH Bompoc, nnouemy xe A.C. HopoB pemmiicss nepeBecT CTUXOTBOPEHHE I103Ta APYron
Bepbl? Ha mepBblii B3I, MOXKET MOKa3aTbCs, YTO IMOAT MPHUHSUICA 3a MEPEBOJ CTUXOTBOPEHHUS
JlamapTHa M3-3a €ro M3BECTHOCTH, HO 3TO JAJEKO HE Tak. MHOTHME pPYCCKHE CBSIIEHHUKU
HEOJIHOKPaTHO HAllOMUHAJIM MHpSHAM O TOM, YTO IPaBOCJIAaBHE SIBISETCS WCTUHHOW U €JUHOU
Bepoi, KoTopyto cozfan ['ocnioab. OcranbHble BepoydeHHs ObUIM CO3JIaHbl caMuM uesioBekoM. O0
3TOM roBopuT apxuManaput Amapocuil (FOpacoB): «13apesne LlepkoBs Xpucrtosa Obuta enquna. C
MEePBbIX BEKOB XPUCTUAHCTBA OHA Ha3bIBaJach MIPABOCIABHON, O YeM TOBOPUT Mpa3aHUK TopikecTBa
[IpaBocnaBusi, ycTaHOBJIEHHBIN elle 10 pasaenenus Llepksu Ha 3anannyio u Bocrounyro. ['ocnonb
Haml Mucyc Xpucroc ocHoBan oaHy Llepkoss, 3a Hee OH u Kposp npomun» [2, c. 17]. On
nponomkaet: «Jlo XI Beka LlepkoBs Obuta equnoil, HO B 1054 rony 3anangnas LlepkoBb oTnama ot
TO#, uTto Oblma ocHoBaHa Camum Hucycom Xpuctom» [2, c. 17]. Ilpotouepeii I1aBen (I'ymepoB)
nuuier: «Beap aanexko He Bce paBHO, Kak BepoBaTh, NOO MCTHHHAs Bepa TOJBKO OJHAa — Bepa
XpUCTHaHCKas, mnpaBociaBHas. Ee man Ham Cam bor, o uem cBuaerenscrByer EBanrenue
(6bmaroBecTHe), KOTOpOE 3arucaiy OJKaUIIue YIeHUKH XPUCTa — CBATHIE armocToib» [11, c. 6].
Hcxons U3 3T0ro, MOKHO CAENaTh BBIBOJA O TOM, UYTO CTUXOTBOpeHHE JlamapTuHa OTHOCUTCS IO
CBOEH MpoOJIeMaTHKe TYXOBHBIX BOIPOCOB HE K KAaTOJIMYECKOMY MHPOBO33PEHMIO YEJIOBEKa, a
MHUPOBO33pEHUIO yenoBeka Toi LlepkBu, koTopas ObLIa eMHOM 11 BCeX M BCIIeA 32 KOTOPOH HAET
Pycckas [IpaBocnaBnas LlepkoBb.

CruxoTBOpeHue: «Xpam» sSBISETCS MEpEeBOJHBIM, HO UMeET OOJBIIOE 3HAYEHHUE B TBOPUECTBE
A.C. Hopoa. Bcnen 3a A.C. IlymkumaeiMm u M.O. JIepMOHTOBBIM MOAT HAallOMHUHAET
COBPEMEHHHUKAaM O JTyXOBHOM BOCIPHUSATUU MHpa U XPUCTHUAHCKOM MHPOBO33peHHMHU uenoBeka. OH
3aTparuBaeT T€ BOIPOCHI XPUCTHAHCKON KU3HHU, KOTOPHIE HY)KHBI YEJIOBEKY JUIsl €M0 BHYTPEHHETO
W3MEHEHHUS U MUPHOMH JKU3HU C OJIMKHUMH.

3. IIpaBocjiaBHbIC OCHOBBI POMAaHTH3Ma
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OCHOBHBIMM TIpU3HAKaMU pPOMAHTH3Ma B CTHUXOTBOPEHUH «Xpam» SBISAIOTCA OCOOEHHOCTHU
XapakTepa JIUPUYECKOT 0 Ieposi, HOUb U OJAMHOYECTBO.

Houb sBiseTcst oIHUM M3 CHUMBOJIOB pOMaHTU3Ma. B cTHXOTBOpeHMHM OHa HM300pa)xkaeT He
TOJIKO KaK COCTOSIHHE IOKOsI, HO U MHTEPIPETUPYETCsl aBTOPOM C AYXOBHOU TOYKM 3peHus. Houb
IUISL TUPUUYECKOTO Tepost uMeeT Ooibioe 3HaueHue. OH JI0OUT JaHHOE BPEMs CYyTOK U TOBOPUT 00
3TOM NPSAMO:

JIr00:10 51 B CyMEpKH — MEX TeM KaK U3-3a POIIN
Bocxoaut MenneHHO CBETUII0 TUXOW HOIY —

W no3auss 3apsi, ¢ BeUepHEW TUIMHOM,

JleHp ucye3aromuii 3a ropsl IPOBOXKAET, —

JIx00:110 51 IPUXOIUTH MyCTHIHHOIO TPOIION

K nonune ToH, rne xpam cBoit KymoJi Bo3Bbimaet. [10, ¢. 80]

Houn sBisieTcst criacuTeNnbHBIM BPEMEHEM CYTOK ISl JIMPUYECKOTO Teposi. B 3To Bpems yenoBek
B HaMMEHbINEH CTENEHU MOJBEPKEH TPEXOBHBIM MBICISM M KenaHusM. Houblo mup oOperaer
MOKOH, a 4eJ0BEeK — J00poJeTeNh CMUPEHHE, KOTOPOE JIMPHUECKUI TepOil IPUHUMAET CEpPIIIEM.
[ToaT mpOTHBOMOCTABISAET THEBHOMY IIIYMY «BEUYEPHIOIO TUILIHUHY.

OnHuM U3 NPU3HAKOB MPOSBIICHUS] CMUPEHUS SIBIIIETCA MoJTYaHue. MOXHO MPEANOI0XKHUTh, YTO
MMEHHO TNO3TOMY aBTOP HA3bIBAET HOYb «TOPKECTBEHHON», a MOJIYaHHE, LIApUBLIECE B HEH —
«CBSILIEHHBIM». HOoub — 3TO TO COCTOSIHME XU3HHM, KOTOPOE IOMOTaeT 4YeJIOBEKY JIymMaTh O
nyxoBHOCTH. [lo MHEHHMIO aBTOpa, HOYb MO CBOEH 3HAYMMOCTH Takas e, Kak JeHb. UTOOBI
I0Ka3aTh PAaBHO3HAYHOCTh JHSA U HOYM, [O3T HA3bIBAET MECSL WIIH JIYHY «CBETUIIOM THUXOW HOILM.
Yame Bcero B moa3uu XVIII—XIX BB. «cBeTwioM» OBUIO TMPHUHATO HA3BIBATH COJHIIE, HO C
IIOMOIIBIO JTAHHOW JIEKCEMBI ITOAT YKa3bIBAET HA TO, YTO HOYb HE SIBISETCS BTOPOCTEIIEHHON U
HOYHOE CBETHJIO HE YCTYIAeT THEBHOMY.

OuHOYECTBO TakKKe SBISIETCS OJHMM M3 MPU3HAKOB poMaHTuW3Mma. E.A. MailiMuH numier o
POMaHTHYECKOM Tepoe: «ITO YelOBEK BHEOBITOBOW, HEOOBIKHOBEHHBIN, OCCIIOKOWHBIN, YeTOBEK
yamie BCEro OJWHOKMM W Tparuueckuit» [14, c. 9]. Takum u SBISIETCS JUPUYECKHI Tepod B
CTUXOTBOpeHUH «Xpam». OH ONIyIIaeT pa3Iuyue BO B3TIsAAaX MEXay co00l U coBpeMeHHUKaMu. B
€ro cepjlle NPHUCYTCTBYIOT MHOTHE J00pOJeTeNnH: CMHUPEHHE, YeJIOBEKOJo0ue, MUJIOCEpAne,
coctpananue. OH KaXIET HAWUTH UX U B cepAalax ONMKHHX, HO, HE OTHICKAB MX, MEYATUTCSI U
OTXOJUT B CTOPOHY, MPU3HAB MHUPOBO33PEHHE CBOETO OKPYKEHHUS UYXKIBIM JUISI HErO CaMoro.
OxpysKeHue TUPUUECKOro Tepost He CIOCOOHO C y4acTHeM OTHECTUCH K TOPIO OJHKHETO:

OnuH, MY TEHUIO CBOEH COMTPOBOXKICHHBIMN,
Wny Bnepen — yxe B CBATHINILE BCTYTUI —
CasThie anTapu! TAMHCTBEHHBIE CTEHBI!

JlaBHO, AaBHO yKe 51 CKOpOb B AyIIIE TaWL...
[Ipen Bamu 311€Ch, O1MH, KOJIEHONPEKJIOHEHHBIN
Xo04y BCE TOPECTH COKPBITHIE U3JIUTD.

Komy noBepuTh nx? HUKTO HE COCTPAIAET...

Jlums B MM BHemuTeTe, juits He6o um Baumaet. — [10, C. 81]
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A.C. HopoB mpu3bIBaeT COBPEMEHHHUKOB BCIIOMHHTH O YEJIOBEKONOOMH M Mujocepauu. OH
MPSIMO TOBOPHUT O TOM, YTO 3TOM3M BBITECHSET 100POETENb U3 YEIOBEUECKOro cepaa. UemoBek He
criocobeH pazaenuTs rope ¢ OmmxHUM. Tombko bor moxker cmactu crpagansua. Ilpu stom
JUPUYECKUN TePOH HE OCYXAaeT OIMKHETO, a TOJIbKO KOHCTAaTUPYeT (DaKT, aHATU3UPYysS AyXOBHOE
COCTOsIHME O0I1IeCTBa.

He B3upas Ha pasnuuue B TPaKTOBKE XPUCTHMAHCKHMX JOIMATOB M pa3HOro noHumanus Ciosa
boxbero, moaTel kinaccudeckoro nepuoja Poccun n EBponsl HaXoAWJIM TOYKU COIPUKOCHOBEHUS,
IIPEJCTaBICHHbIE B BHJE OOILEro NOUCKa J00poJeTeNeil U OTCTpaHEHUs! OT I'PEXOB, BBIABICHUSA
psAga MCTHHHBIX JYXOBHBIX M CBETCKUX IIEHHOCTEH, MEXIyHApOJIHOMY COJMIKEHHIO B paMKax
TUYECKUX OMCIIYTOB M XYJIOKECTBEHHBIX CONPUKOCHOBEHMH. CTHXOTBOpeHHE «XpaM» CTajuo
OJIHUM U3 NPUMEPOB MUPHOro B3aumojeicTBusi Poccun u EBpombl, Haxopsiierocs Ha BbICIIEM
OBITUIHOM YpOBHE — AyXOBHOM. [Ipou3BesieHne u ero pycckasi caMOCTOSITeNIbHAsE BEPCUS OTHOCUT
YUTAIOUIETO 4YeJIOBeKa K OJHOW W3 BAKHBIX OOMICYENIOBEYECKMX JYXOBHBIX Npo0OiIeM —
O00bEIMHEHNsI YEJIOBEYECTBA B €MHYIO OBITUHHYIO OOIIHOCTb, K KOTOpOW OOpallaer uenoBeKa
BEpOYyUYCHHE, IPU3BIBAIOIIEE 00paIIaThCs K KAKIOMY OJIMKHEMY, Kak K OpaTy WK cecTpe.

3akjiaoueHue

Tema Bepsl 1 Oe3BepHst UMEET MacIITaOHOE U300paKeHNE B PA3HBIX POAAX PYCCKOH JINTEpaAType.
HeongHokpatHO pycckue mnmcarennd BCEX PANOB IBITAIMCh OTBETUTh HA BOIPOC O IPUYMHAX
YeJI0OBEYECKOI'0 0TKa3a OT XPUCTHAHCKOIo 00paza )xu3HU. OTpOMHOE KOJIMYECTBO IPUUUH OCTABUIIO
JAHHBIM BOIpPOC OTKpBITBIM. [Ipumep cTuxoTBOpeHHs «Xpam» TNOKa3al peaKud cirydai
PEMUTHO3HOTO €IMHEHHUS], HAIIPABIECHHBIN Ha PELIEHUE IIPOTUBOCTOATh TPEXOBHOMY ITYTH.
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['peueckoe MbIIUICHHE OCOOCHHO KOHKPETHO, MOTOMY YTO, TaK HJIM HMHAa4e, OHO
CBSI3aHO C TEM, YO MOKHO U ymod HEIb3s BUJACTh 6cem, KaK BHEIIHUM, TaK U
BHYTPCHHUM IyTeM. CEerogHsIIHUN MEHTAIUTET HHOM: €ro MOXXHO CpPaBHUTh C
MeAalbl0 O JBYX CTOpoHax. OJHa CTOpOHa — 3TO KpalHUH CYOBEKTHBH3M,
CYIIECTBEHHO OTJIHMYAIONIMNCA OT CyObekTuBM3Ma coducra [Iporaropa, KOTOpBIii
UCKaJ TO, YTO IIOJIG3HO TOPOAYy depe3 oOmiee OOCYXICHHE WHINBUIYATbHBIX
npencTaBieHuil o mosie3sHoM. COBpeMEHHBIH ke CyOBEKTUBUCT OOCYXKAATh HUYETO
HE JKeNlaeT: €My uHmepecHo TOJBKO TO, YTO BHJIWUT OH, a He apyrue. Ho camoe
[JIaBHOE, YTO OH HE BUIUT CMbICIA Jake B caMoM oOcyxaeHuu. C 3THUM CBSI3aH U
COBPEMCHHBI HUTHJIN3M, B TO BpeMsi KaK HeENb3s TOBOPUThH, 4TO Yy coducra
["oprust Huuezo He OCTaBAIOCH MOCIIEC OTPUIIAHUS ApXx>: OCTABAINCH — OINSATh HA BUOY
051 6cex — CJIOBa, W OHU OBUIM MPEKpPacCHBIMH W TMOJIC3HBIMHU. Jlpyras cTropoHa
COBPEMEHHOTO MEHTaJIUTeTa — O3TO KpallHMi aOCTpaKIHOHWU3M, T/€ TMOHITHSI
OKa3bIBAIOTCS BEChbMa JAJICKUMHU W He3puMbIiMH. OJIHAKO COBPEMEHHAs CTPACTh K
BU3YaIM3al[id MOXKET MOTEHIMAIBHO OKa3aThbCsi M MPOAYKTUBHBIM ITyTE€M HOBOTO
OTKPOBEHUS IIyOOJalIel JUATIEKTUKH 3PUMOTO U HE3pUMOTO KaK B JIUJIAKTHUKE, TaK
U B HayKe. AHTHYHOE JOBEpUE K CIOBY — 3TO TAaKXXe JOBEpPHE K TOMY, YTO CIOBO
MOJKET BCEM TIOKa3blBaTh M YKa3blBaTh IMyTh M HAJCKIy K OOIIEMY CYACTHIO.
«CroBecHBI» TMEAarornyecKuid W TMOJUTHUYECKHH MyTh K CUYACThIO IOJHCa
MPEJICTABISIETCS B JOKJIANC C TOYKU 3PEHUS KaK 3apOKICHUS W DBOJIOIUU STOTO
MyTH, TaK ¥ €T0 aKTYaIbHOCTH.

Knrouegvle cnoea: MblleHUE, CIOBO, BUJCHHUE, MyTh, MOJIUTUKA, MOJIUC, CUYACTHE,
KaHOH, auainor, ['opruii, Cokpar, [Inaron, IIporarop.
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Greek thought is particularly concrete because, in one way or another, it is connected
with what can or cannot be seen by everyone, both externally and internally. Today's
mindset is different: it can be compared with a two-sided medal. One side of it is the
extreme subjectivity that differs significantly from the subjectivity of the sophist
Protagoras who was searching for what was useful to the city through a general
discussion of individual ideas on the utility. Modern subjectivists, however, do not
want to discuss anything: they are only interested in what they can see, and not what
others can. But most importantly, they see no point in the discussion itself: that is
what brings it together with today’s nihilism. On the contrary, we cannot say that the
sophist Gorgias had nothing left after the denial of Arche: words withstood, open to
common view again, and they were beautiful and useful. The other side of the
modern mindset is the extreme abstractionism when concepts turn out to be very
distant and conceptual. However, the modern passion for visualization might
potentially prove to be a productive way to a new revelation of the deepest dialectics
of the visible and the invisible in both didactics and science. The antique trust in the
word is also the belief in the fact that the word can show and indicate to everyone a
path to and a hope for the common happiness. Our report discusses this “verbal”
pedagogical and political path to the happiness of the polis both in terms of birth and
evolution of this path, as well as of its relevance.

Keywords: thought, word, vision, path, politics, polis, happiness, canon, dialogue,
Gorgias, Socrates, Plato, Protagoras.

For citation: Capilupi S.M. Trust in the Word as a Political and Pedagogical Path to Happiness,
from Gorgias to Plato. Yazyk i tekst = Language and Text, 2022. Vol. 9, no. 2, pp. 56-65.
DOI:10.17759/1angt.2022090207 (In Russ.).

W3 3HAMEHUTOrO  apUCTOTENEBCKOTO  OMpEAENieHUS  4YeloBeKa KaK  «COLHUaIbHOTO,
OOIIECTBEHHOTO CYIIECTBA» BBITCKACT, YTO KAXKIABIA U3 JIFOJCH 3aBHCHT OT JPYTHX U HYXKIAETCS B
nomoui. MHIWBUI Aaleko HE BCE MOXET pellarh caM CBOMMH OTIEIbHBIMH, COOCTBEHHBIMU
CWJIaMH Jake TOTJa, KOTJa pedyb HACT JIUIIb O €ro JMYHOM 3J0POBhe M paBHOBecwH. Jlronn
MOJOOHBI YacTUIaM OOIIeW SHEPTUH, KOTOPHIE KUBYT M PA3BHBAIOTCS JUIIL OJaromapss HEKOMY
B3aHMHOMY OOMEHY.

JIns B3aMMOJEHMCTBUS JIOJIIM HeoOXoauMo oOmeHue. Bor uro mucan o6 3tom B V Beke 110
Hamelt 3pbl ['opruii B cBoeM npousBenennn «lloxBama Enenen: «[CinoBo] — 310 Benukuid oOmui
3HAMEHATENb U MOBEIUTENh, KOTOPBIN C OU€Hb MAIIEHEKUM M HEBHJIMMBIM TE€JIOM MOXKET COBEPIIATh
00XECTBCHHBIC BEIIHM, Ha CAMOM JIeJie €My YIaeTcs YCTPaHUTh CTpax M 00Jib, BBI3BATH PAJOCTh U
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YBEJIMYUTH COCTpafaHue [...]. Mexay cuiaoi cioBa M XapakTepoM AYIIM CYILECTBYET Ta K€ CBS3b,
4TO U MEXKIYy YyHOoTpeOJeHHeM JIeKapcTB U mpupoiod Terna. Ha camom Jene, MOCKOJBKY
OIIpE/ICJICHHBIE JIEKApCTBA YCTPAHSIOT OMNPEIECIICHHBIE JJIEMEHThl M3 OpraHu3Ma, HEKOTOpbIE
ype3atoT 00Jie3Hb, @ HEKOTOPBIE KU3Hb JPYTUX, TaK U PEYU, OJTHU BBI3BIBAIOT O0JIb, APyrue paayoT,
npyrue BHymarot cmenocts» (DK 82B11, «IloxBana Eneney).

