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Oo0pa3 «u30MTOM JOMAAKH» KaK MeTadopa CTpagaHUu
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B nanHoi#i cratbe aHanu3upyeTcs GUTypya paHCHOH JIOMIa i KaKk CUMBOJI BCEOOIIero
crpaganus. PaccmarpuBaercs poman D.M. JlocroeBckoro «llIpecrymienue u
Hakazanue», B koTopoil riaBHbIi repoil PoguoH PackoJbHUKOB BUIWUT BO CHE
dbepmepa, pAHAIIETO JO0 CMEPTH MaJCHBKYIO JIOIIA/lb. JTa YacTh pOMaHa OTHOCHUTCS
K cruxorBopeHutro HekpacoBa, kotopoe JlOCTOEBCKMH LIMTHUPYET B pOMAaHE.
JlocToeBCcKHii BBOAWT COIMaNbHYIO TO033ui0 HekpacoBa B Meradusmueckoe
U3MEPEHHE, B KOTOPOM CTpaJaHHs JIOMIATu CTAaHOBATCS MeTadopol cTpagaHus
HEBUHHBIX M HEOTOMIIEHHBIX JI€T€, TeMa, C KOTOpou crankuBaercs HBaH
KapamasoB B pomane «bpatea KapamazoBei». B TpeTbeM ciyyae, B CTUXOTBOPEHUU
«La cavallina storna» wramesackoro mosta JxoBamum Ilackonm, JomAIb-
MOJTYalIMBBIN CBHUETENb OONM W CMEPTH OTIA, CTPAJaHUN, KOTOPHIE MCIBITHIBAIOT
BCE — JKMBOTHBIE, JIIOAH, BEIIIH.

Knwueswvie cnosa: Jlocroesckuii, [lackonn, Hexkpacos, mo33us, gomaabs, CAMBOJIU3M.
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The Image of a ""Beaten Horse™ as a Metaphor for the
Suffering of the Humble and Innocent. Comparison of Pascoli,
Dostoevsky and Nekrasov
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This article is intended to deepen the figure of the wounded horse as a symbol of
universal suffering. The steps, Crime and Punishment of Fyodor Dostoevsky are
considered, in which the protagonist Raskolnikov sees in a dream a farmer who
wounds a small horse to death. This part of the novel refers to the poem by Nekrasov
"before the Shummer", which Dostoevsky quotes in the novel. Through the networks

of symbolic references Dostoevsky carries the poetry of the social Nekrasov into a
36
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metaphysical dimension, in which the suffering of a horse becomes a metaphor for
the suffering of innocent and unavenged children, a theme that Ivan Karamazov
encounters in the novel the brothers Karamazov. In the third case, in the poem "La
cavallina storna™ by the Italian poet Giovanni Pascoli, the horse is a silent witness to
the pain of the father's death, the suffering that puts everything, animals, people,
things.

Keywords: Dostoevsky, Pascoli, Nekrasov, poetry, horse, symbolism.

For citation: Nocera A. The Image of a "Beaten Horse" as a Metaphor for the Suffering of the
Humble and Innocent. Comparison of Pascoli, Dostoevsky and Nekrasov. Yazyk i tekst = Language
and Text, 2021. Vol. 8, no. 4, pp. 36-39. DOI:10.17759/langt.2021080405 (In Russ.).

B otpriBke u3 pomana “IIpecrymiienue u Hakasanue”, HanucaHHoM /loctoeBckuMm B 1876 rony,
IJIaBHOMY Teporo PacKoJIbHUKOBY CHUTCS OCOOEHHBIN COH: OH CHOBA BUJIUT ce0si peOEHKOM, Iylisis
BMECTE CO CBOUM OTIIOM, OH OKa3bIBAa€TCsl OCPEAMHE LIYMHOTO TOPOJACKOro mpa3iHuka. B tonme
BHHUMaHHE IOHOIO PacKkoJIbHUKOBA NIPUBJIEKAET JIOLIAIKA, 3aNPsyKEHHAS B TEJIETY, B KOTOPYIO Jajee
3a0MpAIOTCs MbSHBIC TOBAPHUIIH, KOTOPHIE 3aCTABISIOT OCIHOE KUBOTHOE OrOpuYaThCs BCE CHUIIbHEE
u cuibHee. Torna PackolbHUKOB IIaYeT M NepeXUBaET 3a OeHOE KUBOTHOE, MOJXOAUT K HEMY U
IJIAIAT, OJHAaKo MUKOJIKa HayWHaeT OWTh OeqHYIO JIOIaab ¢ OOJbIIEH CHIOW. YMuparoiee
KMBOTHOE KOPUYUTCS M3 MOCIEAHUX CHJI M, B KOHIIE KOHIIOB, My>XYMHA JTOOMBAET €ro *KeJe3HbIM
MpPYTOM. OTOT OCOOEHHO MKECTOKHH 3MH30] MMEET BaKHOE CHUMBOJIMYECKOE 3HAYEHHUE. COH Yy
J10CTOEBCKOro — 3TO OJIMH U3 IPUMEPOB “liopora’”’, Kak ero onpezaenseT baxTuH, COCTOSIHME MEXIY
CO3HATENbHBIM U 0€CCO3HATENIbHBIM, B KOTOPOM MEPCOHAXKU W3JIaratoT BHYTpEeHHUI KOHQIUKT. B
TOM clydya€ COH HMEeT YIpekJamollee 3HayeHHe, MOTOMY YTO OTHOCHUTCS K YOMHCTBY
POCTOBIIMIIBI, KOTOPOE BCKOPE COBEPHIMT MOJIOAOW denoBeK. OJHAKO B 3TOM CIIEHE MOKa3aHO
yOuICTBO JKMBOTHOIO, JeTallb, KOTOpas Yy JlOCTOEBCKOIO acCOLMHUPYETCS CO CTpaJjaHHeM
HEBUHHBIX, Kak otmedaer Jlymmkm IlapeiicoH, NOINEpKUBAOIMIMI HICKHO CXOACTBA MEXKIY
CTpa/laHueM JIeTell U KUBOTHBIX, OHU B OJJUHAKOBBIX YCIIOBHSIX, TO €CTh HECIIOCOOHBI pearupoBaTh
1 3anmarbes. Gunocod Takke roBOPUT U 00 “OCKBEPHEHUM™ CBATOCTH KU3HHU U 00KECTBEHHOTO
NopsAaKa. JTOT 3JIEMEHT Hac OTChIIAeT mpsiMo K cinoBaMm [Bana KapamaszoBa B pomane «bpates
Kapama3zoBel». B ero 3HamMeHuUTOI peun, KOTOpasi BBICTYIMAET MPETI0JUE K MOBECTBOBAHHUIO €T0
pykonucu «Jlerenaa o BeIMKOM WHKBH3UTOpe», VBaH ccbliaercs Ha COOBITHS, B KOTOPBIX
MPEJCTaBICHbI MBITKU HaJA AeTbMH, U JlocToeBckuil y:xe mucan o0 3Tom B JlHeBHUKe mucarensd. B
peun lBana mnosBasercss oOpa3 3a0UTOM 110 CMEpPTH JIOHIAJKH, TOW K€, YTO WU BO CHE
PackonpHuKoBa. IBaH nuTHpyeT CTPOYKM M3 CTUXOTBOpeHMs HekpacoBa, B KOTOPOM KpECTbSHUH
ObET JOmIa b KHYTOM II0 MaJeHbKUM rIi1a3aM. OTChbUIKA, KOTOpas KaXKeTCs HHTEPECHOW 1o
HECKOJIbKMM NPUYMHAM: B CTUXOTBOpeHUH Hekpacosa «/lo cymepek» unTaem 3TH CTPOKHU:

ITox sxecTOKOM PYyKOH YeI0BEKa

UyTs kuBa, 6€300pa3Ho ToIIa,
HanpsiBaetcs nomaab-kaneka,
HenocunpHyto Holy Biayva.

Bot ona 3amiaranacek 1 crana.

«Hy!» — NOTOHIIKUK MOJIEHO CXBaTUII

37



Howuepa A. Nocera A.

O0pa3 «n30uTOH JoMmaaKu» Kak Metadopa CTpagaHui The Image of a "Beaten Horse" as a Metaphor for the
CMHpPEHHBIX 1 HeBUHHBIX. CpaBHeHue [lackoiy, Suffering of the Humble and Innocent. Comparison of
HocroeBckoro u Hekpacosa Pascoli, Dostoevsky and Nekrasov
S3bik u Teket. 2021. Tom 8. Ne 4. C. 36-39. Language and Text. 2021. Vol. 8, no. 4, pp. 36-39.

(ITokazanock KHyTa eMy MaJio) —
U yx 6un ee, 6un ee, Ou!
Horu kak-To paccTaBuB IMIHPOKO,

Bces apiMsich, ocenas Hazam,
Jlomaap TOJIBKO B3JIbIXajia rITyOOKO
U rnspena... (Tak Jt0a4 TISIAT,
ITokopsisich HelpaBbIM HAIAJIKaAM).
OH onATh: 10 CHHHE, 10 OOKaM,

U, Buepen 3a0exaB, 110 JIOMATKAM
U no mnavymuM, KpOTKUM rIra3am!

JlocToeBCKUI NPUBOJUT MOYTH JIOCJIOBHO BbIpakeHUsi HekpacoBa, 0COOEHHO NMpo MajeHbKUE
Ilavylmue  Ijasa,  KOTOpble  SBJIIOTCS  CHUMBOJOM  CTpaJaHWii, IEPEHOCHMBIX H
CKOHILIEHTPUPOBAHHBIX B OJHOM EIMHCTBEHHOM CHMBOJIMYECKOM 00pase, KOTopbli JlocToeBckuid
OyzeT MOBTOPSITh HECKOJIBKO pa3, MPHUIIMCHIBAs €ro B TOM 4ucie U K JIuzaBere, Kk youroii crapyxe-
MPOIEHTHINIIE, YOUTONW PacKOTbHUKOBBIM, y KOTOPOH, MO €ro BOCIOMHUHAHUAM YOHMIIBI, “‘HEXHbIC
MajieHbKHE Ti1a3a”. MbI 3HaeM, uto 00ubInas yacte cOopHukoB HekpacoBa, ocooeHHo 1865 rona,
MOCBAIIEHa PoccuM KpecThsH, NOYTaIbOHOB-KYYEPOB H IIyTEIIECTBEHHUKOB, KOTOPOH IOAT
nocBsIIaeT ce0s BCeleso, IPOoBOs ITyOOKHUH MCUXO0I0IHYECKH aHaTU3.

OTOT KpPECThSHCKUM 3I10C, Hapsly ¢ HENOAJEIbHON JIF0OOBBIO K KPEMOCTHBIM, MOJBEPTHYTHIM
TSKEJIOMY TPYAY U AKCIUTyaTalllH, Kak B CTUXOTBopeHuH ‘“YKenesnas gopora” ...
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