«IloxBana Enene» Obuia BrepBble omyOnmkoBaHa MMeHHO B WMrtamuu B 1513 romy Omaromaps
Anbro Manynuo [9, 102—104]. CymiecTByeT Takxe U Ipyras, 0ojiee MO3THSS NTAIIHCKAs BEPCUs
aTOr0 mpousBeAeHus 1753 roma, oTpenakTUpoBaHHOTO abbaToM u mpodeccopom AHmkeno Buiia
Teomopo, KOTOpHIN mpencTaBiseT COOOW HMHTEPECHBIH HpuMep O01aro4yecTUBOrO, OTKPHITOTO MU
SPYAUPOBAHHOTO YEJIOBEKA, BOCXBAIAET INIYOUHY CHIIMIMHCKOrO coducTa M YIpeKaeT TeX, KTo,
Cpelu IepeBOAUMKOB, paHee Jo0aBuiI K cTuxaM no3ra Crecuxopa, Takke nocpsieHHbIM «IloxBane
Enene», rmaBy 00 «yrtemeHuu poroHocua» Menenas. Anmkeno Teomopo Bunbs cuutan, 4to
ropa3zo ymectHee ObulO Obl co3iaTh TOM, B kotopoM 1o Teme «IloxBansl Enene», Hapsay co
ctuxamu Ctecuxopa u Tekctamu Peokpura Cupakyszanckoro u Vcokpara, mpucCyTCTBOBaI TEKCT
loprus [12].

B neiicTBUTENbHOCTH MOTPSCAET YyBCTBUTEIBHOCTD, TITyOMHA U aKTyaJbHOCTb Hallero coducra.
Cama mo cebe Bepcus, uro EneHa Ha caMoM Jerne HUKOTAA HE IMyTenlecTBOBajia B Tpoo M 4TO
BMecTO Hee ¢ [lapucom moexan HekHid ee Mmpu3pak (rped. I0mA0V — 3HI0JIOH), TIOCIaHel] O0roB,
obuta He HOBOH. Ho ["opruii BIOXHOBWIICS MPEANOI0KEHUEM, BBIABUHYTHIM 1103TOM CTECHKOPOM B
3HamMeHUTON «[lanmuuonuu» W yTBepkaaBIIUM, 4yTO Hapuia CrmapTel HA caMOM Jelie HUKOTJa He
Ob1Basia B Tpoe, ¥ 3TO OCBOOOIMIIO €€ OT BUHBI 32 JecATWICTHUI KOHGIUKT. Bepcust XoTs u Obuia
HE HOBOW, HO aprymeHTanmuu [Ooprusi sBISIOTCA BecbMa OpPUTMHAIbHBIMU. Duinocod B cBoeM
TeKcTe, ornpasiabiBas EneHy, mpeacTaBiseT cepuio JOTUYECKUX BBIBOJOB, COIVIACHO KOTOPHIM HE
OHa cTajJa BUHOBHHMIEH KOH(IMKTAa MEXIY TpeKaMH U TPOSHLAMH, U BEJIET peub O TIOXE («POK»),
00 apoce, 00 yoeauTenpHOM cuiie ciioB U 0 (pusudeckoit cuine. Takoe onpaBnanue Enensl siBnsercs
JNEUCTBUTENBHO  JIEMOHCTpAllMed CHJIBI  CJIOBa, KOTOpPOE CHOCOOHO, TMpH  NPaBUIBHOM
HCIOJIb30BaHUH, OIPOBEPTHYTH OOIIECTBEHHOE TPAIULIMOHHOE MHEHHE, CKJIa/IbIBaIOIeeCcs BEKAMU,
U NPEACTaBUTh €r0 Ha CBOM BKyc. EneHa HEBHMHHA, Tak Kak MOTHBOM €€ IOCTyIKa, o I'opruto,
CTaJla BHEIIHSISI CUJia, U 3TO 0cBOOOKaaeT napuily CriapTbl OT OTBETCTBEHHOCTH.

Cornacno I'opruto, ¢paktuuecku Enena morna otnpaButhes B Tporo 1o cieayromuM DpUYHHAM:
1) mo yka3y 60roB — oHa He CMOTJIa MPOTUBOCTOSTH CyAbOE, 2) ee MOXUTUIIN CHIIOH, 3) ee yoeaunu
cioBa Ilapuca, 4) ona Obuta mobexnaeHa 1000BHOW cTpacThio. B mepBom cinyuae Enena He
BHHOBHA, TaK KakK Jake caMu O0oru He Moriu npotuBocTosTh Cyapbe. Bo BTopoM BapuaHTe, eciu
Enena noxunieHa, 3Ha4uT, OHA XEPTBA, a BUHA J&XUT Ha [lapuce xak Ha moxururene. B Tperbem
BapHaHTe, eclii ee yOeauIIn CI0BaMu, ONAThb-Taku Eneny cineayeTr cuntaTe HEBUHOBHOM, TOCKOJIBKY
ClIOBaM TpHUCYIIA CUJIbHEWINass yOenuTenbHas >HEprusi, 0COOEHHO KOIJa CJIOBa MPOU3HOCATCS
ONBITHBIM OpaTopoM. B uerBepTroM ciyuae, ecnu Enena BmioOineHa, TO OHa ONATh XEPTBA,
MOCKOJIbBKY UMEHHO A(dpoJTa 3acTaBuiia ee BIIOOUThCS B KauecTBe Harpassl [lapucy.

Mp1 Habmrogaem y ['oprus Tpu acnekta, UMEIOLINE U CETOAHSI OTPOMHYIO 3HaYMMOCTh: 1) oueHb
COBPEMEHHOE COCTPaJaHME K JIIOJSAM, U B YACTHOCTH K JKEHIIMHAM; 2) KOHLEMIUS YEJI0BEUECKOTO
BBIPQKEHUSI BOCHPHUHHUMAEMOM JEWCTBUTENBHOCTH WM NpeanojiaraeMoro adcoirora —
BBIPAKEHHUE, KOTOPOE B KOHEYHOM CUETE OKa3bIBAETCSA KaK BECbMa OCTOPOKHBIM C OHTOJIOTHYECKON
TOYKH 3pEHUs, TAK U BeChbMa OTBETCTBEHHBIM C 3TUYECKOM; 3) HeKas Ja’ke He OCO3HAHHAs CChLIKA
Ha OydymiMe XpUCTHAHCKHE M COBPEMEHHBIE STHUECKHE U COTEPHOJIOIMYECKHE KAaTeTOpPHH, TaKue
KaK «[IpUpoa», «IPOBUICHUE» U «KaUPOC», TO €CTh «OJIaroNpUsATHBIA MOMEHT», TEPMHH, IIUPOKO
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HCIIONB3YEMBIM XPUCTUAHCKOW dcxarosioruei. Tak, l'opruii mwmmer, 4ro nposuaeHuro bora
HEBO3MOKHO IPEISTCTBOBaTh C IOMOINBK MpoBUJeHHs mojed. [lo ero mHeHuro, mpupozna
MNPOTHBHUTCA TOMY, <«4TOOBI 0OJi€ee COBEpUICHHBIM 3aBUCEN OT HM3IIEro, HO 4YTOOBI OoJjee
COBEpIICHHBIN paBUJI U Bel Obl HU3IIero. [103TOMy BBICIINIA TOBEEBAET, a HU3IIUI MO JUUHSIETCS.
Teneps bor Gosnee coBepiieHeH, YeM YeIOBEK U B CUJIE, M B 3HAHUU, U B JIPYTUX MpeporatuBax. Tak
yT0 1160 ynauy, mu6o bora mycts OyneM BUHHTB, TuOO B ee HecuacThe Enene OyneM cocTpanath»
[12, 120-121].

Paccyxxnenre 00 OTHOLIEGHUSX MEXIY MPOBHJEHUEM JIIOJeH U IpoBUAeHHEM bora, koTopblit
OoJiee COBEpIICHEH U B CHJIE, M B 3HAHWHU, — 3TO PACCYKJIEHHE B YeM-TO HAM HAIIOMHHAET aHAIIU3
OTHOIICHUH MEX]y OO0KECTBEHHOW M 4eJIOBEYECKOH CBOOOMOW B XPUCTHAHCKOW MATPUCTUKE U
cxonactuke. Bmecte ¢ TeM npu3bIB K COUYBCTBUIO ENleHEe Kak )KepTBE «HECUACThS» aCCOLUUPYETCS
JUIsL HaC C LIEJIbIM Pa3MBIIUIEHUEM O CTPaJaHUSX KakK IMpaBEJHUKA, TaK M TPEIIHHMKA, 4YTO, OT
oubneiickoro Moa, mpoxoxast uepe3 Teonunero Jleronuma no MBana Kapamaszosa JlocToeBckoro,
MIPUBOJIUT K OCTOPOKHOCTH COBPEMEHHOTO BEPYIOILIETO B TOM, YTOOBI KaK MOKHO Oo0JibIlie n30erarb
TaKk Ha3plBaeMoro oOorocioBckoro caausma [14, S. 32 u. a.] Tex, KTO BHJIUT OTKPBITYIO
BO3MOXXHOCTH 371a B JKM3HH U B MCTOPHUHU, OBICTPO W 3aMPOCTO OMPABAAHHYIO WM YEIOBEUYECKON
OTBETCTBEHHOCTbIO, WJIM BBICILIEH M TAMHCTBEHHEHN cipaBeinBocThi0 boxbeit. CouyBcTBue ['oprus
onynuuue Enene wnamomuHaeT Aaxke XpHCTa, MPOLIAIONIETO MPOCTUTYTKY Marnanuny. U
IIOBECTBOBAHME O HecuacThe EjleHbl Jajke HaIOMUHAET ONKCAaHUE YEJIOBEYECKOrO TPeXa, BEyILEro
K Hecuactbto, B Teojorun XVII Beka Ilackans m bBoccros, a Takke y HMX IMOcienoBareneil B
xynosxectBeHHoM nureparype XIX Bexka Mannzonu B Utanuu u Jocroesckoro B Poccuu [11, 36—
38]. MBI cMeeM IPOU3HOCUTH 3T MEHTaJIbHBIE ACCOLMALUU B CUITy caMoro tekcta ['oprus. Tak, on
YTBEPKAAET, YTO HU3LIMM HE MOXET MO CBOEH MPHUpPOAE PYKOBOAMTH BBICIIUM, U, MOATBEPHKAAS
00’KeCTBEHHOE TPEBOCXOJICTBO 3HAHUSAMHM M MYJPOCTbIO, OH MPHU3BIBAET K HEOOXOANMOCTH
COCTpaJlaHusi W I[IOKa3bIBA€T, 4YTO CYIIECTBYIOT <JIpyrHe€ TpPeporaTuBbl» 00KECTBEHHOTO
MIPEBOCXOJICTBA, A TAKXKE MPOBO3IIIALIAET TITYOOKYI0 M 00KECTBEHHYIO IPUPOJY CepAlla U yMa.

CoBeplIlIeHHO 3aKOHHO cileayeT cuuTaTh ['oprust nepsBbsiM u3 ¢uionoros. O HEBEPOSTHON cuiie
ybeautenbHocTH l'oprus CBUAETENBCTBYET TO, uTo B Peccanuu NyOIMYHOE BBICTYIUIEHHE H
OpaTOpPCKOE [0 CTajlo Ha3bIBaThCid IPOU3BOJHBIM OT HMMEHU [Oprusi CilIOBOM JIpEBHETO
rpedeckoro yopylm («ropropeuney). BaxxHo OTMETUTH BecbMa NMpUMeEYaTeIbHO COBMAJICHHE — B
ropoje ['oprusi ponuicst coznarens nepBoro conera Ilo3nHero cpenHeBeKOBbs, MOAT fkomo aa
Jlentunn. Ha Cumwinn tepmuH «l'opmka» 10 CHX NOp O3HAa4aeT Ha OJHOM M3 JUAJIEKTOB
«kpacHopeuuey». «lloom o mpupome wiIM O HEOBITHMY» TIOKAa3bIBAET Ty K€ TIIYOMHY H
4yBCTBUTEIBHOCTb. B 3THX cTpokax ['opruil nake npeaBOCXUINAET CEMUOTHUYECKUN TPEyrOJIbHUK
Coccropa Hagama XX Beka.

[TosiBnenue B npeBHHE BpeMeHa (poHeTHyeckoro aidasura Onarogaps GUHUKUHIIAM U TpeKaM
(akTUYeCKH BBEJIO B CaMblil KOpEHb 4YeJOoBeKa KaK CyObeKTa KyJIbTyphl HOBOE U TIIyOOKOE
ACTeTUYECKOoe HampspkeHue. Y [opruss 0 BO3HMKHOBEHHMH alihaBUTa IOJIHO Pa3MBIIUICHHH, OH
MUIIET, YTO 3CTETUYECKOE BOCIPHUATHE HAXOAUTCS MEXKIY 3BYKOBBIM SIBJI€HHEM, TO €CTh CJIOBOM, U
00BEKTOM BHUJCHUS, TO €CTh 3HAKOM. ['Oopruii mpekpacHo OTpa)xkaeT U 3Ty BO3MOXKHOCTb, U 3Ty
npoGseMy, MOTOMY YTO B TPEYECKOW MBICIH, EHCTBUTENBHO, Kaxkaas MpodiiemMa BUAWUTCSA Kak
BO3MOXXHOCTb M IEPCHEKTHBA, a KaKIash BO3MOXHOCTb M KaXJas NEPCIEKTHBA IMPENCTaBISIOTCS
npobneMoit. CHIMIUHCKHIN COPHUCT uepe3 CBOe OTPUIIAHHUE CBSI3M MEXKIY TEM, YeM 00JIalaeT W,
CKOpee BCero, He 00yiafgaeT abCONIOTHOE ObITHE, TE€M, YTO MBICIMMO, M T€M, YTO COOOIIAeTcs,
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OIMHCHIBACT TAKXKE aHAIOTUYHBIM ITYTEM YeJIOBEUECKOe OBbITHE, KOTOpOe OBLTO, €CTh M BCEra OyaeT
PACKOJIOTBIM MEXIY MBICIIbIO, CIOBOM U JIEJIOM.

["opruii kak IpoJoDKaTeNb U B TO K€ BPEMS BBIJAIOLINIICSI KPUTUK CBOETO YUUTENS DMIIEI0KIIa
u camoro Ilapmenuna, roBopuT o ObITUM Belleii-B-ce0e, — CTaBIIUX B OyaylieM OOBEKTOM
KAaHTOBCKOH KPUTHKH, — OTIPABISACH OT OYEHb TIIYOOKOH AMANEKTUKH MEXKIy KOHEYHBIM H
OECKOHEYHBIM, YMOIOCTUTA€MbIM U YYBCTBEHHO BOCIPHUHMMAE€MBbIM, BPEMEHEM KaK TaKOBBIM U
BEUHOCTBIO KaK TAaKOBOM; cama BEYHOCTb, IIO €0 CJIIOBAM, SBIISIETCS OTPULIAHMEM BPEMEHH, a, B
CBOIO OYEpE/ib, OHA OTPULIAECTCA BPEMEHEM, YTO IPEIOCTABISAET CIIEKYJIATUBHBIN MaTepHall, BECbMa
MPOAYKTHBHBIA Kak JUIsi anodaTuyecKodl MUCTHKH, TakK, B Oyaymiem, W Ui TerelieBCKOn
JUATEKTUKH.

[TpoGsiembl, koTOpBIE CTaBUT ['Opruii, OCTar0TCsl OUEHb aKTyadbHbIMU. M1 MBI IOBTOpSIEM: B HEM
oOHapyKHBaeTCs KOHLIETILIUS YeJI0BEYECKOI0 BBIPKEHUS I BOCIIPUHUMAEMOM
JEHUCTBUTENBHOCTH, WIN HPEIOoJaraeMoro adcoiitoTa, KOTopasi B KOHEYHOM HTOI€ SBIISETCS Kak
OHTOJIOTUYECKH OCTOPOKHOM, TAK U MOPAJIbHO OTBETCTBEHHOW. Ero yTBepkaeHHEe O TOM, YTO U3
HECYIIETO HHUYEr0 HE IPOUCXOIUT, IOJCKA3bIBACT 3apaHee M O IIPO3PAYHOM PA3IMYCHHUH
(bpaHIrCKaHCKOTO OOrocioBus MexAy (uimocopckumM BUIACHHEM KOCMOCAa U XPUCTHAHCKUM
BujicHMeM TBOpeHHUs, 1 O COBpeMEeHHOW cBeTckod kputuke Creatio ex nihilo cxomactuueckoit
TEOJIOTUU, U O €ro TMPEeoJIOJICHUH COBPEMEHHBIM OOrOoCIOBHEM B BHJIEHUU XPHUCTa Kak
KEHOTHYECKOro cepiia bora u, ciaenoBarenbHo, exuacTernnoro Nihil, u3 kotoporo u B KoTOpoM
MUp Mor ObITh co3faH. He ciywaiiHo mo omHO# W3 WHTepmpeTanuii ucciemoBatenei [opruii
COIJIAIIAETCSI C  «YUCTBIM cymiectBoBaHuem» Ilapmenuna. Eciaum B COOTBETCTBUM €
POJIOHAYATBHUKOM IIKOJIBI 3JI€aTOB CYIIECTBYET TOJBKO TO, UYTO MBICIHUTCA, TO KaKHUM 00Opa3oMm
MOXeET OBITh TOMBICTIEHO HUUTO? Tora riIaBHBINA TE€3UC MPOU3BEICHUSI MOYKHO UHTEPIPETUPOBATH C
MO3ULIMHA «HUYTO CYIIECTBYET.

Kak m3BectHO, ['opruii B uTore craji JeHCTBYIOINM JIMIIOM OJJHOMMEHHOrO auanora Ilnatona. B
3TOM COYMHEHUHU BIIEPBBIE YHmoTpebieHo cioBo pntopikn. TyT IlnatoH yTBepkIaeT, 4To IIENbIO
l'oprueBoit putopuku sBisercs yOexJeHue, a He MOMCK UcTuHBL. B nuanore «®enp» Ilnaton
numer: «...A Tucug u I'oprus ocrtaBuM Mbl B mokoe? X, KOTOpblE yCMOTpEIH, YTO BEPOSITHOE
JOJKHO TPEANOYUTAaTh HCTUHHOMY, KOTOpbIe, OJarofaps cuiie CjaoBa, 3aCTaBJISIIOT Ka3aThCsl Majioe
BEJIMKUM, BEJIMKOE MajbiM, HOBOE CTapbhIM, CTapO€ HOBBIM, KOTOpBIE M300pENU KpaTKUE pedH U
OecnpenieTbHO TMHHBIE Ha Beakue ciydan?»( Denp, 267b [4, 150]). Ha MoMeHT HanmucaHus 3TOTO
nuanora [Inatonom ['opruii Ot xuB. Adunelt HaBkpatuiickuii mepenaet ABe JIETEHIBI O PeaKIHH
coducTa Ha 03arjaBJICHHBIN ero uMeHeM Tpy.. [1o moBoay oJHON OH cKazai: «370pOBO K€ yMEeT
3ToT [[11aTOH HacCMEeHUYAThY, IO IpYroil: «...Hu s emy Huuero Takoro He rOBOPUJI, HU OT HETO HE
cipimany [ 1, 113]. ns sac HeoOxoaumo npeAcTaBuTh cede, uro ['oprus u [1naton Obutn Ha camoM
Jiesie JIIOAbMU OJHOM M TOM K€ MOXU U OJJHOM U TOM e Cpelibl U YTO U3JUIIHE CTPOTUE CYKICHUS
Coxkpara u Ilnarona B agpec copucTOB CTOUT BCerja MpPaBUILHO HWHTEPNpETHpOBaTh. Brnpouem,
UTANBSIHCKUN UCTOpUK aHTUYHOCTH Kandopa BepHO MOJUYEpPKHBA, YTO C MOITUTUYECKOW TOUYKU
3peHusi MHorue copuctel U CoKpaT NPaKTHMYECKH MPHUHAJIEKAIH OJHOMY HaIpaBIICHHUIO,
032004CHHOMY TIOHMMAaHHEM TPaKJAaHCTBA W BOCIUTAHUEM TPAXKAAHCTBA KaK JOCTHKCHHS HE
TOJIBKO COBEPIICHHOJIETHUS, HO 3HAHUW U KOMIIETEHIIHA.

Koneuno, Metadusuueckyro pedopmy, win peBomonuio, Cokpata u ero ydeHuka [lmaTtoHa,
Kacarollyrocsi MOHUMaHHs OTHOCUTEIBHOTO MOJIE3HOT0 B CTOPOHY OHUMaHHUs a0COIIOTHOTO Oiara,
HUKTO HE coOupaercs TyT ocmapuBaTh. Ho OTMETHM B CBSI3M C 3THM, 4TO B jauanore «l opruii»
(521D) roBopurtcs, uro CokpaT — €AMHCTBEHHBIN, KTO JEHCTBUTEIHFHO 3aHUMAETCS TMOJUTHKOM.
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BaxxHO TyT MOAUEPKHYTH U ATY HEBEPOSTHYIO JIIOOOBH TPEKOB K CIIOBY. B IV-VIl KHHTax
l'ocynapctBa ObIBIIMI Y3HHMK BO3BpallaeTcs B MeEIIepy, IOTOMY YTO HaJEeTcs OCBOOOIUTH JIPYrHX
Omarozapst CBOEMy CJIOBY, M CO CTPAaXxOM U TPEMETOM OH Pa3MBIIUIAET 00 yIyUYIIEHUH OPAaTOPCKOTO
CTHJISL, YTOOBI HE MOKA3aThCS 3araJl0YHBIM MIIM CMELIHO 3aMKAIOLIUMCS B IJla3ax APYTrUX y3HHUKOB
13-3a MOLIY OTKPOBEHMSI, KOTOPOE CHJIbHEE, YeM Bce OHU. B ToM e «®Peape», B KOTOPOM CyIUT
l'oprus, IlnatoH npucTtymaer K OKOHYATEIbHOW aloOJOTMUM YCTHOM pEYd IO CPABHEHUIO C
nucbMeHHoOM. KHura asst Tex, KTo yXe CIIyllal YCTHYIO pPeub, SIBJISICTCS JIMIIHEH, a JJIsl TeX, KOro
TaM He ObLJIO, OHA HeIoCcTaTo4Ha. [[MCbMEHHBIN TUalor — 3TO BCEro JIUIIb UTpa M0 CPABHEHUIO C
YCTHBIM, SIBJISFOIIMCSI CEPHE3HBIM JICJIOM.

Kak u3BectHo, B XX Beke MHOroe ObLUIO CAENAaHO Al PEKOHCTPYKIMH TaK Ha3bIBAEMOIO
yctHoro yuenus Ilmarona. Xpuctmanckas Kynbrypa B CpeaHue Beka, HECOMHEHHO, BHeECIHa
9JIeMEHT OOJIbIION HOBH3HBI B KOHLCIIIUIO YTEHUS U MHTEPIPETALUU KHUT C MOMOIIBIO CBSITOTO
nyxa. Y IlnaTtoHa 4y0 B3aMMOTIOHUMAHUS MEX]Ty YUUTEIIEM U YYCHHKOM OOBSICHSIIOCH KaK oo1iee
MIPUIIOMUHAHUE UJEH, B KOTOPOM YYMTEIb CUJIbHEE MOTOMY, YTO OH T€X, AylIla KOTOPBHIX OCTaJIach
JIOJIbIIE JAPYrUX B co3epuaHuu [urnepypaHuu, 3anpeiesbHOrO0 MHUpa WUJIEH, WIM TaK Ha3bIBAEMOM
JlonmuHbl TpaBabl BO Bpemsl 1mosieTa MH(pUYECKOW KpbuiaTod kosecHuipl. B Ilo3gnem
CPEIHEBEKOBbE MMEHHO JYyX OCBSIIAET UX YMBI M JIa€T UM B3aMMHOE JOBEPHE IMPU YTCHUH U
M3Y4YEHHUH TEKCTOB CBAILICHHON U (huiocodckoil Tpaaunmu. B coBpeMeHHON AHalleKTUKe TPeuecKuid
JMAJIOT BOCCTAHABIIMBAETCSA, HO OTAENSETCS OT JKUBOrO Juanora. BemukuM CTOpPOHHMKOM
BOCCTAHOBJICHUSI JPEBHEr0 Juajora, HECOMHEHHO, sBisercs [‘amamep. OH B pa3roBope Ha
WTaJbIHCKOM SI3bIKE (M3BECTHO, uTO ["asamep cumtan Mtanuio cBouM BTOPBIM 10MOM) ¢ J[>KOBaHHH
Peane B 1996 rony B razere «Il Sole 24 ore» o Baxnoctu [lnatoHa st COBpEMEHHOTO MHPA,
CKasajl, 4TO €ro JIOOMMBIN IUIATOHOBCKUI auaimor — 370 «Peap» M 4YTO 3aKJIIOUEHUE 3TOro
Uanora, B KOTOPOM TOBOPUTCS O HEOOXOJMMOM YCTHOM TMPEIBAPUTEILHOM TOHUMAaHUU
MUCbMEHHOCTH, OBUIO TaKXe€ HMCTOYHUKOM €ro H3BECTHOTO TepMEHEBTHUECKOro kpyra. Tak, B
pazroBope ¢ camum Peane ['amamep 3asdBWiI, 4TO €My HE HPABUTCS TOH YEIOBEKA, KOTOPBIN
HCIIONB3YET TEPMUH «PUTOPHKA» KAK HEHYKHOE CIOBECHOE YKpameHue noHatui. [Jns I'amamepa,
HaIlpOTHUB, HENb3sl YCTPAHUTh PUTOPUKY B TOJIb3Y TOJBKO IUAIEKTUKU M JIOTUKH. Purtopuka,
Hao0OpOT, mpeicTaBisgeT co00il Hadaiao KyabTyphl. JlJig Haliero aHaiau3a MHOTO 3HAYUT, YTO
['agamep cHOBa OLIEHWJI PUTOPUKY, UMEHHO paccyxnaas o ToMm ke «Denpe», B koropoM [lnaTon
BIIEPBBIE UCIIOJIb3YET TEPMUH «PUTOPHKAY», OTPULIATENIbHO olleHuBas putopuky ['oprus [10].

Jleno B TOM, 4TO BCE TPEUYECKOE MBIIUICHNE UMEET 0COOEHHYI0 KOHKPETHOCTh, TIOTOMY YTO, TaK
WIM UHauye, OHO CBSI3aHO C TEM, Ym0 MOKHO U 4e2o HeNlb3s BUJETh 6ceM, KaK BHEIIHUM, TaK U
BHYTPEHHUM IyTeM. CEerofHsIIHUM MEHTAIUTET UHOM: €r0 MOYKHO CPABHUTH C MEAAIBIO C IBYMs
ctopoHaMu. OQOHa cmopoHa — 3TO KpaWHUM CYOBEKTHUBU3M, CYIIIECTBEHHO OTIWYAIOLIUHCS OT
cyobekTuBu3Ma coducra IIporaropa, KOTOphI HCKal TO, YTO MOJE3HO TOPOJY uepe3 obiiee
oOCyXXJieHe WHAWBHIYabHBIX MpeAcTaBiIeHU O mosie3HOM. COBpEeMEHHBIH ke CYyObEeKTHUBUCT
00CyX/J1aTh HUYETO HE JKEJIAeT: eMY UHMmepecHo TONbKO TO, YTO BUAMT OH, a He Apyrue. Ho camoe
TJIaBHOE, YTO OH HE BHJUT CMBICTA Jake B caMoM oOcyxJeHuu. C 3TUM CBSA3aH U COBPEMEHHBIN
HUTHIIN3M, B TO BpeMsl KaK HeIb3sl TOBOPHUTH, UTO Y coducta ['oprus Huuezo He OCTaBAIOCH MOCHE
OTpHULIAHUS ApX3: OCTaBaINCh — OIISATh HA 6UJY O/ 6cex — CIIOBA, U OHU OBLIN MPEKPACHBIMU U
MIOJIE3HBIMU. /[pyeas cmopora COBPEMEHHOTO MEHTAJIUTETa — ATO KpailHUil aOCTpaKIIMOHU3M, e
TOHSATHS OKAa3bIBAIOTCSA BEChbMa JAJICKUMU W He3puMmbiMH. OJIHAKO COBpPEMEHHAas CTPacTh K
BU3yaJIU3allMd MOXET IMOTEHIUAIbHO OKa3aTbCs W MPOAYKTHUBHBIM IIYTEM HOBOI'O OTKPOBEHMS
NIyOOUaliell JUaIeKTUKU 3pUMOTO W HE3PHMOTro Kak B JUIAKTUKE, TaK U B HayKe. AHTUYHOE

61



Kanunynu C.M. Capilupi S.M.

JloBepue K CIIOBY KaK IOJIMTHYECKHUI U Ie1aroruuecKui Trust in the Word as a Political and Pedagogical Path to
myTh cuacThs oT ['oprust no [TnaTtona Happiness, from Gorgias to Plato
S3bik 1 Teket. 2022. Tom 9. Ne 2. C. 56-65. Language and Text. 2022. Vol. 9, no. 2, pp. 56-65.

JIOBEpUE K CIIOBY — 3TO TaK)K€ JIOBEpUE K TOMY, UTO CJIIOBO MOKET BCEM IIOKa3bIBaTh U YKa3bIBaTh
MyTh U HAACKIY K 001EMY CHACTBIO.

«CIIOBECHBIM» NEJarornueckuii U MOJIUTHUYECKUN IMyTh K cyacThio rpedeckoro Ilonmca Bcerna
HEe00XO0IMMO paccMaTpUBaTh C TOUKHU 3PEHUS KaK 3apPOXKACHUS U SBOJIOIMU ITOTO IMYTH, TaK U €ro
aKTyalbHOCTH. [[peBHHI M CPETHEBEKOBBIN YEJIOBEK MCIOJIB30Bal OCOOEHHO TPOTBI, CHMBOJIBI: 3TO
Obuta mouTu Oecco3HaTeNbHas MpUBbIYKA JIsl Hero. COBpPEMEHHBIN ke YelIOBEK 4acTo, KaKeTcs,
OOUTCA MX: OHM €My TPYAHBL. DTO TOTOMY, YTO OH, BO3MOXHO, YK€ C TPYIOM YIIPaBIISET
OTHOIICHUSAMHU MEXKIY MPEANnoIaracMoid UM BOCIPUHUMAEMOM peaJbHOCThIO U €€ BhIpaxkeHrueM. B
9TOM MpOSIBISIETCS TPEBOKHOE CTpeMieHue K TouHocTH. HoymeHn HeusBecteH. Ho ecnu o
HEMOCTHKUM, MOXKHO MPEANOIOKUTh, YTO €ro MPOCTO HET. A eclii TakK, TO Bce OYIET COCTOSTh
TONbKO u3 «peHomeHoB». W ecnu Obl Bce OBUIO SIBIEHHWEM, TO OHO caMO MpuoOpeno Obl
BceoOBeMITIONIEE 3HAUYCHHE M MpoljemMa TOYHOCTH BbIpaKEHUs crTana Obl abcomoTHOH. Ota
HaBA34YMBOCTh K HEAJIEKBATHOMY BBIPAKEHUIO €IMHCTBEHHOT'O PEabHOI0, UMEIOLIEr0 3HaYCHUE, TO
ecTb (peHoMeHa, 3apa)kaeT CJIOBO KaK aTeucTa, TaK U BEPYIOLIEr0 M JeNlaeT KaXAYI pPa3HHILY
NpUYKHON pasnenenus. M Bce jxe Mup cnaceH KpacoToi, kotopyto CTeHJallb Ha3Bal «oOeliaHue
CUaCThs1», OOEIIaHHWe, KOTOpOEe TaKXkKe SBJSETCS KpacoTOM CIIOB, HO HE ecThb aOCOJIIOTHOE
COBEPILIEHCTBO M OCTAeTCS TEM HE MeHee OOoraTtbiM BCEH >KU3HEHHOM CHJION YeIOBEUECKHX
KOH(JIMKTOB, IOTOMY YTO TapMOHMSI €CTh M OCTaeTcsi, Mo cioBaM [epakinTa, «CTpyKTypa B
HanpspKeHUU Kak ObiBaeT B apke U B jupe» (['epakmut: dparment Jdunbca-Kpanua 22 B 51; cp.
urpa cioB B 48: «/ms apku (pacTIHyTON) ecTh, CTAJIO OBITh, )KU3Hb, HO JIEJI0 €r0 — CMEPThY Pilog =
apKa pacTsHyTa, *u3Hb). Takum oOpazoM, KpacoTa, KOTopasi, B CBOIO OuYepe/b, JOHKHA OBITH
COXpaHEHa B €€ pa3HOOOpa3suu U CHUMBOJMYECKONH HETOYHOCTH, CIOCOOHA MOKAa3aTh 4Yepe3 camble
UCKpEHHHE U TIJIyOOKHE YEeIOBEYECKHME YYBCTBA «CMBICII MHPOB HHBIX», BBI3BaHHBIH 30CHUMOM
Hocroesckoro [3, C. 290-291]. 'agamep cnpaBeIIMBO MOAYEPKHYJI B CBOEH I'€pMEHEBTHUKE, TO
€CThb B Pa3MBILUICHUSX O BHYTPEHHEM XapaKTepe HHTEpIpeTaluu, Npucylled Kaxiaou ¢opme
MBIIJICHNS, UCTOPUYECKMM M JUAJIOTMUYECKHN XapakTep HMCTHHBI, KaK OHa JXHUBET B S3BIKE;
JMaJIEKTUKa PacKpbhIBaeT CBOIO ()YHKIIMIO BCEr/la U TOJBKO B HEMPEPHIBHOM «CIUSHUU UCTOPHKO-
JIMHTBUCTUYECKUX TOPU30HTOB» [2, c. 363].Bce 3TO, HECOMHEHHO, COOTBETCTBYET TaKkKe
¢enomenonorun ['yccepnd, W Tpexae BCEro XalJerrepOBCKON KOHILENIHUEH HCTOPHYECKOIO
IIPOSABJICHUS MCTUHBI B SI3bIKE M B IPOM3BENCHUM HCKyccTBa. Hampumep, TBOpYECTBO
JlocTOEBCKOr0, HECOMHEHHO, MPEICTABISET COOOH, U ATO YK€ MHOTMMHU ObLIO OJYEPKHYTO, OUEHb
3HaYMMBbIM ONBIT JMAJOTMYECKOr0, MOJU(POHUYECKOTO M, CJIEI0BATENbHO, T€PMEHEBTHUYECKOTO
MPOSBJIEHUS. PA3IUYHbIX (QUIOCOPCKUX U OOrociOBCKUX HCTUH. JIBOMHas M HEOJHO3HAYHAs
KapaMa3oBCKas «KpacoTa», caMa KpacoTa 4YeJIOBEYECKOIO CEpAlla U BCEro KOCMOcCa B HTOre
HaXOJUTCSI B MOCTOSIHHOM MeTamop(o3e MEeX]y 3apa3oi Ipexa U JIEKapCTBOM CBATOCTH. be3nHa
rpexa WM CBETCKOE YYBCTBO HECOBEPIIEHCTBA JIETKO KOHCTAaTUPYIOTCS Jake B IPOCTOM
HCTOPUYECKOM U HK3UCTEHLMAIbHOM pa3zielIeHUH YeloBeKa Ha MbICIb, ci1oBO U. Coduct ['eopruii B
cBoeM «O HEOBITHM» HMMEHHO 00 3TOM M TOBOPHI. OTOT OOBEKTHBHBIM «TpyH» BpPEMEHH U
MIPOCTPAHCTBA B KOHEUHOM CU€Te JOKEH pacCMaTpUBaThCs Kak JpamMa, 3aTparuBarolias He TOIbKO
ObITHE U 3HaHUE, HO U OOIIeHUE, KOMMYHHUKAIHIO.

B HecoBepiieHHOM MHUpE HECOBEPILIEHHOTO S3bIKA, T/I€ «BCSIKasl BHIPAKEHHAS! MBICIIb €CTh JIOXKb)
(3HameHUTHIH cTux TroTdeBa, HamucaHHBIA B 1829 romy, cM. [6, 46]), HU OJHO CIIOBO HE MOKET
ObITh TOYHBIM JI0 KOHLA. He TOYHOCTh BBIpaXEHHs U CYXKACHUS, a TOJIbKO (uiaocodckas
CUMBOJIMKa MOXET NOMOuYb uenoBeky. OO0 »Toil «punocodckoit cumBoimke» mnucan Ilasen
dnopenckmii: «S Bcerma ObUT CHMBOJUCTOM [...]. BCIO CBOIO JKHM3HB 5 MO CYIIECTBY pPacCy Ial
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TOIbKO 00 omHOM: 00 oTHoumieHuu (QeHomena k HoymeHy» [7, 154]. Cepreit Xopyxuii
KOMMEHTHpYeT: «Pemenue mpobiaembl, koTopoe [DaopeHckuii| pa3BUBalI W TBEPHO, IMOCTOSHHO
NOJACPKUBAJ, ObLIO (DMIOCOMCKUM CHUMBOJIM3MOM. OTa TMO3UIHUS YTBEPXKIAET, YTO HOYMEH HU
(eHOMEH Henb3sl OTHENUTh APYr OT JApYyra, OHU OObEOUHEHBI B HEPa3phIBHOM EIUHCTBE |...].
CrnenoBatenbHO, ObiTHE ecTh KocMoc U cuMBO —TakoBa ¢opMyiia oHTOJIOTUH DIIOpEeHCKOTo» [8,
104]. Otcrona ciemyet, 4TO HOyMeH — 3TO He (DEHOMEH, a 3aT0 PEHOMEH — ATO HOYMEH, U IS UX
CBSI3U CYIIECTBYET €IMHOE KOCMHYECKOE M CHMBOJIMYECKOE OBITHE, IIOTOMY YTO CHMBOJ BCET/a
STUMOJIOTMYECKU 03HAYaJl U 03HAYAET «COK3».

Takum o0pa3zom, «EBKIMZOBa MBICIBY, MOABEPTHYTas KPUTHKE J[0OCTOEBCKMM, HaXOIUT CBOE
nocnenHee orpuuanue y DIopeHCcKoro, COrjacHO KOTOPOMY MPUHLHMI TOXAecTBa A # B He
uckioyaer B = A (4To Taxke clipaBeAJIMBO YTBEP)KJIAETCS B JIOTMKE MHOKECTB), U 3TO SBIISETCS
KJIIIOYOM K [MOHMMAHUIO WJIM, O KpailHeW Mepe, K MNPUHATHIO 3THUYECKOM MapajoKCalbHOCTH
4esioBeKa, Mupa u ucropuu. Takum oOpa3om, OyeT OTKphITa HOBas BO3MOKHOCTb JHAJIOTa MEXKIY
PEIUTHO3HBIM CO3HAHUEM M COBPEMEHHOM HAYKOW B CBETE CMMBOJIMYECKUX 3HAHUS U MBILICHUS,
YTO COBPEMEHHBIH YEIIOBEK MOXKET YAaCTHYHO CHOBAa HAWTH KaKk B TyMaHH3Me, TaKk W B Ooiee
JIPEeBHUX Tpaauuuax. VIMEHHO B 3TOM CMBICIIE PUTOPUKA M €CTh MCKYCCTBO, CIOCOOHOE Kak
HA/ICJMTH CJI0BAa OTBETCTBEHHOCTHIO, TaK U yOepeub UX OT a0COoNoTH3auuu. B qaHHOM ciydae pedb
uner He o ToMm [oprum, KOTOpBIH OKOHYATENBHO YyOexkAaeT adUHAH MPEINPHUHITh T'yOUTEIbHYIO
skcneaunuio B CHupaky3bl, a O TOM, KOTOpBIM C COCTpaJaHMEM paccyxaaeT o cyapoe Enensl u
KOTOpbIi B «O HEOBITUM» PAJUKAIBHO W HMHTEJUIEKTYalIbHO UYECTHO WILIIOCTPUPYET, C OJHOU
CTOPOHBI, YEJIOBEUECKYIO MPUPOJY, a HE 00KECTBEHHYIO, Pa3eIEHHYIO MEX/1Y MBICIIbIO, CIOBOM U
JeCTBHEM, a C AIPYTroil — OMHCHIBAET KaK OOBEKT YyBCTBUTEIHHOTO 3HAHUS, TaK U BO3MOXKHBIN U
HEBO3MOXKHBIN a0COJIOT, KaK OOBEKTHI, OTIMYAIOIINECS OT 3HaKa, HO CIOCOOHbBIE, 3araloyHbIM U
TaUHCTBEHHBIM O00pa3oM JeNerupoBaTh M HAJENATh IOJHOMOYMSMHU 3HaK B MaKCHUMAaJbHO
BO3MOXKHOM CTENEHHM JyIst 001ero cyactbs. [Ipyrumu cioBamu, yuenue ['oprus u apeBHee yueHue B
Oosiee IIMPOKOM CMBICIE BO3BpAlIAIOT HAc K MIpoOjeMe 3HaHUS Kak IMpoOJieMbl OOIIEHUS U
B3alMOITIOHUMAaHMSI, TAaK U MOPAJIU, ¥ 3TO MPEACTABIAETCS YPE3BbIUANHO aKTyaIbHbIM CETOIHS.

bena yacto 3akirodaeTcs B TOM, YTO (uiocodbl 6€30roBOPOUHO MpeaaIl PUTOPUKY U Mepetain
ee TMOJMTHKaM, a IIOJUTHKH, B CBOIO Ouepelb, HEPEeIKO OO0paljaloT paad JIMLIb CBOETrO
COOCTBEHHOTO MHTEpEeca CBOIO MHCCHIO MOMCKAa BO3MOXHOI'O CYAacThsl JJIS OOIIECTBA B MPOCTYIO
Mpomnaraijly, JHIIEHHYI0 KakKoro-in0o MOJJIMHHOIO HCTOPHUYECKOIo, (PHUIIONIOTUYECKOTO U
¢unocopckoro ocHoBaHus. KopeHb 3Toi mpoOGiemMbl BHOBb OOHApy)KHMBaeTCsl B COBPEMEHHOM
oOuieM MeHTanurere. B 3ToM 3cTeTHKa M MOJIMTUKA NOKA3bIBAIOT HEOXKHUIAHHBIE B3aMHbIE CBSI3U.
JlatuHckas kpbutatas ¢pasa de gustibus disputantum non est HempaBHJIBHO MOHATA U UCKAXKEHA.
JI71st TPEKOB M PUMIJISIH BKYC SIBIIIETCS IPEAMETOM CEPhE3HOT0 OOCYKIEHHUS, a 3aTeM 00hEKTUBHON
«KaHOHHU3allUM» B CMBICIIE ONPEIEIICHUsI HEOCIOPHUMOI0 KaHOHA. JTO HAa CaMOM Jelie O3Hadala
aHTHUYHAs KpbuiaTas (pasa.

Kpacota nmomxkHa OBITh HCTOYHHKOM WHAWBUAYAJIBHOTO YJIOBOJBCTBUS, Ja, HO BKYC U
YIOBOJIbCTBUE JIOJKHBI OBITH OOBEKTOM BOCHUTaHHUS M oOmieHus. B 3ToM BocmuTaHuM BKyca
HOBYIO SKCTPAOPAMHAPHYIO (DYHKIHIO BBITIOJIHSIET CErO/IHSI CIOCOOHOCTH K «CO0JIa3Hy» B IHIMPOKOM
CMBICJIE CO CTOPOHBI HE CTOJIBKO MOJUTUKOB, CKOJIBKO y4yuTeneu, megaroros. [lo 3Toi mpuumHe,
nosTopsieM, B auanore lopruit 521D rosoputcs, 4yro Cokpar — €IWHCTBEHHBIH, KTO
JEWCTBUTEIBHO 3aHUMAETCSl MOIUTUKON. [lnaTton mumer: «Mbl cuMTaeM 4YeloBEeKa KpPOTKUM; 1A,
€CIIM ero CyacTIMBBIE MPUPOAHBIE CBOICTBa OBUIM pa3BUTHl HaJJEKallUM OOpa30BaHUEM, OH,
NEHCTBUTENBHO, CTAHOBUTCS KPOTKMM M B BbICIIEH cTeneHH OoxecTBeHHbIM. Ho ecnu yenmoBek
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BOCIIUTAaH HEJOCTATOYHO WM HEXOpPOIIO, TO 3TO Haubojee IUKOE CYIIECTBO, KaKOE TOJIbKO
poxxnaet 3emsnsi» (['ocynapctBo 766A1-4: cMm. [5, 184—185]). BeixoauT, 4To onpeneacHue 4eioBeKa
Kak 3Beps BHe oOmectBa B «llonmutuke» ApuCTOTENS 3BYYUT AHAJIOTUYHO OIPEACICHUIO
HeoOpa3zoBaHHOro yenoBeka B ['ocynaperse IlnaTona.

WTanpsHCKUN COBPEMEHHBIN Meaaror Pexanpkath MOIYEpKUBAET, HACKOJIBKO CETOJHS YUUTEIb
U MOJIOJIOW YeJIOBEK HaxOJATcsA B TaK HazbiBaeMoOM BpeMeHM Tenemaxa, korna orey Oxucceid, To
€CTb YYMTEJIb, BO3BpALaeTCd K JUAIOry IOCIAE OAWUIOBBIX U HAPLUUCCUYECKUX IITOPMOB
HPEbIIYIINX IECSITUIETUH, YTOObI BEPHYTh €My JI0Bepue K 3HaHuI0. OHAKO Tenepb 3TO JOBEpHe
MO>KHO BOCCTAaHOBUTH U MOATBEPAUTH TOJIBKO B paMKaX MOHUMaHUS MOJJIMHHOIO aBTOPUTETHOTO, a
He aBroputapHoro [13]. JIpyrumu cioBamu, elie pa3 MoKa3blBas, YTO YEJIOBEYECKOE 3HAHUE CaMO
1o cede — 3TO HE MPOCTO 3HAHUE, a TIOCTOSHHAS M aKTHBHAS JIFOOOBb K HEMY, TO €CTh (uiocopus
JienaeTcs, a He BblyuMBaeTcs. Eciau Mbl MpojaauM ciioBa IpoNaraHjie BIacTH, MOJOJblE JIOAU
Ooubie He OyIyT KaKAATh CIIOB M UX CEP/Ila BEICOXHYT B ATOM3ME.
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ConocTaBuTEeJIbHBIM AHAJIN3 AHTJIMICKUX, PYCCKUX U
UBPUTCKUX UJIHUOM C JIEKCEMOH Hcemblil

Kucenwo T.

Hentp «bexasnaxa», r. Ilerax-Tuksa, M3panib
ORCID: https://orcid.org/0000-0002-4136-4711, e-mail: kigelt@gmail.com

Hccnenyemass B cTarbe mpoOsieMa akTyajdbHa M BaXkHa Ui POCCUHCKOTO M
3apyOeKHOI0 HAay4HOIO COOOILECTBa, TaK KakK IIBETOBbIE HAMOMBI MBpUTA HeE
OINMCaHbI Ha (JOHE MHOTOUNCIICHHBIX aHAJIOTUYHBIX UCCIIEI0BAaHUIN B APYTUX S3bIKaX,
a COIOCTaBJICHUS HIUOM C JICKCEMOH JKENThIM/ KenThii/ 7% (manee YIS) He
POM3BOIMIIOCH IO HACTOSAIIETO BpeMEHH. MaTepuaioM aiisi paboThl MOCITYKHIIO
okosno 140 »xenateix uauoM, u3 HUX okono 70 anrnuiickux, 40 pycckux u 30
eBpeiickux. OHM CcOOpaHbl U3 TPEXbA3BIYHBIX AJIEKTPOHHBIX JIEKCUUECKHUX,
(dpazeosornyeckux  cioBaped, IOUCKOBBIX  3ampocoB B VHTepHere u
[IPOAHAIU3UPOBAHBI c IIOMOLIBIO KaueCTBEHHOTO, KOJIMYECTBEHHOTO
KOHTEKCTYaJIbHO-(YHKIIMOHAIBHOTO, CEMaHTHYECKOI0 u KYyJIbTYpHO-
JMHTBUCTUYECKOTO0 aHAJIM30B B PaMKaX JIMHIBOKYJIbTYPOJIOIHYECKOIro mnoaxoxaa. B
cTatbe mpeiaraercs cueayroomas kinaccupukauus SAWC, ocHoBaHHas Ha
MHUKPOCHCTEMAX, COCTOSIIIIUX U3 CMBICIIOBBIX aCCOIIMATUBHBIX I[EMOYEK, JOTHYECKH 1
CEeMAaHTUYECKU CBSI3aHHBIX, KOTOpbIE OXBATHIBAIOT (U3UYECKUE U TICUXMUYECKHUE
XapaKTepUCTHKH, OOJIBIIOE KOJUYECTBO chep NeATeNbHOCTH YeI0BEKa U MO3BOJISIIOT
B Oynymem BkmouuTh HOBble YIS: 1. Onrtuueckuii mer oOwekta.l.l Ilpupona.
[Tpuponnbie sBneHus, ¢usnueckue oOwvekThl - ['eorpadus; dayna; Temo - user
KOXMW; JTaJIOHHBIN LBET. 1.2 YenoBeueckas AeSITEIBHOCTb. DTATOHHBIN 1BET; 11nma;
Meaununa - JlekapctBa; Cnopt; WHbopmanus - Cerodopsl - OmnoseuieHus;
Teppopusm; TpynoyctpoiictBo; ['onocoBanue; 1.3 MopanbHO-3THYECKHE TPOOTIEMBI.
Cencanmonnocts; IlpogaxkHocTh. VYHuKanbHble YIS, oOoramaromiye s3bIKOBYIO
KapTUHY MHpa, B aHIVIMMCKOM SI3bIKE 3aTParuBarOT, B YACTHOCTH, TaKHUE TEMBI, KaK
TPYCOCTb, CTpaTerusi JOOCTHXKEHHUS Ielu, a B PYCCKOM — CTSDKaTelIbCTBO,
HeonbITHOCTE. B 21 Beke YIS mmeror Gonblioe 3HaueHHE B JIOPOXKHBIX 3HAKaX M
INpenynpexaeHnd 00 ONacHOCTH B MEIMUIMHE, METEOpOJIOTUH, a TaKXkKe B
rpaxJIaHCKOW U 000poHHOHU cdepax. PezynbTarsl paboThl MOTYT OBITH Y(PPEKTUBHO
HCIIOJIb30BaHbl B CPaBHUTENIBbHOM, KYJIbTYPOJIOrHYECKOM, JeKCHKOrpaduiyeckol H
JIEKCUKOJIOTHUECKOW paboTe, a Takxke crocoOcTBoBaTh SLA, denoBedeckoMy U
ABTOMATUYECKOMY MEPEBOY UTUOM.

Knrwouesvie cnosa: KOJIOpaTBHasd JIMHIBUCTHUKA, KOHTPACTHBHAsA JIMHI'BUCTHKA,
KCITBIC HANOMEBI, AHTJIUUCKUN SA3BIK, pyCCKHfI, HUBPUT, O6y‘IeHI/IC HHOCTpAaHHBIM
SA3bIKaM, IICPEBO.
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The problem studied in the article is relevant and important for the Russian and
foreign scientific community since color Hebrew idioms have not yet been described
against the background of numerous similar studies in other languages and the
comparison of idioms with the lexeme yellow/xxenteiii/ 237% (further YIS) didn’t do
still. The material of the work was about 140 yellow idioms: about 70 English, 40
Russian, and 30 Hebrew. They were collected from trilingual electronic lexical,
phraseological dictionaries, and Internet searches and analyzed with qualitative and
quantitative contextual-functional, semantic and cultural-linguistic analysis within
the lingua culturological approach. The article proposes the following YIS
classification based on microsystems consisting of meaning associative chains with
logically and semantically related relations that cover physical and mental
characteristics, and a large number of human activity areas and allows the inclusion
of new YIS in the future: 1. Object optical color.1.1 Nature. Natural Phenomena,
Physical Objects - Geography; Fauna; Body - skin color; Reference color. 1.2
Human activity. Reference Color; Food; Medicine - Medicines; Sports; Information -
Traffic signals - Alerts; Terrorism; Employment; Vote; 1.3 Moral and ethical issues.
Sensation; Bribe. Unique YIS, enriching the linguistic picture of the world, in
English related, in particular, to such topics as Cowardice, Goal Achievement
Strategy, and in Russian - Acquisitiveness, Inexperience. In the 21st century, YIS are
of great importance in road signs and danger warnings in medicine, meteorology, and
civil and defense fields. The results of the work can be effectively used in
comparative, cultural, lexicographic, and lexicological work and contribute to SLA,
human and automatic translation of idioms.

Keywords: color terms linguistics, contrastive linguistics, yellow idioms, English,
Russian, Hebrew, SLA, translation.

For citation: Kigel T. Contrastive Analysis of English, Russian and Hebrew Yellow Idioms. Yazyk
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Russ.).

The study of Hebrew yellow metaphors and the comparison of YIS in three languages is
relevant and important for the Russian and foreign scientific community since Hebrew color idioms
have not yet been described in the background of numerous similar studies in other languages. The
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widespread intercultural communication, exchange, and the growth of social and scientific
information create a need for translation, SLA, effective textbooks, phrasebooks, and dictionaries
that reflect the national-specific features of the studied and source language [2, p. 22]. Currently,
linguistics contributes to understanding the speaking community's thinking, worldview, and national
culture, and the comparative research arose out of curiosity and high respect for other cultures [3].

According to the theory of determining the primary color [Berlin and Kay 1], the lexeme yellow
refers to the basic color terms that appear at the fourth stage of development of various languages in
the following sequence: achromatic dark-cold and light-warm (in English "black" and "white ),
red, green and/or yellow, blue, brown, lilac, pink and grey.

The scholars analysed yellow English idioms (Chielens [3]; Hamilton [4]) along with other basic
color terms, and revealed many bi- and multilingual contrastive works, for example, English &
Italian [5]; Russian, Serbian, Slovenian, and Croatian [6]; Japanese, English, and Russian [7];
Polish, Portuguese and Spanish [8]; Russian, Belarusian, Ukrainian and Czech [9]. There are also
YIS studies in Russian [10,11], and Russian and Chinese [12].

As a part of the project "Comparative analysis of English, Russian and Hebrew idioms" the work
aims to fill the missing data on Hebrew color idioms and study trilingual YIS. Some project articles
were already published (Red [13]; Green [14]; Blue [15]; Gold and Silver idioms [16]) when the
articles on black, white, and secondary color idioms are in print.

The study results could be used in L2 teaching both children and adults, comparative, cultural,
lexicographic, and lexicological work and also improve the human and automatic idiom translation,
with currently no unresolved problems due to literal translation [15].

Due to the work's aim addressed the following key research issues: identify modern English,
Russian, and Hebrew YIS, distribute meanings into groups of equivalent and unique idioms, count
their number, and analyse similarities and differences.

Method. The sources of the study are electronic definitions and phraseological dictionaries and
token searches on the Internet. The procedure of the work is described below: in the initial stage
creating the lists of YIS meanings in three languages, comparing them to explore equivalents, and
unique idioms, creating the classification, analysing them, and summarising.

The study used a comprehensive research methodology, such as linguistic descriptive,
contextual, statistical, and comparative methods, as well as the method of component analysis of the
phraseological units.

Table
Results of the research

Equal Yellow Idioms

Object Optical Color A. Nature

Natural phenomena, Physics Objects: yellow dwarf/xénteiii kapnuk/ 7217% n*o11 (called a G-
type main-sequence star).

Geography: Yellow River/XKénras pexa/211x 271 ( China river); the Yellow Sea/’Kénrtoe mope
17¢n o0/ (West Korea Sea).

Fauna: yellow jacket/ o°217% o°vp't (predatory social wasps).

Human Body: yellow spot/ sxentoe nstro/ 217% an> (macula, a particularly light-sensitive area
of the retina at the exit of the optic nerve).
Skin color: yellow race/ sxenras paca/ 2% vi (a yellow-brown skin color, a person from Far
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East Asians, especially of Chinese origin); yellowish face/ sxenroBatoe nuio/ Maiany 0°1s
(caused by jaundice, a high level of bilirubin in the blood).

Etalon Color: yellow as a lemon, gold, an old tooth, butter, yolk of eggs, amber / sxentsiit, kak
SIMYHBIN JKEJITOK, SHTAPb, JKEITEH jKeITa 30510Ta / 121y,1171 73w 1w ,207 ,1117°7 13 21X,

B. Human Activity

Etalon Color: yellow as hey/ > 2wnx jnwo ,7°xm; yellowed, yellowy, yellowish /noxenesmmnii;
pkearoBateli / 2727%; turn yellow/ moxenrers/ 2°nxn% (become yellow due to age or
deterioration).

Food: yellow cheese / sxéntsriii ceip/ 12178 72023 (Emmental and baby Swiss varieties with holes
and color; Russian- royutanackuii Cbip, TBEPABIH ChIP).

Medicine: sxentyxa /nanx(jaundice); neonaranpHas sxentyxal T12°17 N2y (neonatal jaundice);

yellow fever/xénrast muxopanakal 121% nr7p (tropical countries, acute contagious disease caused

by a virus that is spread through mosquito bites); Yellow Card Scheme (YCS)/ 217% 0°v12 n°1own(a

system for collecting information on suspected adverse drug reactions); yellow & black flag, jack
Iy 2178 937 (quarantined ships due to disease).

Drugs yellow pill/ sxénras mupukal 72178 79123 (a synonym for Valium ).

Sports: yellow card/sxénras kaprouka/211x 0°v75 (card of warning, but not expulsion from the
referee); yellow jersey / sxénras maiika/ 7213 78217 (competition, racer after the final stage is
considered the winner of the Tour de France).

Information: yellow pages/xéntsie crpanunsl/ (telephone alphabetical directories of telephone
with the classification of companies by products and services numbers by the type of business or
service; Hebrew -,2:77 57 golden pages).

Traffic signal yellow light/ sxénterit cBeTodop/217x Y/ (traffic light, slow down, but not stop,
between the green light and the red light, hesitance to proceed; limited approval or permission to
proceed; high danger level).

Alerts safety yellow /6e3omacHbrii sxenTsiit /217% *min*va (one of the standard high visibility
safety colors); yellow warning, yellow alert/ sxkentsrit ypoBens onacuoctr/ 72178 X107 (the early
stage of alert); yellow dashboard lights /skenTeie orau mpuGOPHOI aHeMM/2°2IX NN M? MR
(car warning lights are indicators on the dashboard that warn of a certain malfunction in the
vehicle, but you can continue driving as usual).

Terrorism: Yellow/XKentsriit 1237% 7xnn/(high level of danger, data on the possibility of a
terrorist act are confirmed, but the time and place of the impending attack are unknown).

Employment: yellow-collar worker /xentbrit BopoTHHUOK/ 2177% NIRMX (the creative field,
photographers, filmmakers, directors, editors).

\/oting: yellow vests, jackets / xénteie sxunersl/ 0°217% 219K (France, weekly protests for
economic justice, institutional political reforms on 2018).

C. Intellectual, Mental, and Moral Issues

Sensation: yellow press, journalism, journalist, publishhing / sxénrast mpecca, xypHaaucTHKa,
KYPHAIHCT, M3/1aTelibckoe neso Mnnvy / 721mx (lurid content, scandalous).

Bribe: yellow trade union/ sxéntserit mpodcoros/ 21778 *31x¥pn 7K (conciliatory, reformist; venal,
non-independent able workers' organization, controlled by or influenced by an employer).

2. The Unique Trilingual YIS

2.1 English

Etalon Color: yellow as a guinea (21 shillings), like ginger; mustard.
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Coward: is yellow, yellow streak/ have a yellow streak, yellow-belly/yellow-bellied/yellow-
bellied chicken; down one's back yellow streak/have a yellow streak; yellow livered (fearful,
timorous vs milk-livered, lily-livered).

Rascal: yellow dog (worthless person); yellow dog contract (employer & employee agreement,
employee not to be a member of a labor union); yellow back (scoundrel).

Executing Strategy: Yellow Brick Road (in the novel The Wonderful Wizard of Oz, the road to
success or happiness; an action step, the smaller tactics to success).

Miscellaneous: yellow cake ( a yellow spongy cake that is in color due to the egg yolks); yellow
about the gills (dejected or in ill health; synonym-green /blue/white vs to be rosy about the gills,
to look in good health); high yellow (light-skinned African-Americans); code yellow (a urinary
accident); yellow line (U. K., parking at this location is only possible for a short time); mellow
yellow (laid and relaxation; psychedelic drug LSD; dried banana peel fibers for smoking);); a
yellow map(built-up or urban areas);

yellow ware (clay dishes; pottery); yellow metal (brass); yellows (liberalism, libertarianism,
anarcho-capitalism);

yellow state (high risk of Covid-19 in some Us states); Yellow Dog (committed members of the
Democratic Party).

2.2 Russian

Money-grubbing: - skéxreiit metamn (yellow as gold, yellow metal, any metal, or alloy that looks
like gold); »x&nTerit

nesBoa (writer M.Gorky, yellow devil, gold that enslaves people; the spirit of profit).
Inexperience: - xenroportsiii, sxentopotuk (yellow-mouthed, inexperience, English, Hebrew —
green); sxent kak npimieHok (yellow like a chicken ).

Miscellaneous: xenras kaptouka (medicine, yellow card serious psychiatric diseases, dangerous
both for the health of the person himself and for the people around him, the complete inability of
a person to lead a full life); sxenras xapra (yellow card, certificate required for a child to enter
kindergarten and school).

2.3 Hebrew

Miscellaneous: 217 (yellow, army slang, a soldier exceeds according to the rules and procedures
or more than expected of him); 2% i°vax (a melon).

Discussion. In this pioneering study of trilingual phraseology, about 140 trilingual yellow idioms
were presented and analyzed, including about 70 English, 40 Russian, and 30 Hebrew YIS,
Trilingual YIS is synonymous with green phraseological units, which can be explained by the
yellow-green symbiosis of the early stages of language development [14, p.80]. In addition, Russian
unique YIS with the meaning of inexperience have something in common with English and Hebrew
green idioms, and the ratio of YIS in the three languages is similar to the ratio of green idioms (162
in total; 85-45-38).

We have found a significant number of trilingual equivalents of YIS (yellow as egg yolk),
although the three languages belong to different language systems, since English and Russian are
Western European languages, and Hebrew is a Semitic language. Stahl and Dembowiak [8,67]
wrote that Europe is quite homogeneous in terms of secondary colors, and in their perception, there
is more unity than disagreement, and this statement corresponds to the YIS trilingualism. On the
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contrary, the sinologist notes significant differences in the semantics of yellow in Russian and
Chinese linguistic cultures (European and Sino-Tibetan languages) [12, p.742].

Various trilingual 11Ss were combined into two microsystems by logical connections: 1. Optical
color of an object. 1.1 Nature. Natural phenomena, physical objects - Geography; Fauna; Body -
skin color; Reference color. 1.2 Human activity. reference color; Food; Medicine - Medicines;
Sports; Information - Traffic lights - Alerts; terrorism; Employment; Vote; 1.3 Moral and ethical
issues. sensation; bribe.

As in other studied colors (black, white, red, blue, and green), the "Human Activity"
microsystem is much larger than the "Optical color of the object” group and the "Moral and ethical
issues" group, but unlike them "Moral and ethical issues » is very extensive, small and associative
semantic chains are very short, for example, Information - Traffic Lights - Notifications.

YIS is distinguished by a pronounced or relatively transparent connection with the natural or
artificial color of the object, for example, a yellow jacket is a common color of wasps; the yellow
press is the yellow color of a cheap newspaper, and this corresponds to Niemeyer's conclusion that
in all languages the name of natural objects is the starting point for a metaphorical name [16, p.
141]. In terms of parallels, in addition to the parallel with green idioms and, to a lesser extent, with
blue idioms (blue/green/yellow envy; blue/green/yellow around the gills), there is a parallel with the
golden idiom (yellow pages/gold pages) and plain metaphors with the lexeme white, milk, lily
(yellow liver, white-liver, milk-liver, lily-liver).

Unlike other primary base terms, YIS are characterized by undeveloped antonymy (yellow
around the gills - pink around the gills), polysemy (yellow vests - Protestant; wasps), and variability
(yellow belly / being yellow) except for the metaphor yellow belly / yellow streak.

JIS have a small number of positive connotations associated with gold and amber as semi-
precious stones, as well as a strategy to achieve the goal, such as the yellow brick road, and some
neutral connotations (yellow body, yellow pages) but most of them are characterized by negative
connotations. Moderately negative connotations of YIS are associated with a warning, such as a
yellow card in sports, while sharply negative connotations are associated with tabloids and labor
unions. Unique trilingual YISs demonstrate differences due to extralinguistic factors - traditions,
culture, customs, historical conditions, and if the number of equivalents in quantitative terms,
unique English-language YISs outnumber Russian ones, and even more so Hebrew ones. English
YIS not only expand the themes of equivalent idioms about skin color, and reform union, but also
add new meanings such as cowardice, and earthenware, and are rich in strong negative connotations
(yellow dog). Separate literary expressions, such as the English metaphor of the yellow brick road
and the Russian metaphor of the yellow metal, have firmly entered the culture as unique
phraseological units.

In the 21st century, various color idioms are actively used in various areas of human activity
(medicine, computers, household appliances, finance, employment, etc.) in some basic sense. So the
meaning of the antinomy is black-white - prohibition-permission, red-green-undesirable-
recommended, green is associated with environmental protection [14-16], and gray indicates a
combination of features or a new area for which the rules have not yet been established (Kiegel,
Gray's Idioms - in press). The most important contemporary meaning of YIS is warning in the
traffic sign triad (red-yellow-green), misdemeanor warning in sports, and hazard warning in
medicine, weather, warfare, defense, etc. Conclusions In this innovative trilingual study in the field
of phraseology, a significant number of English, Russian, and Hebrew idioms with the lexeme
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yellow were identified and analyzed, which is important both for translation theory, intercultural
communication, understanding of national worldviews, and for studying foreign languages,
studying foreign language textbooks, phrasebooks, and dictionaries. Quantitatively, English YIS
outnumber Russian and even more so Hebrew idioms.

YIS is distinguished by a transparent connection with the color of the object, but unlike other
color idioms, they have short associative semantic chains, a very small group of moral and ethical
problems, rare cases of polysemy, antinomy, and variability. YIS is smaller than green
phraseological units, but they are semantically parallel to them and their quantitative ratio in three
languages is similar. The paper notes single parallels of IS with other color idioms.

It is emphasized that the trilingual JIS is characterized by partially negative and sharply negative
(unique idioms) connotations, as well as neutral but practically no positive connotations. English
and Russian YIS not only expands the subject of equivalent idioms but also add new meanings.

In 21 studies, YIS actively participates in the triad of road signs and various types of danger
warnings in medicine, meteorology, military, defence, and other arias.

To get more data on yellow idioms, it is necessary to collect and evaluate trilingual proverbs and
sayings, as well as professional YIS. Future research will focus on the antinomy of black and white
idioms, peripheral trilingual colors (purple, pink, etc.) and generalization of both primary and
peripheral trilingual idioms within the innovative project "Comparative analysis of English, Russian
and Hebrew color idioms",
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B sT0li cTaThe MPUBOAUTCS MCCIEIOBAHUE PEUM aKTPUCHI DMMbI Y OTCOH, KOTOpas
Obl1a mocBsnieHa 3amycky nBwkeHuss HeForShe, npousomenmemy B 2014 rony B
mrad-kBapTrpe OOH. OcoOblii akIeHT B BBICTYIUIGHUHU OBLI C/eflaH Ha OTHOIICHUE
K My)XunHam — skoObl nBkeHue HeForShe, npu3HaBas Ba)KHOCTbh POJIM MYKYUH,
OTIIMYACTCS OT TPAJUIIMOHHBIX  (EMUHUCTHUECKUX  ITOJXOJIOB. Jlannoe
UCCIIIOBAHME HANpPaBICHO HA TMOMCK M HW3yuYeHUE MPOTUBOPEUHMM  Kak
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npo0iieM, HATypallu3ally, 3aMaTYuBaHus. Pe3ynpTaTsl MOAYEPKUBAIOT JUCKYPCHUBHOE
HANPSDKEHUE, CBSA3aHHOE C W300paKCHHEM MYXKYHMH, KOTOPOE TPEYMEHBINAET WX
BUHY B HECIPABEIJMBOM OTHOIIEHMHM K JKEHIIMHAM Ha NPOTSIKEHUU HCTOPUU U
MOJAYEPKUBAET MX JKEPTBEHHOCTh. B 3aK/OYeHHH BBISBISIOTCS HEKOTOPHIE
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This study regards actress Emma Watson’s key speech launching HeForShe at the
United Nations in 2014, with a special focus on the way she refers to men. The
#HeForShe initiative ostensibly differs from traditional feminist approaches in its
recognition of the importance of reaching out to men. This study aims to explore
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tensions in her argumentation and within the movement itself. It uses a mixed
method analysis that consists in the application of some traditional tools in the
analysis of political rhetoric, evaluative language, framing, problem-solution,
naturalisation, erasure. Results are to highlight a discursive tension in the portrayal of
men that downplays their role as perpetrators of historical injustice for women and
instead emphasises their victimhood. The conclusion brings out some of the
corporate contradictions inherent in the HeForShe project.

Keywords: HeForShe, Emma Watson, feminism, corporate branding, evaluation,
argumentation, persuasion.
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#HeForShe, at the time a new initiative in the area of gender equality, was launched on 20
September 2014 by then Secretary General Ban Ki-moon and actress Emma Watson, the UN
Women Global Goodwill Ambassador. It represents an attempt by the organisation to further the
cause of women’s rights around the world by aligning men with the traditional ideals of feminism,
reaching out to heads of state, multinational CEOs, celebrities and other prominent figures
including academics and politicians (Puspita and Antoni 2019). In Watson’s words, the involvement
of men is fundamental:

We want to try and galvanize as many men and boys as possible to be advocates for gender
equality. And we don’t just want to talk about it, but make sure it is tangible

Though her speech was well received in some quarters because of #HeForShe’s perceived
impact on discourse, culture and social practices (Engstrom 2019), it also attracted a fair measure of
criticism, with Ahmad (2020) describing the initiative as a ‘mere promotional campaign’, and
feminists critiquing the efforts of

a privileged, wealthy, white, dabbling elitist, exploiting her substantial platform to presume
to speak on behalf of women whose lives and struggles she could never truly understand
(Straughan 2022)

As (Lawson et al. 2021) argue, the achievement of true social change in the area of gender
equality requires the multilevel transfer of power from men to women. Though the place for top-
down initiatives in achieving social change is complex, a historical example like France’s reform of
capital punishment shows that such action may indeed have a long-term effect on underlying
mindsets (Donovan 2014). However, in the case of feminism the question is harder to assess, since
there is no binary process (to execute or not to execute) that may signal a shift in cultural attitudes.
Rather, the longed-for result of gender equality depends on a range of intangible factors such as
religious, cultural and philosophical attitudes, ideologies, prejudices, entrenched patterns of thought
and feeling that, collectively, determine gender profiles and social practices (Fairclough 2003).

This study explores framing, argumentation and evaluation in Watson’s key speech, with a
special focus on the way she refers to men. As already noted, the #HeForShe initiative ostensibly
differs from traditional feminist approaches in its recognition of the importance of reaching out to
men, frequently identified as the oppressors in first wave feminism (Heilmann 2000). It is therefore
of interest to note, from a traditional, Aristotelian perspective on persuasive rhetoric (Furley and
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Nehamas 2015) and one that incorporates notions from modern linguistics, how Watson approaches
the discursive task of turning the traditional enemy into a valued ally.

#HeForShe: framing

From an examination of #HeForShe’s published materials and an exploration of the website, it is
apparent that the designers share many of the marketing strategies of some of their corporate
partners (Schroeder, Salzer-Moérling, and Askegaard 2006; Ng and Koller 2013). The site uses state-
of-the-art web design: it opens with a video that features male characters, many black, who hold the
#HeForShe slogan (figure one):

+ HeForShe - CHAMPIONS  RESOURCES  SoLuTIONS

Introducing the
new HeForShe
Alliance

EIOGICSS WOWaras QErees 22,30

o RN
|

Figure 1. #HeForShe homepage

The characters rapidly succeed one another until the camera angle changes; some coloured shots
appear, the first of which shows a black girl with a brilliant smile, who precedes images of the
project’s activities involving both men and women. The video culminates with a frontal shot of
some determined-looking young men — again, non-white-European types, walking purposefully
down a corridor. This initial multimodal reel is a semiotic encapsulation of the organisation’s
message; from the first shots of random male individuals expressing their support, through
illustrations of diverse ongoing, gender-related projects, to the final group of men whose steady gait
expresses their commitment to the ideal.

The website thus enacts a substantial rebranding of feminism which, in its traditional as well as
its modern versions, has always been viewed as primarily concerned with women (Riley 1988). As
Watson’s speech makes plain, and as is also very clear from a glance at the website, the role of men
is fundamental. Indeed, since the video begins and ends with shots of male social actors, it appears
to advance the subliminal message that they, of the two genders, have the most important role. This
points towards a tension within #HeForShe, arguably within feminism itself. If one unpacks the
organisation’s name, ‘he for she’, using the tool of pragmatic relevance (Wilson and Sperber 2015)
the meaning of the fragment could be re-constructed in the following terms: He (i.e., all males
everywhere) is for (stands with, expresses support for, believes in, etc. She (all women
everywhere). To further extrapolate these implicatures (Leech 2016), the inference is that women
are still dependent on men for the achievement of their ultimate goals; to the extent that they are
dependent on them, they could also be seen as inferior or subordinate to men. Thus, in its very name
the #HeForShe movement, arguably, reproduces the same ideology it purports to refute.

In Watson’s speech the same tension will be observed. On the one hand she aims to reach out to
men, to involve them in her movement; on the other, however, it is hard for her to refer to unjust
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patterns of gender relations, a feature of all feminist discourse, without castigating men for their
role in these processes.

Methodology

Textual semantic analysis is carried out using the Appraisal Framework of Martin and White
(2005), a tool that enables the analyst to assess the speaker’s attitude towards the social actors and
phenomena described in the speech, both in explicit and implicit language. Of this Hallidayan
framework, (Hunston and Thompson 2003) offer the following description:

The enormously varied lexical choices are seen as construing a small range of general
categories of reaction. The main category or sub-system is AFFECT, which deals with the
expression of emotion (happiness, fear, etc.) Related to this are two more specialised sub-
systems: JUDGEMENT, dealing with moral assessments of behaviour (honesty, kindness,
etc.), and APPRECIATION, dealing with aesthetic assessments (subtlety, beauty, etc.)

| shall present an example from Table One (below) for each of these three macro semantic
categories, beginning with what the authors term ‘Affect’, or adjectives/evaluative text dealing with
the expression of emotion:

But sadly [- Aff: Unhappiness] | can say that there is no one country in the world where all
women can expect to receive these rights.

This is an instance of explicit evaluation, since Watson expresses her emotion (considered by
Martin and White a negative one, signalled by the symbol °-’) with a specific adverb from this
semantic domain. Moving on to consider Judgement, the evaluation of people’s positive or negative
(+/-) ethical qualities, their abilities, tenacity or truthfulness:

When at 18 my male friends were unable to express their feelings. [t — J: capacity]

In this case Watson’s evaluation of her male friends is negative — they are incapable of
expressing their emotions. However, this judgement is not given in explicit lexis, and Martin and
White speak of a ‘token’ (t) of Judgement (J), and italicise the relevant stretch of text.

The final category is Appreciation, or the evaluation of objects, natural or mental phenomena,
etc:

| decided I was a feminist and this seemed uncomplicated to me [+ App: composition]
Here she expresses positive evaluation of her philosophy, feminism.
In the case of this speech, we explore Watson’s characterisations of men and women in order to

probe the construction of these categories within #HeForShe more generally, to understand more
precisely the rhetorical strategy and argumentation that she outlines here.

As already indicated above, the notion of framing (Goffman 1986, Entman 1993) is central in
this critique, which aims to shed light on the linguistic and discursive strategies Watson uses to
achieve the delicate rhetorical feat of enlisting men alongside women in their struggle - against
male hegemony. An example of this is her statement

Men—I would like to take this opportunity to extend your formal invitation. Gender equality
Is your issue too (my emphasis)
She goes on to provide examples of how current gender relations are harmful to men, and thus

gives an alternative frame that discursively aligns men with women in the position of the victim of
an injustice, rather than its perpetrator.

78



Tloumon /.M. Ponton D.M.

Kopnopatususiiit pemunn3m? OmMma YOTCOH U JBHIKECHUE Corporate Feminism? Emma Watson and the UN’s
OOH #HeForShe #HeForShe Movement
S3bik u Texet. 2022. Tom 9. Ne 2. C. 75-809. Language and Text. 2022. Vol. 9, no. 2, pp. 75-89.

Also noticeable is the presence of a familiar rhetorical pattern from the context of political
argumentation — among other deliberative rhetorical genres - the Problem-Solution pattern (Winter
1977). Identification of this pattern at times requires the application of pragmatic techniques of
relevance to stretches of text such as:

We want to try and galvanize as many men and boys as possible to be advocates for gender
equality
Here we can infer that ‘gender equality’ relates to something that our world knowledge (Van
Dijk 2008) tells us is a global issue; hence, the galvanization of men and boys as ‘advocates’ for
equality appears as the speaker’s preferred ‘solution’. Rhetorically, this implicit pattern contributes
to the speech’s persuasive impact (Bosman 1987).

Aristotelian persuasion in #HeForShe

In the Aristotelian view of persuasion (Aristotle and Bartlett 2019), the three key components are
Ethos (respect due to the speaker), pathos (emotional effect of the speech), and logos, the logical,
argumentative element. It has been suggested that, of these, only logos can be seen as truly
argumentative (Braet 1992), since it is the only factor to depend on rational ideas that enforce a
reasoned conclusion. However, the contributions of the other factors are widely acknowledged to be
highly influential in contexts, such as the courtroom or political debate, that rely on effective
rhetorical communication (Charteris-Black 2009; Reyes 2014; Rosenthal 1966).

In our case the speaker’s ethos is considerable, deriving not simply from her institutional role
with the United Nations, but also as a cultural icon whose image has influenced the hearts and
minds of cinema-goers, especially the young, all over the world. As will be seen during the analysis
that follows, her use of the Affect system (Martin and White 2005) forms a significant part of the
persuasive force of her speech, as she frequently expresses her feelings during it, in ways that align
with the force of her argument. For example, her reference to the tragedy of male suicide supports
the central proposition of her talk just cited, that gender equality is ‘their issue too’.

The following section explores Watson’s use of logos, identifying the various points of her
argument, and showing how they are supported by her evaluations, which make frequent use of the
emotional dimension.

Data
Table One (below) shows the evaluative patterns in the speech:

Table
Watson’s speech, evaluation
Text What is appraised? AF
1 | galvanize as many men and boys as Men and boys [+J: tenacity, irrealis]
possible
2 | become synonymous with man-hating Fighting for women’s | [t - Aff:
rights dissatisfaction]
3 | I was confused at being called “bossy,” Emma Watson [-J: propriety]
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4 | | started being sexualized by certain Elements of the press | [t -J: propriety]
elements of the press.

5 | When at 18 my male friends were unable to | My male friends [t - J: capacity]
express their feelings.

6 | this seemed uncomplicated to me Feminism [+ App: composition]

7 | feminism has become an unpopular word The word ‘feminism’ | [-App: reaction]

8 | expressions are seen as too strong, too Feminism [- App: reaction,
aggressive, isolating, anti-men and, intens.].
unattractive

9 | Why is the word such an uncomfortable The word ‘feminism | [- App: reaction]
one?

10 | itis right that as a woman | am paid the Britain’s practices in | [+J: propriety]
same as my male counterparts. women’s pay

11 | itis right that I should be able to make Britain’s approach to | [+J: propriety]
decisions about my own body gender

12 | it is right that women be involved on my Britain’s politics [+J: propriety]
behalf in the policies and decision-making
of my country

13 | itis right that socially I am afforded the Britain’s social [+J: propriety]
same respect as men policies

14 | sadly I can say that there is no one country | Global countries [- Aff: unhappiness]

15 | I am one of the lucky ones Emma Watson [t + aff: happiness]

16 | my parents didn’t love me less because | Emma Watson [t + aff: happiness]
was born a daughter

17 [ My mentors didn’t assume I would go less | Emma Watson [t-J: tenacity/capacity]
far because | might give birth to a child one
day

18 | they are the inadvertent feminists who are | Watson’s mentors [t +J: capacity]
changing the world today

19 | if you still hate the word The word ‘feminism’ | [t — App: reaction]

20 | Sadly many of the things she wanted to Hilary’s speech [- Aff: unhappiness]
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change are still a reality today.

21 | my father’s role as a parent being valued EW’s father’s role [t — App: valuation]
less by society

22 | I’ve seen young men suffering from mental | Situation of men [t - Aff: unhappiness]
illness unable to ask for help for fear it
would make them look less “macho”—in
fact in the UK suicide is the biggest killer
of men between 20-49 years of age;
eclipsing road accidents, cancer and
coronary heart disease. I’ve seen men made
fragile and insecure by a distorted sense of
what constitutes male success. Men don’t
have the benefits of equality either

23 | men and women should feel free to be Men and women [+J: capacity, irrealis]
strong

24 | who is this Harry Potter girl? Emma Watson [t — J: capacity]

25 | I don’t know if I am qualified to be here Emma Watson [t —J: capacity]

26 | my nervousness for this speech Emma Watson [- Aff: insecurity]

27 | one of those inadvertent feminists Listeners [t + J: propriety]

28 | the good news News [+ App: reaction]

The general tenor of Watson’s argumentation has already been indicated; broadly, it consists in
the proposition that men need to be brought on board with the ideals of feminism if these are to be
achieved. Part of the rhetorical approach is to represent gender discrimination as harmful to men as
well as women, thus incentivising men to buy into her message. Evaluation plays a role in the
linguistic enactment of this strategy:

5. When at 18 my male friends were unable to express their feelings [t - J: capacity]

The fact that this is a ‘problem’ for her male friends is signalled earlier in the speech; this is
listed among the circumstances that made Watson start ‘questioning gender-based assumptions’.
She paints a view of a society that imposes strict behavioural and identity norms on men which
inhibit emotional expression (as in 5), and notions of ‘success’ that can have dangerous
consequences:

22. I've seen young men suffering from mental illness unable to ask for help for fear it
would make them look less “macho”—in fact in the UK suicide is the biggest killer of men
between 20-49 years of age; eclipsing road accidents, cancer and coronary heart disease.
I've seen men made fragile and insecure by a distorted sense of what constitutes male
success. Men don’t have the benefits of equality either [t - Aff: unhappiness]

From the first lines here, we infer that it is important for men to look ‘macho’. Failure to
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conform to this idea of oneself can lead men to develop mental illness and suicidal tendencies.
From the Aristotelian perspective, outlined above, this line of argument evokes pathos, and it is the
more effective to the extent that Watson only hints at her sadness at these tragic facts, rather than
spelling out explicitly how sad she finds them.

It is not just young men who are pressed to conform to a narrow conception of what it means to
fulfill their gender identities:

21. my father’s role as a parent being valued less by society [t — App: valuation]

From this we can infer that Watson believes fatherhood to be an important component in a true
male identity, and that this is currently socially undervalued in Britain.

This part of the speech is effective: Watson thus succeeds in problematising gender relations as
not just an issue for women, who have traditionally come off worse in this area. Moreover, the
implicit ‘problem’ responsible for these ills is not the one frequently identified in feminist
discourse, i.e., a patriarchal hegemony or, to put it in one word, men. Rather, the problem is shifted
towards a more abstract dimension, the current state of our society, the way things are organised,
the way things are. Male hegemony is ‘naturalised’ (Barthes 2006), but Watson makes the
paradoxical point that this does not always benefit men.

Certain parts of her speech, however, do raise the familiar rhetorical enemies of feminism, albeit
in allusive or implicit form. An early instance of this:

4. | started being sexualized by certain elements of the press. (t-J: propriety)

Once more it is necessary to deduce pragmatically the meanings here. To be ‘sexualised’
presumably means to be held up, through the publication of suggestive images, stories, jokes,
leading questions and the like, as a sex object, in processes which typify media treatment of females
in the public eye, whether they be models, politicians, sportswomen or Hollywood superstars
(Kehily 2012; Attenborough 2013; Sherry, Osborne, and Nicholson 2016). What is harder to deduce
is the gender of those ‘certain elements’, but it is safe to assume that Watson is unlikely to be
complaining about female journalists. The strategical exploitation of images of the female body has
been a constant trope in feminist critiques of hegemonical, male-dominated mass media since the
latter part of the last century (Manca, Manca, and Scarlato 1994; D’Enbeau 2011; Hatton and
Trautner 2013).

The gender of the implied enemy/ies in the following extract is harder to pin down:
| started questioning gender-based assumptions when at eight | was confused at being
called “bossy,” [-J: propriety] because | wanted to direct the plays we would put on for our
parents—but the boys were not.

We cannot be certain that those calling Watson ‘bossy’ in these childhood recollections were all
male, though this would be a plausible interpretation. However, the scenario in which females — of
all ages - face opposition when their behaviour leads them to adopt positions of command over
males, is a familiar one from feminist discourse (Coward 1999; Greer 2007).

The same pattern is found throughout the speech: in passages where Watson aims to describe
oppressive social features, these are naturalised, and those responsible are effectively erased (Van
Leeuwen 1996; Stibbe 2012). Some examples:

When at 15 my girlfriends started dropping out of their sports teams because they didn’t
want to appear “muscly” (who is generally blamed for this ideology?)
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I am among the ranks of women whose expressions are seen as too strong, too aggressive,
isolating, anti-men and unattractive (By whom? Male-dominated media?)

No country in the world can yet say they have achieved gender equality (So in every
country men are — still — dominant?)

My parents didn’t love me less because I was born a daughter (Why should they?
Presumably there are many places where sons are loved more?)

Not all women have been afforded the same rights that | have (Why not? What gender is
the person or persons able to ‘afford’ these rights to women?)

These examples could be multiplied, but hopefully the point has been made, that Watson
consistently avoids identifying men as a group, as causes of the problem of gender inequality. She
frames the current state of gender relations as the result of largely impersonal, historical processes,
and men as the co-victims, with women, of these processes, rather than the perpetrators.

Discussion, Conclusion

Emma Watson advances a persuasive argument which, as has been suggested, attempts to engage
men with the cause of women principally by emphasising that they too stand to gain from the
achievement of more equable gender relations. Her argument in this sense is that, in the current
state of societies men suffer because they are compelled to fulfill dominant, macho roles that make
it impossible for them to express their whole personalities:

I want men to take up this mantle. So their daughters, sisters and mothers can be free from
prejudice but also so that their sons have permission to be vulnerable and human too—reclaim
those parts of themselves they abandoned and in doing so be a more true and complete
version of themselves.

Men, from this perspective, in order to be ‘complete’ need to be ‘vulnerable’ and ‘human’, traits
which current gender roles stigmatise.

This proposal is not wholly original, since research has long targeted the role of men in feminism
(Cornish 1999; Baily 2015). As suggested above, the novelty of the #HeForShe project resides in
the adoption of the doctrine by a global colossus like the United Nations, and its enlistment of a
Hollywood A lister such as Emma Watson to present it to the world.

Linguistic analysis revealed tension in the speech, as Watson attempts to perform the rhetorical
sleight of hand identified by Orwell, when he speaks of ‘naming things without calling up mental
pictures of them’. If feminism is a struggle for social justice then it is hard to avoid identifying men
as the main antagonists, since research shows that even males who study feminism are resistant to
renouncing the privileges associated with their dominant role (Pleasants 2011).

A similar tension may be observed in the branding of #HeForShe which, as stated above, appears
indistinguishable from many promotional sites run by multinational companies. This is not the place
for an in-depth study of the organisation’s multi-modal branding, which may provide the topic for
future research. However, we should at least note a sort of corporate crossover in the branding
(Stride 2006), which leads to the appearance of images such as the following on the website:
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Figure 2. #HeForShe: Corporate Champions

Curiously, these ‘corporate champions’ are all highly successful men; another circumstance that
underlines the patriarchal ideologies that nest within the #HeForShe moniker.

It might also be worth asking, as a final thought, why the UN chose to go with a ‘privileged,
wealthy, white, dabbling elitist’ for the role of gender ambassador, rather than a more populist
figure such as Malala Yousafza, for example. She is just as well-known as Watson, but has
characteristics that would arguably better suit her to advance this particular cause, specifically a
history of combatting gender inequalities, working for the people, striving to change preconceptions
and prejudices. Was this ‘Harry Potter girl’, as Watson describes herself in the talk, really the most
suitable ambassador for the cause?
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Cratbs MOCBSLIEHA 3KCHEPUMEHTAIIBHOMY U3YYEHUIO 0COOEHHOCTEMH
(YHKIMOHUPOBAHUSI HOBBIX AHTIIMIU3MOB (KpUHX, (eiin, ¢eiik, xaiin, xeiT, Baiio,
YU ¥ IPAHK) B MEHTAJIbHOM JIEKCUKOHE OWJIMHTBOB, JIJIsl KOTOPBIX POJHBIM SI3bIKOM
ABJIACTCS PYCCKUH, a MHOCTPaHHBIM - AHTJIMHACKU.
[Ipouiecc 3auMCTBOBAaHMSI AHTIMHCKHX CJIOB CETOJHS XapaKTepU3YyeTCs pPsIAoM
MHTEPECHBIX CBOWCTB: O€CIpeleIEHTHbIM O0BbEMOM AHTIIMIIM3MOB, 3HAYUTEIbHBIM
pacuiipeHreM Oo0JIaCTH TPUMEHEHHsS MOJHBIX HEOJOTM3MOB  aHTJIHICKOTO
MPOUCXOKICHHS, OTCYTCTBHEM TMPOYHO 3aPUKCUPOBAHHON opdorpaduyeckoi
HOPMBI Ha3BaHHBIX JIEKCUYECKHUX €AVHMUII.
B Teopernueckoll 4YacTH MCCIEIOBAaHUS PACCMOTPEHO IICUXOJIUHIBUCTUYECKOE
noHsTue (OWIMHTBATFHOTO) MEHTAIbHOTO JIEKCUKOHA, HYXKHOE Ui OMHCAHUS
Habopa CEeMaHTUYECKUX CTPYKTYp, UCIOJIb3YEMBIX YEJIOBEKOM Uil (POPMUPOBAHUS U
BBIPKEHHS MBICJIEH, a TAaK)Ke JJIs1 UCCIIEJOBAHUS PE3yJIbTaTOB JIaHHBIX MTPOLIECCOB —
pernipesentanuii. Kpome Toro, m3ydena crnenudurka OMIMHTBAILHOIO MEHTAJIBHOTO
JIEKCUKOHA.

KadecTBeHHBII M  KOJMYECTBEHHBIA aHAW3  pE3yJIbTaTOB  aCCOIMATHBHOIO
HKCIIEPUMEHTA TO3BOJIUI CAENATh BaXHBIM BBIBOJ O TOM, 4YTO pPa3BUTOE
OWJIMHTBJIbHOE CO3HAaHUE, C OJIHOM CTOPOHBI CIIOCOOCTBYET OOpallleHUuI0 K
WHOSI3BIYHOM JIEKCUKE, C JpPYrod CTOpPOHBI, IpPENATCTBYET €€ IIOJHOLEHHOMY
3aMMCTBOBaHUIO. Tak, BBICOKUU YpPOBEHb A3BIKOBOW KOMIIETEHIIMM HA AHTJIUHCKOM
A3BIKE CHCPKMUBACT IIPOLECC PECEMAHTU3ALUMM M ACCUMUJIISALUU HU3BECTHOTO
PELUITUEHTY AHTJINACKOTO CJIOBa " MIPENSATCTBYET (dbopMUpOBaHHUIO
COOTBETCTBYIOLLIETO 3TOMY CJOBY aHIJIHMIM3Ma. Takum oOpa3oM, HCIOJIb30BAHUE
OWJIMHTBaMH aHTJUIU3MOB XapaKTePU3yeTCs CMEIIEHUEM 3HAYEHUS JIEKCEMBbl B
CTOPOHY COOTBETCTBYIOIIUX aHIIIMHCKUX CIIOB.
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This paper examines the functioning of some new Anglicisms in the bilingual mental
lexicon which consists of Russian as L1 and English as L2, by means of the
association experiment.

English-based neologisms of today have a number of interesting features: they exist
in abundance, they are used extensively and ubiquitously, many of these words are
not subject to a single spelling standard.

The (bilingual) mental lexicon is key to exploring the semantic structures used by
individuals to form and express thoughts, as well as to study their lexical
representations.

Based on quantitative and qualitative analyses of the free and the controlled
association tests, the article concludes that the well-developed bilingual identity, on
the one hand, contributes to putting L2 vocabulary knowledge into practice; on the
other hand, it prevents L2 lexemes from becoming part of the bilingual’s L1. Thus, it
is possible to assume that the higher the level of English the less likely it is that
certain English words will turn into Anglicisms. Besides, the bilinguals' use of
Anglicisms is characterized by a shift in the meaning of the L1 lexemes towards the
corresponding English words.

Keywords: mental lexicon, Anglicisms, association method, bilingualism.

For citation: Bovshik A.S., Gaivoronskaya S.O. Runglish in Action: Anglicisms in the Bilingual
Mental Lexicon. Yazyk i tekst = Language and Text, 2022. Vol. 9, no. 2, pp. 90-99.
DOI:10.17759/1angt.20220902010 (In Russ.).

Hannune B m000M sI3bIKE 3aMMCTBOBAHHUI (yCBOCHHBIX 3JICMCHTOB YYiKOI'O }IBBIKa) a0COJIFOTHO
€CTCCTBCHHO M ABJIACTCA B IIHUPOKOM CMBICIIC PE3YJIbTATOM BSaHMO)IeﬁCTBHH — KYJIBTYPHOTIO,
Hay4YHOr'0, HOJUTUYCCKOI'0, S9KOHOMHUYCCKOI0O U T.II. — MCKAY Pa3JIMYHBIMU JIMHIBOKYJIBTYpAaMH.

91


mailto:petrov@yandex.ru
mailto:petrov@yandex.ru

boswux A.C., I'atisoponckas C.O.. Bovshik A.S., Gaivoronskaya S.O..

KpuHK 1Mo-pyccKu: aHTIIHIHA3MbI B MEHTaJIbHOM Runglish in Action: Anglicisms in the Bilingual Mental
JIEKCUKOHE GIIIMHTBOB Lexicon
S3p1k 1 TekeT. 2022. Tom 9. Ne 2. C. 90-99. Language and Text. 2022. Vol. 9, no. 2, pp. 90-99.

KosrdecTBO 3aMMCTBOBAaHHBIX CJIOB B OTJCIBHO B3SITOM SI3BIKE MOJKET IPEBBINIATH KOJIUYECTBO
UCKOHHBIX (80% 3aMMCTBOBaHUM B aHIIIMICKOM si3bIke) [17].

CoracHo HemenkoMy JUHTBHCTY Maptuny Xacnensmaty (M. Haspelmath), Beicokuii mporieHT
3aMMCTBOBAaHMI SBJISICTCS OJHUM M3 KIIFOYEBBIX IMOKa3aTesel MpecTuka si3bika-noHopa [8]. Mel
roJjiaraeM, OJIHaKo, YTO JAHHOE 3aKJI0UYEHHE, BEPHOE HA MEPBbIN B3I, HY)K/IA€TCSI B HEKOTOPOM
YTOYHEHHMH: TIPOIIECC 3aMMCTBOBAHHS OOJIBIIOTO KOJIMYECTBA WHOCTPAHHBIX CJIOB MOJXET OBITh
BBEIHYXK/ICHHBIM, a HE JOOpPOBOJBHBIM. B Takom ciy4dae pedb UIET CKOpee O JOMHHHPOBAHHH,
rocrojcTBe (HE TPOCTO O TPECTHXKE) OJHOro s3blka Haj Apyrum(um). Tak, Hampumep,
WCIIOJIb30BaHUE CJIIOB MHOCTPAHHOTO MPOUCXOXKIACHUS MOXKET OBITh MEPEKUTKOM HIIA MPU3HAKOM
KOJIOHHAJIN3Ma.

B pycckoMm s3bIKe CYIIECTBYET yCTOMYMBAS TPAIMIIHS, COTVIACHO KOTOPOW 3aMMCTBOBAaHHAs
JIEKCMKAa TOJlyyaeT HAaUMEHOBAaHUE BCIeA 3a  A3BIKOM-UCTOYHUKOM TMpH  J100aBIEeHUU
cioBooOpazoBarenbHOro cydpdukca -u3m. Tak, HampuMep, 3aMMCTBOBAHHS M3 apaOCKOTO S3BIKA,
S3BIKOBEJIBI HA30BYT apaOu3MaMM, W3 aHTJIMICKOrO0 — aHMVIMIM3MaMU. 3aMETHM, YTO OMHCAHHAs
MOJIEITb CIIOBOOOPA30BaHNUs B KAUECTBE CBOETO IEPBOTO AIIEMEHTA — OCHOBBI — MOKET CO/IEPIKATh HE
TPaJAULIMOHHOE HAa3BaHUE HM3BECTHOrO MHOCTpaHHOro si3bika (M), HO ero ambrepHatuBy (€.g.
TAUTAIM3MBl — 3aUMCTBOBAHHSI M3 (PPAHIY3CKOTO) WJIM — B OTACIHBHBIX CIIy4asX — JpPEBHEE
Ha3BaHHWE HapoJa, roCyJapcTBa, CTPaHbl S3bIKa-IOHOpa (€.g. OOreMu3Mbl — 3aHMMCTBOBAHHUSA U3
yenickoro). [lopoil Ha3BaHue 3aMMCTBOBaHHUS O0O3HAYaeT TPYIIY POJCTBEHHBIX S3BIKOB (€.g.
TIOPKU3MBI).

B orianunme OT MHOCTpaHHBIX CJIOB W BBIPAXKEHUH B POJHOM s3bIKEe (HampuMmep, B pedu
OWJIMHIBOB), 3aMMCTBOBAHUS OPraHUYECKU BCTPAMBAIOTCS B CHUCTEMY S3bIKa-pelUIIMEHTa, B TOU
WIM MHOM CTENEeHM MOAYMHSIACH €ro OOBIYHBIM MAaTTEpHAM, B IEPBYIO ouepeab — (OHETHUECKUM.
Tak, He Oyayuu crenuaiucToM B 0O0JacTH JIEKCHKOJOTHH, CPEJHECTATUCTUYECKHI HOCHTEINb
PYCCKOIO SI3bIKa HE BCETJa CMOJXKET JIETKO OTJIMYUTh MCKOHHO PYCCKHE CJOBa (ZOJIT, BOMH) OT
OCBOEHHBIX MHOCTPaHHBIX (spMapka, ckambsl). «CTeneHb NMPUHATHS» 3aUMCTBOBAaHUS SI3BIKOM, T.€.
Ka4yecTBO M INTyOMHA aCCUMMIJISALIUM HHOCTPAHHOTO CJI0BA, MOXKET BapbUPOBAThCs (Cp. CBUTEP, (puya,
KWIT), OJHAaKO OTCYTCTBME IPU3HAKOB AaCCUMWJISIIMM YKa3blBa€T HaA TO, YTO MpOLEcc
3aMMCTBOBAHU €I1I€ HE COCTOSUICS WM HE 3aBepleH [3].

[IpumeuaTenbHO, 4YTO AHMVIMWCKUM SI3bIK HE TOJIBKO MMEET HauOoJblIee KOJIUYECTBO
3aMMCTBOBaHUH, HO U SIBJISIETCS. OCHOBHBIM MCTOYHHKOM 3aUMCTBOBAHHI BO BCEX JPYIHX S3BIKAX
mupa [6]. HTEepecHO, 4TO B pa3IUUYHBIX SI3bIKAX MOSIBIIAIOTCS KakK IIYTOYHBIE, TAaK M HEHTpalbHbIE
MOHATHUS, TPHU3BAaHHBIE OTPA3UTh TEHJICHIMIO 3aCHiIbsi COBPEMEHHBIX SI3BIKOB aHTIUIIM3MAaMU
(nammpumep, kaura P. O1pebne "Parlez-vous franglais?" («Bsl roBopute no-panrnuiicku?»)) [7].

NHTEHCHBHOCTh 3aMMCTBOBAHUS AHTJIMHCKOM JIEKCMKM B HallEed CTpaHEe MOCIIEI0BaTENbHO
BO3pacTajga Ha MPOTSIKEHHH HECKOJbKHX JAeCATWICTHH. Tak, OTEYEeCTBEHHBIN JUHIBUCT M.
Kponray3 BbiiensieT HECKOIBbKO OOJIBIIUX MOJIHBIX BOJIH aHTJIMIM3MOB B Poccuu: GaHAMTCKYIO,
npo¢eCCUOHANBHYIO U TIamMypHYyTo [3].

Ha3piBatoTcss paznuyHble NPUUYMHBI MOSBJICHUS BCE HOBBIX M HOBBIX AHIJIMIIU3MOB B PYCCKOM
si3bIKe (TJI00AIM3aIus, JTUACPCTBO aHTJIMICKOTO S3bIKa KaK MEXKIyHApOJIHOTO, KOMIBIOTEpU3AITHS,
Mozaa, TexHosorudyeckoe mnepBeHcTBO CIIIA, HOBblE peanuu MpU OTCYTCTBUU IOJHOLIEHHBIX
SKBUBAJICHTOB B POJIHOM SI3BIKE W JaXK€ OJHOCIOXHOCTh (JJAKOHWYHOCTH) aHTJIMHCKHUX CJOB [3].
KonewHo, o4eBHIHO, YTO TIOOANbHBIE M3MEHEHHs] MHUpa, MOSIBICHHWE HOBBIX peanuil BIeYeT 3a
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co0oif u TpaHcopmaluio si3pika. HecMoTpst Ha TO, YTO CIUIIKOM OBICTpble U3MEHEHUs (U MHpa, U
SI3bIKA) MOTYT BBI3bIBATh YMOIIMOHAIBHOE COMPOTUBIICHUE, OHH HEU30EKHBI.

Crnenuduka 3auMCTBOBaHMS AHIVIMHCKUX CJIOB B PYCCKUH A3BIK HE OrPAaHUYMBAETCS
KOJINYECTBEHHBIM I0Ka3aTeseM (3a MocieHee AecsaTuiaeTne o0beM aHMNIMIU3MOB yBenuumics B 10
pa3) [3]. IlpumeuaTenbHO TaK)Xe TO, YTO Pa3MBIBAIOTCS TPAHUIBI YIMOTPEOICHUS HOBOMOIHBIX
HEOJIOTM3MOB, BKIII0Yas TAKUE HE BIIOJIHE MOTUBUPOBAHHBIE aHITIUIM3MBI, KaK KPHHXK, Kpaul, (e,
¢eiik u T.a1. Jleno B ToMm, uro pasbiie (Hampumep, B 90-¢ mnm B Hauvane 2000-x) momoOHbIE
aHIIMLIM3MBI ObUTM IPEPOraTUBOM MOJIOAEKH, U, OyAy4H CTUIMCTUYECKH MAapKUPOBAHHBIMU TaKUM
00pa3oM, OCTAaBAINCh MOJIOACKHBIM CJICHIOM, HWHOTJA CIIEHIOM OIPEAEICHHBIX CYOKYIBTYP.
SI3pIKOBasi Wrpa, MOCTPOEHHAs Ha CMEUIEHWU pa3iIMuHbIX cTwied («YOeaurtenbHas mnpocbda
COONIIOIaTh YMCTOTY M CHUMATh IIIy3bI TPU BXOJIE»), MOXKET OBITh HEAOCTYITHA COBPEMEHHOMY
PELMIIUEHTY, MOCKOIbKY MOJia Ha aHIVIMICKHE CJI0BA pacTeT HE TOJBKO CPeAM MOJIOJASKH, HO U
npencrasuteneid  (penepanbabix) CMMU, KOTOpBIE HCHONB3YIOT A3TH CJIOBA B HEUTPAIBHBIX
KOHTEKCTax [3].

Kpome Toro, n3-3a HEBEpOSATHO OONBIIOT0 00BEMa HOBBIX AHTJIHMIIM3MOB B PYCCKOM SI3BIKE, MX
HaIKCaHUE HE MOMYMHACTCS HUKaKoMy opdorpaduyeckoMy cTaHIapTy, KOTOPBIH IPOCTO HE
ycrieBaeT ObITh chpopMynupoBaH U 3aUKCUPOBAH JIEKCUKOTpadaMu (puenrop, pueirep, pudiTep,
puanrop) [3].

Tem He MeHee, HE OCBOMBIIUCH BIIOJHE B PYCCKOSI3BIYHBIX MUCHMEHHBIX TEKCTaX, aHTJIUIIU3MbI
MPOHUKAIOT B CO3HAHUE HOCUTEJIECH PYCCKOTO $A3bIKA, CTAHOBACH YaCcThl0O HMX MEHTAJIBHOTO
(pyccKosI3pIYHOTO) JIeKCHMKOHA. [Ipu TOM Takas ecTeCTBEHHAss aCCUMUJIISIUS AHTJIHHCKUX CIIOB
BCETJa MpeAroJiaracT UxX CYIIECTBEHHYIO TpaHC(OpMaIlMi0O Ha TOM HJIM MHOM SI3BIKOBOM YpPOBHE:
dboneTueCcKOM, MOP(OIOTHIECKOM, CEMAHTUYECKOM (JIEHOTATUBHOM MM KOHHOTaTHBHOM) [12].

[ToHsiTHE MEHTANBHOIO JIEKCUKOHA HCHOJB3YETCsl NCHUXOJMHIBUCTaMHU IS ONMCAaHUS Habopa
CEMaHTUYECKUX CTPYKTYp, UCHOJIb3YEMBIX UEIOBEKOM i (POPMUPOBAHMS U BBIPAKEHUS MBICIIEH,
a TaKKe Ul UCCIIEI0OBaHUS PE3yNbTaTOB JAHHBIX IIPOLIECCOB — penpe3eHTanuil [13].

Bnepsbie TepmuH Obl1  Hcnoib3oBaH . Tpucman (A. Triesman) pans onucaHus
CIOCOOHOCTH Y€JIOBEYECKOTI0 CO3HAHUS XPAaHUTh MPHOOPETEHHBIN OMBIT U 3HAHUS - “BHYTPEHHEro”
cioBaps, O1aroiapsi KOTOPOMY MHAMBHUAY CTAaHOBATCSA JOCTYIHBI JUISl BOCHIPHUSATHS MUCbMEHHbBIE U
yCTHBIE ()OPMBI CJIOB, a TaKXe YeJOBEeK oOpeTaeT crnocoOHOCTh (OPMHPOBATH ACCOLMALUM ITHX
¢dbopM ¢ paznuuHbMH 3HaueHusMHU [16]. CioBa xpaHarcs B aOCTpakTHOU (hopme, MOJKPEIIEHHON
ONBITOM  (U3UYECKOr0  (BU3YaJIbHOTO, ayJHalbHOIO, KHHECTETHYECKOro, OCs3aTelIbHOrO,
OOOHSTENBHOTO, BKYCOBOTO) M YYBCTBEHHOI'O BOCIpPHUSATHS, XpaHeHHE HH(popManuu o000 Bcex
M3YYEHHBIX YEJIOBEKOM CIIOBAX M MOHATHUAX JEHCTBUTENHHO BIIEUATIIAET BOOOpaKEHHE.

I'. JIu66en u I'. Spema (G. Libben, G. Jarema) omnpenensitoT MEHTaJIbHBIH JIEKCUKOH Kak
COBOKYITHOCTh 3HAHHH, TMO3BOJISIONINX PEATN30BhIBATh JIGKCHYECKYIO0 aKTUBHOCTH (lexical activity).
IIpn 5TOM MOA JNEKCUYECKOW aKTHMBHOCTBIO, WM JESTEIBHOCTBIO, YUEHBIE IOHUMAIOT HE TOJIBKO
CIOCOOHOCTh MPOJYLUPOBATH JIEKCUYECKUE €AUHUIBI B MUCHbMEHHOM WM yCTHOM ¢dopme, HO U
BOCIIPUHMMATH (y3HaBaTh) UX B peun aApyrux [10].

Cucrema XpaHEHHs JIEKCUYECKOIO 3HAHHS HMMEET YETKYK CTPYKTYpY, KOTOpas IO3BOJISIET
yAepKUBaTh O€3MepHOE KOJIMYECTBO MH(OPMALIMK U BMECTE C TEM OCYIIECTBIISATH MO HEH ObICTPHIi
nouck. OtnenbHBIe ClOBa WIM TepeAaBaeMble MMM 0Opa3bl JIOCTaTOYHO IPOCTO O0Opas3yroT
OTIEYATOK B NAMSATH U 3aHUMAIOT B HEW OIIPE/IEIIEHHOE MECTO B COOTBETCTBUH C IOHUMAHUEM ITHUX
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00pa30B KOHKpPETHOro 4enoBeka. OaHako MHPOPMAIMOHHBIA cliel B BUAEC BepOANbHBIX JTaHHBIX
MOXET OBbITh HAWJICH B AMSTH TOJIBKO B TOM CJIy4yae, €CJIM 3TU JAHHBIE XOPOIIIO OPraHU30BaHbI [4].

Jx. M. DiTUrCOH B CBOEH paboTe omuchiBajia J1Ba TUIIA MEHTAJIBHOTO JIEKCMKOHA [4]: 1)
BepOabHBIN, 2) MEHTAJILHBIN CIIOBapb BU3yaJIU3aIU.

[lepBblit siBNIsIETCSL TUIOM JIGKCMKOHA, B KOTOPOM CJIOBAa OCTAalOTCA B NaMsTH B pe3yJbTare
ayTMOCTUMYJIALINU (CIYLIaHUs) U peaUu3yloTCs B IpoIecce MPOaAyLUpOBaHuUsl yCHOM peun. Bropoit
— THUIl JIGKCUKOHA, B KOTOPOM CJIOBAa OPTraHU3YIOTCS B CHUCTEMY B pe3yJIbTaTe€ BU3YaJIbHOTO
BOCHpUATUA HH(GOPMALIUU (YTEHUS) U PeaTu3yeTcs B MUChME.

C TOuYKM 3peHHs OpraHu3alUuu KOTHUTUBHOW CTPYKTYpbl, OWIMHIBAJIbHBIA MEHTAJIbHbII
JIEKCUKOH HE OTJIMYAeTCs CYUIECTBEHHBbIM O0pa3oM OT MOHOJMHIBalIbHOro. JlaHHBIM (akT
00yCJIOBJIEH OCOOEHHOCTSAMH ICUXO(PU3UOJOTMYECKUX OCHOB (DYHKIIMOHUPOBAHMS CO3HAHUS:
OCBOCHHME HOBOT'O OIIBITA IIPOUCXOAMT 3a CUET JONOJHEHUs E€INHOM KOIHUTHUBHOM CTPYKTYpBI, B
pe3yibTare yero popMupyeTcs HOBOE 3HaHHE, BHE 3aBUCHUMOCTH OT SI3bIKOBOTO Koza [2].

CdopMupoBanHOe B pe3yjibTaTe€ HOBOTO ONBbITA 3HAHUE XPAHUTCS B CO3HAHUU TOCPEICTBOM
JeKCHYecKux penpeseHtanuid. OHU, B CBOIO O4Yepe]b, OOPa3ylOT €IUHYI0 CMBICIOBYIO CETh.
[Tapangurmy JeKCHYECKOTO 3HAHUS MOXKHO MPEACTaBUTh B hopMe HEHPOHHOU CeTH, TJe OJUH Yy3ell -
OJIHA JIeKcu4deckasi penpe3eHTtanus. OrpoMHOE MX MHOKECTBO IMOCJIEI0BATEIHO OPTraHU30BaHbl U
CBSI3aHBI MEXIY COOON HEHPOHHBIMU CBA3SIMH, OTJIMYAIOIUIMECS 1O CBOEH CUJIe U YCTOWYHBOCTH
[15].

[loctynnenue w3BHE Kakoi-mnbOo wuHGOpPMALMKU aKTUBHPYET B CO3HAHUU IPOLECCHI
pacrio3HaBaHusi, 00pabOTKU W ycBoeHUss uHpopmarmu. Ha sTame pacrio3HaBaHuss B OTBET Ha
BHEIIHUN CTUMYJI BCE y3JIbl HEUPOHHOW CETH aKTUBUPYIOTCS OJHOBPEMEHHO BHE 3aBUCUMOCTH OT
SI3bIKa  KOJMPOBAaHUSA. DWIMHTBaNIBHBIA MEHTAJIBHBIA JIGKCHKOH HE 001aJaeT CBOMCTBOM
MPOU3BOJILHO AKTUBUPOBATH JIMILIb OJUH U3 SI3bIKOB, KOTOPBIM BJIaJI€ET YesoBeK [1].

Jlexcuueckre 3alMMCTBOBAHHUS, CYLIECTBYIOIIME B  MOHOJMHIBAJBHOM  PYCCKOS3BIYHOM
JIEKCUKOHE, TOJHOCThIO TMOJUYUHSAIOTCS O0003HAaYEeHHOMY MPHUHIMIY OpTraHu3allud U Pa3BUTHS
BHYTpEHHEro BokaOymspa. OnHako (yHKIMOHMPOBAHME AHIJIMIM3MOB B CO3HAaHMM OWJIMHIBOB
MO>KET UMETh CYIIECTBEHHbIE OTJINYUS.

ITomHOLIEHHOE 3aMMCTBOBAaHHE MHOSI3BIYHOTO CJIOBA (JIEKCUUECKOM €TUHHIIBI) TPOUCXOAUT B TOM
cllyyae, KOIJIa MHOSA3BIYHOE CJIOBO IEpEeXHUBaeT TpaHCPOpMalMio, oOpeTas MPU3HAKU POIHOIO
s3blKa, U YK€ B TaKOM BHJE 3aKpeIuiieTcs B CO3HAHUMM HocuTeneill 3toro s3bika. Ilponecc
JIOTIOJTHEHNUST KOTHUTHBHOM IpOrpaMMbl HOBOWM YCTAaHOBKOM OOBIYHO TPOUCXOAUT Ojaronaps
CYKEHHUIO CEMaHTHYECKOTO HaloJHEeHHs cjoBa (e.g. Kuwuiep — NpodecCHOHATbHBIM HaeMHBIH
yOuiiia, HO He yOwuiinla BooOmie). Tem He MeHee, Mbl JONYyCKaeM, YTO B CO3HAHMM OWJIMHIBa
CYKEHHUE CMbICIa MOXET HE MPOUCXOJUTh. JTO CBS3aHO C TEM, YTO B MEHTAJIbHOM JIEKCHKOHE
HOCHUTEJISl aHTJIMICKOTO sI3bIKa (MCKYCCTBEHHOTO OMJIMHIBA) (DYHKIIMOHUPYIOT JiBa KOJa, B pamMKax
KOTOpPOTO TO WJIM MHOE MOHITHE 3aHUMAaET ONPEIEICHHYIO MO3UIMIO U, COOTBETCTBEHHO, SIBIISIETCS
LIEHTPOM JIPYroro acCOUaTUBHOTO MOJIS.

Takum o00pa3oM, OWIMHIBaJIbHOE CO3HAHME NApafOKCATbHBIM 00pa3oM MOXKET SBISATHCS
OJIHOBPEMEHHO MPUYMHOI 00paIieHNsi K HHOSI3BIYHON JIEKCHKE U MPENSITCTBUEM €€ TOJHOLIEHHOTO
3auMCTBOBaHUS. Tak, oOpallleHre K WHOS3BIYHOM JIEKCHKE BO3MOXKHO Onarojaps 3HaHUIO (B TOU
win uHoil crenenu) MS. Onnako 3Hanume M Ha BBICOKOM YpPOBHE MOXKET MpPEMSTCTBOBATH
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peceMaHTH3alMM HU3BECTHOIO PELUNMEHTY cioBa B Ml M «mpeBpalieHHIo» €ro B aHIIMLU3M.
AMOUBaJICHTHBIA XapakTep (QYHKIMOHUPOBAHHS JIEKCHKA B OWIMHIBAJBHOM MEHTAJIbHOM
JIEKCUKOHE II03BOJISIET CJENaTh HPEANON0KEHHEe O TOM, YTO HCIOJIb30BAHUWE OWIMHIBAMU
AQHIVIMLIM3MOB XapaKTEPU3YETCs CMEIEHUEM 3HA4YCHUsS JIEKCEMBI B CTOPOHY COOTBETCTBYIOIIMX
AHTJIMICKUX CIIOB.

s Toro, 4ToOBl MOHSTH, KAaKUM 00pa3oM Te¢ WM WHBIC JICKCUYECKUE SAMHUIIBI (Hampumep,
AHTJUIM3MBI) BCTPOCHBI B CTPYKTYPY MEHTAIBHOTO JIEKCUKOHA OWJIMHTBOB, IPUMEHSETCS METO]]
JICKCHUECKUX accornuanuid. Ha3BaHHBIA MeTox 3aTparuBajicsi B paboTax HCClefoBaTenei,
3aHMMABIIUXCSI BOIPOCAMH OBJIQJICHUS KaK IEPBBIM, TaK W BTOPHIM (MHOCTPAHHBIM) SI3BIKAMH
(Lambert, Miron and Wolfe). B yacTHOCTH, y4eHBIX HMHTEpecOBaJl BOIPOC O TOM, MO KAaKOMY
MPU3HAKY B CO3HAHHMH M3YYAIONIUX WHOCTPAHHBIN S3BIK BBHICTPAUBAIOTCS ACCOIMATHBHBIC MOJICIIH
pEUEBOrO TIOBEJCHUS M KaK OHU COOTHOCSITCSI C TEMH, KOTOPBIC XapaKTEePHBI JJIsi HOCHTENCH SI3bIKa
[18].

Xapakrep peakiiy Ha CJIOBO-CTUMYJI OTOOpaKaeT 3aKOHOMEPHOCTH MBICIIUTEIIBHBIX POIIECCOB,
CBOWCTBEHHBIX OIpeesIEHHOMY YenoBeKy. COOTBETCTBEHHO, U3y4EHHUE 00JIee MPOCTHIX HIEMEHTOB
MBILUICHUS] — HAIPUMEp, JICKCHYECKUX CIUHHII U MPUCYIIUX UM KOHIICTITOB — MO3BOJIUT BBISIBUTH
3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS AHTJIMIM3MOB B OWJIMHTBAJILHOM CO3HAHWH: TOHSTH, TIO
KakoOMy TMPHHIUINY OWIMHTBBI OCYIIECTBIISIOT BBIOOp MEXIy AaHIVIMHCKUMH CIOBaMH U
AQHTIIUIIM3MAaMHU JIJIS BEICTPAaUBAHUS BHEIIHEH PEeUH.

OO0o3HaueHHasl TO3WIMSA COOTBETCTBYET KIFOYEBOM THIIOTE3€ MPEICTABICHHONW CTaThH:
MIpeIoiaraeTcs, 4To peakiueil OMIMHTBa Ha CTUMYJ (CJIOBO WM H300pa)K€HHE) MOTYT SIBUTHCS
KaK W3BECTHBIC B COBPEMEHHOM PYCCKOSI3BIYHOM JIMHTBOKYJIBTYPHOM COOOIIECTBE AHTIUIN3MBI
(xpumk, ¢ein, Qeik, ywmn, Mya, Xaiin, Bai0, XeWT, MpaHK), TaK U COOTBETCTBYIOIIME WM
aQHTJIMICKUE CJIOBAa, TIOCKOJBKY TaKHWe JICKCHYECKHE Tapbl HAXOMATCA B MpejaesiaX OJHOTO
aCCOIMATUBHOTO sI/Ipa B CUCTEME acCOIMAIlMU MHINBU/IA.

HccnenoBanue conep:kaHusl MEHTAIBHOIO JIEKCUKOHA HOCUTEJIEH PYCCKOIO S3bIKA, SIBIISIOIUXCS
HCKYCCTBEHHBIMU OWJIMHIBaMHU, OBUIO MPOBENEHO IMOCPEIACTBOM KOMIUIEKCHOI'O acCOIUaTHUBHOTO
HKCIEPUMEHTa, KOTOPbIM MPOBOAMICS B JiBa 3Tamna: 1) cBOOOIHBIH aCCOIMATUBHBIA SKCIEPUMEHT,
2) HampaBJ€HHBIM  acCOLMATUBHBIM  AKcnepuMeHT. JlaHHoe  pemieHue  0OYCJIOBJIEHO
HEOO0XOAUMOCTBIO ONPEJETUTh KaKoe MECTO aHIJIMIM3MbI 3aHUMAlOT B MEHTAJIBHOM JIEKCUKOHE
PECIIOHACHTORB: ABJIAOTCA JIM OHHU HE3aBHUCHUMOM YacThI0 JTWHTBO-KOTHUTHBHOM CTPYKTYPBI HJIN
pean3yroTcs 4epes3 MOUCK KOJAOBOIO DKBUBAJIEHTA B aHIVINKHCKOM SI3BIKE.

[IpoBenenne acconuaTMBHOIO HKCIEPUMEHTAa MpPU MOMOIIM METOJUKH CBOOOJHOTO U
HaMpaBJICHHOTO0 aCCOLUMUPOBAHUS OBUIO OPHUEHTHPOBAHO HA YCTAHOBJICHHE CEMAaHTHYECKUX CBSA3EH
MEXIY aHIJIO- U PYCCKOSI3bIUHBIMHM MOHSTHUSIMH, KOTOpbIe ObUIM HCIOIb30BaHbl B KadyecTBE
cTuMysoB. HekoTopele cTuMyIbl ObUIM MpEACTaBICHBI B BUJE MOMYJISIPHBIX B ceTh VHTEepHET — B
YaCTHOCTH, B COLIMABHBIX CETAX — M300paxKeHU (MEMOB).

[lepBpIli accolMaTUBHBIA SKCIIEPUMEHT ObUI pa3fesieH Ha [Be CTyHeHH: 1) u3ydyeHue
ACCOLIMATUBHBIX IIOJIEH PYCCKOSI3BIYHBIX CIIOB, COOTBETCTBYIOIIMX I10 3HAYECHUIO HCCIELYEMbIM
aHTJIUIU3MaM, 2) HM3y4YeHHE acCOLMATHUBHBIX IMOJIeH AaHIJIMMCKUX CJIOB. ACCOLMATUBHBIE OIS
CPAaBHUBAJIUCh MEXJy COOOW IO CEMaHTUYECKOMY HAIOJHEHHIO C LENbI0 IOWCKAa pa3HUIIbI
3HAQYECHHM AHTJIMHCKHUX CJIOB M aHTJIMIU3MOB.

B HCpBOfI JaCTH OKCICPUMCHTA HCIBITYCMbIM ObLIH MMpEaACTaBJICHBI 14 PYCCKOA3BIYHBIX
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CTUMYJIOB U 5 CTUMYJOB-H300pakeHuii. Becero Obuto mosrydeHo 935 peaknumii u 43 oTkaza oT
pearupoBanus. Cpeay MONTYYCHHBIX peakiuid ObUTO BBISIBICHO: 1) 128 peaknuii, BBIpaKEHHBIX
AHTJIOSA3BIYHOM JIEKCUKOM, 2) 65 peakuuii, BEIpaKEHHBIX B (JOpMe aHTIUIINU3MOB, 3) 742 peakuuu
OBLTH BBIPAYKEHBI PYCCKUMH CIIOBAMHU.

Ha nepBoii cTynenu pecnionieHTaM ObLIO MPECTaBICHO 9 aHTTTUMHCKUX CIOB-CTUMYJIOB (cringe,
hype, hate, mood, vibe, fail, fake, chill, prank), KOTOpEIM B pPYyCCKOM S3BIKE COOTBETCTBYIOT
aHAJIOTUYHBIC CIICHTOBBIC eNMHUIIBL. bbuto 3adukcupoBanHo 20 oTka3oB ot pearmpoBaHus. Obmiee
KOJMYECTBO TIONYyYEHHBIX peakiui cocTaBisieT 446 JEKCMYECKUX EeIUHHIL, CPEAH KOTOPBIX
aHTJI0SI3bIYHBIX - 160, anrnmuuu3mMoB - 70, pyccKux cioB - 216 eauHuII.

Bropoii »Tam skcmepuMeHTa, OCHOBAHHBI Ha METOAE HAMpaBICHHBIX AacCOIMAINil, ObLI
peanr30BaH MOCPEICTBOM OIpPOca, KOTOPBIM coaepkail 11 cTumylioB, IpeACTaBICHHBIX LIEMOYKON
JIEKCEM U TPEUIOKEHUN ¢ MpomycKamu (BCe CTUMYJbI MPEACTABICHBI HAa PYCCKOM s3bIKe). bbiio
3aKCUPOBAHO JBA OTKaza OT pearmpoBaHus. OOIIee YUCIO peakuid COCTaBWIO 284 €IUHUIIBI.
Cpenu MmoJlydeHHBIX OTBETOB HE OBLIO OTMEUYEHO HU OJHOTO aHTJIOSI3BIYHOTO CJIOBA, OJHAKO OBLIO
BBISIBJIEHO 86 cilydaeB, KOrjja B KaUeCTBE peaklUy ObLIM UCIOIb30BaHbl aHIVIMLU3MBI (XEUT, MPaHK,
4, Bail®, KpuHk, xaiim). [lomumo 3TOro, B KOJIMYECTBE NBYX EAMHHI] Oblla Mpe/CTaBIcHA
JeKceMa “KOHHEKT .

B orBer Ha 1 u3 11 crumynoB ObUI MpencTaBi€HAa TOJIBKO OJHA PYCCKOSI3bIYHAS JIEKCEMa
pearupoBaHMs, KOTOpas ObUla HCIOJb30BaHA B KauyeCcTBE CTUMYyJa Ha IMpeablaylleM JTare
sKcnepuMeHTa (mpoBai). Psan  JekcHdyeckMx IeToYeK, KOTOpbhle ObUIM  HampaBieHBl Ha
BBICBOOOXK/IEHHE pEAKIMH-aHIIIMIU3MOB (eik, ¢eitn u Mya coaepkald HCKIYUTEIBHO
PYCCKOS3BIYHBIE OTBETHI.

bnarogapss pesynapTaraM BTOPOTO OIpOCa, YAAJIOCh, HalpPUMEp, YCTaHOBUTh, YTO AHIJIUIM3M
“Xalin” B CO3HaHWU OMJIMHIBa 00Ja/laeT 3HAU€HUEM “TIOMYJIIPHOCTH . 3aMETUM, UTO JIaHHOE CJIOBO
SBJIAETCS CTUJIMCTUYECKH HEUTPaJIbHBIM, TO €CTh HE BBIPA)KAET CTENEHb CYOBEKTUBHOM OLIEHKH
OTHOCUTEJIBHO KaKOro-mOo siBieHUs. TakoBBIM IPEJICTa€T COOTBETCTBYIOLIEE JAEHOTATUBHOE
3HadeHue cioBa “‘hype” B aHrimiickom si3bike [15]. B 310 ke Bpems, aHrIUIU3M “Xaiin’” B paMKax
MaccoBOI'0 HCIOJb30BaHHUS B PYCCKOSI3BIYHOM COOOIIECTBE BCErja HMMEET OTPULATENIbHYIO
CTHJINCTUYECKYIO OKpacKy. JlaHHBIN MpUMep MOAAEpKUBAeT 0003HAUYEHHYIO THIOTE3y 00 OTMEHE
CYKEHHUsI HEKOTOPBIX 3HAUEHHUH B OMIIMHIBaIbHOM CO3HAHMU.

Cxoxas TECHACHIUA MOXET OBITH BBIIBJICHA B PE3YIBbTATC aHalin3a aCCOIMATHBHBIX HOJ'IGI\/'I,

% ¢¢ 9% ¢ 2% ¢

SJIPOM KOTOPBIX SIBJISIFOTCS CJIOBA “XEUT”, “nmpaHK”’, “KpUHX’, “Baii0”.

KonmuecTBeHHBIN aHanmm3 PE3YIbTATOB IMMOKA3bIBACT, YTO BHC 3aBUCUMOCTH OT A3bIKAa-CTHUMYJIA, B
Ka4deCTBE peaKuHﬁ B CO3HAHUU OWIMHIBOB BO3HHKAKT, KaK AHTJIUHICKIE CJIOBA, TaK U aHI'IMIIM3MBI.
Tem He MCHCC, BO BCCX ClIydasX HanOoJIee YaCTO BO3HHKAIOT acconan Ha PyCCKOM A3bIKEC. Kak
IIpaBHJIO, OTUMH JICKCEMAMU pC€arupoOBaHHs ABJIAIOTCA IMEPEBOAHBIC SKBUBAJICHTBI TOHSITHM IepBOro
H BTOPOI'O A3BIKOB.

Pe?)y.]'II)TaTI)I HpOBe)IéHHBIX ACCONUMATHUBHBIX JKCIICPUMCHTOB IMO3BOJIAIOT CACIATH CICAYIOMIUC
BBIBOJBI:

® OCHOBHBIM SI3bIKOM MBIIIJIEHUS] BHE 3aBHUCHUMOCTH OT YPOBHSI BJaJE€HHS WHOCTPaHHBIM
S3BIKOM B CO3HAHUM PYCCKOS3BIYHON SKCIIEPUMEHTAIbHON IPYIIIBI OCTAETCS PyCCKUI;
® [IpeIbsBICHUE CTUMYJIAa KaK Ha POJTHOM, TaK U HA HHOCTPAHHOM SI3bIKE BBI3BIBAET PEAKIUU B
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(bopMe aHTTTMIICKHX CIIOB U aHTJIMIM3MOB B PaBHOM CTEICHHU;

® 3bIK PEarHpOBAaHHUS 3aBHCUT OT YCTOWYMBOCTH B CO3HAHMM TOTO WJIM WHOTO KOHIIENTA,
KOTOPBIH, B CBOIO 0YEPE/Ib, MOXKET OBITH OOYCIIOBIICH YPOBHEM BIIAJICHUS S3BIKOM;

® psAn aHTIMOM3MOB (KpUHXK, (ein, Baild, mHpaHK, Xaiil, Mya) NPEICTaBISAIOT COOOH
YCTOHYMBBIE JIEKCUYECKHE €AMHUIIBI B CO3HAHUM HOCHTENEH PYCCKOTO S3bIKa, BOIICAINX B
COCTaB KCIIEPUMEHTAILHOW TPYIIIbI, U ABISIOTCS YAaCThIO MX KOTHUTHBHO-TIPAarMaTHYECKOM
IpOorpaMMbl, HE BBITECHSS paHee YCTAaHOBJICHHBICE B CO3HAaHWM OSKBHUBAJICHTHBIC
PYCCKOSI3BIYHBIE KOHIENTHI (CTHIA, IPOBAJI, IIyTKA, IIIyMHXa, HACTPOCHHUE).

[IpennonoxeHne O HU3KOW CTENEHW HPUHATHS AHTIMIM3MOB OWJIMHIBAMM IOJTBEPIKIACTCA.
BepositHO, naHHBI (EHOMEH KOppEenupyeT C BBICOKMM YpPOBHEM SI3bIKOBOM IMOJITOTOBKH
PECIIOH/IEHTOB, KOTOpBI oOOecreuyrBaeT IMOHMMAHUE HCXOJHBIX 3HAYEHUH AaHIVIMHCKUX CIIOB,
MIPENSATCTBYS OBJIAJECHUIO COOTBETCTBYIOIIMMHU 3THM CJIOBAM aHIVIMIIU3MAMH.
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